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Americana 

1. BETHENCOURT (JEAN DE) / [BERGERON, PIERRE] -I. HISTOIRE DE LA PREMIERE DESCOUVERTE ET 

CONQUESTE DES CANARIES. FAITE DES L'AN 1402 PER MESSIRE JEAN DE BETHENCOURT . . . PLUS UN 

TRAICTE DE LA NAVIGATION ET DES VOYAGES DE DESCOUVERTE & CONQUESTE MODERNES, & 

PRINCIPALEMENT DES FRANCOIS. PARIS, MICHEL SOLY, 1630. II. TRAICTE DE LA NAVIGATION ET DES 

VOYAGES DE DESCOUVERTE & CONQUESTE MODERNES, & PRINCIPALEMENT DES FRANCOIS. AVEC UNE 

EXACTE ET PARTICULIERE DESCRIPTION DE TOUTES LES ISLES CANARIES, LES PREUUES DU TEMPS DE LA 

CONQUESTS D'ICELLES, & LA GENEALOGIE DES BETHENCOURTS & BRAQUEMONS. LE TOUT RECEUILLY DE 

DIVERS Paris, Michel Soly, 1629.  

Two parts bound in 1 vol 8vo (172 x 115 mm.) of: [10] ff. ; 208 pp. (of which 1 

engraved portrait on p. 4) ; [6] ff. of table ; [6] ff. of which 1 blank. Some 

corrections by the editor in brown ink (traces of wetness and soiling on some ff. 

Some corrections in brown ink (traces of wetness and soiling on a few pages, 

worm work at the top of the inner margin of about 20 pages, erasure in brown 

ink and filling of a small gap in the upper right corner of the title without affecting 

the text). Contregards and 6 ff. of endpapers original. Full vellum glazed period 

stamped in gold, double framed with gilt fillets and central coat of arms on the 

boards, smooth spine with gilt fillets and decorated with a gilt leopard, titling in 

gold, headbands crossing the headpieces, traces of laces, edges speckled. 

(Defects of use, small stains and soiling, cross in ink almost erased crossing the 

coat of arms). 

An exceptional copy, printed on large paper and bound in vellum embossed 

with the Béthencourt arms, of this rare Americana, complete with its two parts, 

the only edition of the very first French publication devoted to the history of 

maritime exploration, including the most recent French expeditions to America. 

The first text, which relates the conquest of the Canaries by Jean de Béthencourt 

in 1402 [-22], was written by two chaplains of the family: Pierre Bontier and Jean 

le Verrier. The second is essentially devoted to the first French navigators and 

explorers, gathered by the editor Pierre Bergeron. Béthencourt, a Norman from 

Grainville in the Pays de Caux, embarked in 1402 for La Rochelle, then Spain before sailing to the Canaries with two ships. 

The book relates in detail, in short chapters, each step of the voyage and the conquest of the archipelago by the intrepid 

adventurer. A very nice finely engraved portrait of the explorer faces the first chapter. It is titled at the bottom "le vray 

pourtraict de Messire Jhean de Béthencourt Roy des Canaries. Bathazar Moncornet-Fecit". The Norman adventurer is 

depicted in front, in armor, with a cape over his shoulders and a spiked hat. At the top left is his coat of arms and to his 

right a window opens onto a country landscape. A large analytical table completes the work. Although occasionally 

mentioned as a separate work (notably by Penrose and Borba de Moraes), it is obvious that the "Traicté des Navigations", 

both in its subject matter and content, is related to the first work, which expressly mentions it in its title. 

Pierre Bergeron's treatise on navigation and travel is a remarkable history of the world of exploration in the early days of the 

discoveries, especially focused on the voyages of the French. It opens with a detailed study of the different methods of 

navigation: compass, quadrant, longitudes... referring to Gilbert, Plancius and Stevin as well as other early sources. As well 

as other early sources and names. Chapters deal in detail with the expeditions to New France of Sieur de Mont, Lescarbot, 

Poutrincourt, Champlain, Cartier, Alfonce... The French voyages to Florida of Sebastien Gavot and Jean Ribaut and the ill-

fated expedition of Laudonnière are also recounted. Other European explorers are treated, including the most famous 

Spanish, Portuguese and English expeditions, as well as those of the Russians, Swedes and Dutch, not only in the Americas 

but also in China, Japan, Tibet and parts of Europe... Thus are related such relations as the discovery of Brazil, the 

explorations of Vespucci, and later the expeditions of Villegagnon... 

Our copy is printed on a finer and better glued vellum paper than the one, very different from the other copies we have 

been able to consult, and it presents wider margins. The presence of the editor's corrections in ink by the same hand attests 

to a unique edition of which this copy is the only "luxury edition" that we have been able to identify. 

Provenance : The copy is preserved in its vellum binding embossed with gold on the boards and the spine, the famous coat 

of arms “D'argent au lion de sable, armé et lampassé de gueules” of the Béthencourt. This coat of arms is identical to that 

of the engraved portrait of Jean de Bethencourt. 

This remarkable work, contemporary with the "Champlain" and "Lescarbot" stories, remains unknown to many bibliophiles 

because of its extreme rarity. Our copy, preserved in its original condition, and of an exceptional provenance, is certainly 

the most desirable one to be found. 

$ 29 750 



 

 

2. [MAP]. CLOUET, J-B. L. (ABBE). -CARTE D'AMERIQUE, DIVISEE EN SES PRINCIPAUX PAYS, DRESSEE SUR 

LES MEMOIRES LES PLUS RECENTS ET SUR DIFFERENTS VOYAGES, ET ASSUJETTIE AUX OBSERVATIONS 

ASTRONOMIQUES... Paris et Cadix, Mondhare, 1776.  

Printed map (960 x 1240 mm), enhanced with watercolor and divided into 40 segments canvas-backed at the time. Map 

surrounded by 20 medallions with bilingual French-Spanish cartouches. (Rare brown spots and soiling, weaknesses of the 

canvas at the folds). 

First edition in this large format with medallions of this impressive wall map of America in period colors by Abbé Clouet. 

Abbé Jean Baptiste Louis Clouet (1730- circa 1790) was a 

cartographer and royal geographer of the Academy of Sciences 

of Rouen. Although he produced several sumptuous maps, he 

is best known for his geographical atlas: "Géographie moderne" 

(1767). 

From the 17th century onward, wall maps became objects of art 

for the educated and wealthy classes of Europe, especially in 

France and other parts of Western Europe where the merchant 

classes began to seek trading partners outside of Europe. Maps 

such as this one were created for salons and private libraries to 

demonstrate their openness to the world and their knowledge of 

the world beyond the borders of Europe. 

The present map is a modern representation of America as it 

was known before the Voyages of James Cook (1728-1779) were 

well documented. The "Western Sea", represented north of 

California, remains a cartographic myth based on the alleged 

discoveries of Admiral de Fonte, whose idea was championed 

by Joseph-Nicolas Delisle (1688-1768) and Philippe Buache 

(1700-1773), both eminent geographers. In the 1770s and 

1780s, Cook and other French and English explorers began to 



 

 

refute this idea and, in 1787, La Pérouse (1741 - disappeared in 1788) put a definitive end to this myth by systematically 

surveying the coasts between Mont Saint-Élie and Monterey. The other theory of the region, which Clouet attributes in part 

to Russian explorers, is shown in the upper left corner of the map. This small map shows the famous Northwest Passage 

based on the apocryphal voyage of Admiral de Fonte and Bernada. It bears the mention: "New discovery made in the West 

and North-West of Canada by the Russians in 1731, with that made by Admiral de Fonte and Bernada, his Captain" 

[translated from French]. 

The map is surrounded by 20 superb medallions 

with bilingual French-Spanish text, tracing the 

crucial events related to the exploration and 

discovery of the New World: "Discovery of 

America"; "First victory of the Christians in 

America"; "Discovery of Brazil"; "Division of the 

Indies between the Spanish and the Portuguese"; 

"Discovery of the River Plate"; "Discovery of 

Yucatan"; "Discovery of the Coasts of America"; 

"Conquest of the Empire of Mexico"; "Discovery 

of the Straits of Magellan"; "Taking possession of 

New France" ; "Discovery of the South Sea"; 

"Conquest of Peru"; "Conquest of Chile"; 

"Establishment of the Franciscans in New 

France"; "First colony in Florida"; "Establishment 

of the English in Virginia"; "Expedition against the 

Iroquois in 1695"; "Discovery of the Mississippi 

River and Louisiana"; "Monarchy of the Yncas"; 

"Establishment of the Mexican Empire" 

[translated from French]. 

The French title of the map is in the lower left corner of the map and indicates the name of the author: "Mr. L'Abbé Clouet 

de l'Académie Royale de Rouen". While the title in Spanish is in the cartouche in the lower right corner of the map and 

bears the places where the map was made, the date as well as the name of the printer: "En Paris casa de L. Mondhare calle 

de S. Yago Y en Cadix casa de Mondhare. 1776." 

Like the Cassini map, the interest of this canvas map with its small storage case lies in its ease of storage. Once unfolded, its 

small rings, themselves made of canvas, allow to hang it on a wall very easily. 

Rare original print of which we count no copy passed in sale these last 25 years and only 5 preserved in public funds. 

A copy in a good state of conservation, without any lack or restoration. 

$ 17 250 



 

 

3. CHAMPIGNY (CHEVALIER JEAN DE). -ETAT-PRESENT DE LA , AVEC TOUTES LES PARTICULARITES DE 

CETTE PROVINCE D'AMERIQUE, POUR SERVIR DE SUITE A L'HISTOIRE DES ETABLISSEMENS DES EUROPEENS 

DANS LES DEUX INDES ; PAR LE COLONEL, CHEVALIER DE CHAMPIGNY. A la Haye, chez Frederic Staatman, 
1776.  

1 vol. 8vo (210 x 130 mm) of : XIV pp. (title, notice to the reader, preamble, foreword) ; 147 pp. (resumption of pagination 

at 15) ; [2] pp. (table) ; headbands and footnotes. Handwritten bookplate in brown ink on title: "H.W. von der Afseburg". 

Later identification inscription handwritten in black ink on the first board. (Fresh body of the book). Vintage marbled paper 

binding. Modern slipcase, half red morocco, boards covered with period marbled paper, smooth spine titled in gold 

(Loebstein-Laurenchet). 

A fascinating account first published under the title "Louisiane ensanglantée" (Mesplet, 1773), devoted to the repression of 

the New Orleans Rebellion, a work due to Chevalier Jean de Champigny (1712-1787), a colonel of infantry. 

The work gives the account of the trial and punishment inflicted by the Spanish governor Alejandro O'Reilly (1723-1794) 

on the French leaders of the Louisiana insurrection. O'Reilly was a highly respected military reformer and inspector general 

of infantry in the Spanish empire. He was the second governor of colonial Spanish Louisiana and the first official to have 

real political power in Louisiana after France ceded it to Spain. For his much appreciated services to the Spanish crown, he 

was knighted and made a count. Indeed, after its defeat by the Spanish and English in the Seven Years' War, France ceded 

Louisiana to Spain in the Treaty of Fontainebleau of 1763, which ratified its expulsion from North America. The French 

citizens of Louisiana, sensing the weakness of the Spanish government then headed by Antonio Ulloa (1716-1795; explorer, 

astronomer, writer, military officer, and Spanish governor of Louisiana), proclaimed a republic that existed from 1768 to 

1769, and sent a delegation to Versailles. The Spanish government then sent O'Reilly, to re-establish its authority, and he 

crushed the uprising with a harshness that moved France. 

This work covers the whole event: from the cession in 1762 to 1771. According to the publisher's preamble, he collected 

this manuscript from a witness just before his death: "During my stay in Louisiana, I witnessed the cruelties that the Spaniards 

exercised there against the Inhabitants of this Colony; curious to know what could be the crime of these unfortunate people, 

I inquired what could have given rise to such barbarities, & had all the particulars of this procedure explained to me with 

the most circumstantial details ; I was so struck with horror that I thought it my duty, for the good of mankind and my 

country, to put it all down in writing, so that in reading it, our Englishmen would feel even better the price of this priceless 

liberty which our ancestors have handed down to us and which they have cemented in their blood." (translated from French, 

pp.IV-V). 

Provenance: Hermann Werner von der Asseburg (1702-1779), leading minister of the Electorate of Cologne (handwritten 

bookplate in brown ink on the title). This copy is the one that passed in the Bonhams New-York sale of 2010, whose listing 

stated: "purchased from William Reese Company, 2001, 50 USD". 

A very rare work of which there are only 2 copies sold in the last 40 years. 

A beautiful untrimmed copy with large margins preserved in its original binding, fresh inside. 

$ 5 950 



 

 

4. D'ABBEVILLE (CLAUDE). -HISTOIRE DE LA MISSION DES PERES 

CAPUCINS EN L'ISLE DE MARAGNAN ET TERRES CIRCONVOISINES, OU 

EST TRAICTE DES SINGULARITEZ ADMIRABLES ET DES MŒURS 

MERVEILLEUSES DES INDIENS HABITANS DE CE PAIS. (...). Paris, 
François Huby, 1614.  

1 vol. 12mo (167 x 110 mm) of : [8] ff. (engraved title-frontispice, epistle, 

permission and approvals, privilege, table of chapters); 395 ff. (Including 

preface, pagination errors without incidence) ; 7 pl. hors-texte ; [35] pp. (table 

of the most remarkable things contained in this history). (Small marginal stains 

and foxing, a few leaves foxed by oxidation of the paper, worm work in the 

margins, overall quite fresh and nice edition of the engravings). Full 

contemporary vellum, edgewires through the headpieces, trace of laces, spine 

titled in brown ink, edges speckled.  

A very rare copy of one of the first publications devoted to French attempts to 

colonize Brazil and a valuable source, in part unique, of ethnographic and 

geographic information. 

At the beginning of the 16th century, the French made several attempts to 

colonize America, with successes in the North (founding of New France by 

Samuel Champlain), and a few abortive settlements in the South. Claude 

d'Abbeville, born in Abbeville, was a Capuchin missionary who participated in 

the 1612 French attempt to colonize equinoctial France in Brazil (Saint Louis 

de Maragnan, located at the mouth of the Mearim River). The short-lived colony was established with the support of Queen 

Regent Marie de Médicis, who appointed the Sieurs de La Ravardière and de Razilly "Lieutenants of the King of France in 

the island of Maragnan" (translated from French) and sent Capuchin missionaries to exercise their apostolate among the 

Tupinambas tribes.  

From this colonial experience came a body of writings composed of apologetic letters sent from Brazil by the Capuchins 

and especially of two important accounts. The first is the present work published in 1614, a complete account of the journey 

to Maranhão of its author, Father Claude d'Abbeville, until his return to France accompanied by the Sieur de Razilly and 

six Tupinambas ambassadors. The publication of this book, in a luxurious edition, as well as the solemn ceremonies and 

the printing of the engravings representing the ambassadors aimed to encourage new sponsors and to prepare a possible 

emigration to the Brazilian colony. It is thus partly a work of "propaganda" comparable to that of Marc Lescarbot (Histoire 

de la Nouvelle France, 1609) published with the aim of encouraging French people to try the adventure. The situation was 

not the same a year later, in 1615, when the Capuchin Yves d'Évreux published a second work entitled "Suite de l'Histoire 

des choses mémorables advenues en Maragnan, des années 1613 & 1614 [...]". However, the latter was never made public, 

because the print run was destroyed in the workshops of the printer François Huby. Nevertheless, François de Razilly 

managed to save a single copy of the book, alas damaged. The story is told in a letter that he had printed and bound carefully 

with the story, and that he offered to King Louis XIII in 1617. Aware of the political interests that threatened to compromise 

the colonial enterprise, Razilly reveals the circumstances that led the "Spanish faction", which supported the project of 

marriage of the young Louis XIII with the Infanta Anne of Austria, to exert pressure so that the French would leave the 

Maranhão. It was for these reasons that the French crown renounced further support 

for its Brazilian colony, which was dismantled in November 1615 by Portuguese 

forces. 

In France, the political and religious dimension of the missionary project of 

Maranhão found its best expression during the reception of the Tupinambas 

ambassadors in Paris, in 1613-1614. Always accompanied by Claude d'Abbeville and 

the Sieur de Razilly, the two ambassadors were taken to the Louvre to pay homage 

to the king of France and to submit "their land and their persons to his scepter", 

recognizing him as "their King and Sovereign Monarch of their country" (translated 

from French, pp.340-341). 

The present work by Claude d'Abbeville was published twice at the beginning of 

1614, in a context of euphoria linked, on the one hand, to the presence of the 

Tupinambas in Paris, and on the other hand, to the urgency of the departure of a 

second company to Maranhão, to provide for the material and human needs of 

Equinoxial France. The present edition is published immediately after the first one, 

printed in a hurry on his return a few months earlier and quickly sold out. Coming 

out of the same presses, the two editions differ only by some minor typographical 

differences (errors of the first one corrected leading to the suppression of the errata 

and index amplified, passing from 27 to 35 pp.) 



 

 

Since the publication, in 1551, of the booklet reporting the participation of about fifty "savages" in the Brazilian festival 

organized for the Royal Entry of Henri II in Rouen, a whole series of documents attest to the presence of "Brazilians" in 

France. It is also in Rouen, in 1562, that Montaigne met the three Brazilians presented to King Charles IX, who "spoke to 

them for a long time", and to whom they "showed our way, our pomp, the shape of a beautiful city" (translated from French: 

Essais, Book I, chapter XXI). In 1566, in Bordeaux, another parade with Indians of Brazil had been organized in homage 

to Charles IX. The monarchical propaganda that inspired the Parisian ceremonies of 1614 closely followed the modern 

apostolic principles dear to the Capuchins. On the one hand, the missions constitute a strong time of progress of the divine 

feeling inhabiting virtually every man. On the other hand, collective devotion participates in the political process of the 

emergence of a universal Catholic community, which would thus embrace the island of Tupinambas as well as the kingdom 

of France. 

Claude d'Abbeville's work begins with a beautiful and finely engraved frontispiece depicting scenes of devotion and religious 

history. D'Abbeville's account offers the first printed description of Maranhao (Sabin), and "gives us valuable information 

concerning the religion and astronomy of the Tupis, which is not found in any other writing (Borba de Moraes)” (translated 

from French). An engraving placed opposite of p.90 represents the erection of a cross on the shore by the members of the 

expedition: "The cross being planted, as it is said, the island was also blessed, while from the fort and from our ships one 

fired force canonades as a sign of rejoicing” (translated from French). 

D'Abbeville also provides us with extensive descriptions of the customs, laws and social life of these hunter-gatherer 

islanders: "It is a people that does not want to be led by rigor, but only by gentleness and reason. They are very ingenious 

and industrious to do everything they need, either by hunting, or for fishing, or for war. They have a thousand pretty ways 

to embellish and beautify their bows, their arrows, their feather ornaments, and to make all their tools and what they usually 

use. " (translated from French, p.316). 

The last part of the book contains the story of the journey to France of the six 

Tupinamba Indians. Unfortunately, these South Americans contracted European 

diseases and three of them perished before they could be "properly honored" 

(translated from French). The account of this unusual journey for the time is 

illustrated with engravings of these islanders, with their names engraved at the top: 

François Carypyra, Jacques Patoua and Anthoine Manen represented in their 

traditional clothes, dressed in a leafy loincloth, with bows and arrows. The body of 

the first is entirely covered with a tattoo with a geometric pattern. Louis Marie, Louis 

Henri and Louis de Saint Jehan follow in European dress with feathered hats and 

flowers in hand. As much as the effectiveness of the propaganda of the Capuchin 

missionary work, it is the image of the good Indian, ready to convert, that is spread 

here. In these stories and images, which are part of a more general westernization, 

the Indians are "decontextualized", abstracted from what can be called "indigenous 

custom". This is how Claude d'Abbeville expressed himself upon his arrival in 

France: "[...] we were eager to show the French the fruits of our Mission & as the first 

grafts of our new Colony" (translated from French, p.334). Like "grafts" of the new 

France, the Tupinambas are detached from the "savage reality" and serve the spectacle 

of the conversion to the religion and to the civilization of the French. Nobody 

suspected, then, that Maranhão would never be French. Nor that Saint Louis would 

survive in spite of everything on these equinoctial lands, in mixed race bodies. 

[Note that two plates were printed before the publication of Claude d'Abbeville's 

account and divulged in Paris. They showed the Tupinambas in an exotic and edifying spectacle, integrated into the 

monarchical and Catholic order of the solemn ceremonies. The first of these prints is a copperplate engraving, circulated 

around April and June 1613, in which six savages are represented, three from the front and three from the back. They 

appear to be performing a dance with rattles in their hands. Two of them wear feathers on their heads that fall down their 

backs and the rest of their costume is French (the justaucorps, the bloomers, the rolled stockings, the laced shoes and the 

cross in pendant). The second engraving, made in the same year 1613 and sold in "Paris, chez Michel de Malebourse à la 

rue Monorgueil", represents the scene of the Baptism of the three Tupinambas in the Capuchin church. This time, three 

Indian catechumens are kneeling before the King, in the presence of the Capuchins, the Regent and the representatives of 

the Court. Three versified stanzas, placed under the image, evoke the monarchic and Catholic order in which the presence 

of the "foreigners" at the French Court, who had come to "learn in religion" and pay homage to the King, was inscribed]. 

The present work is considered a true rarity: the historians Alfred Métraux and Jacques Lafaye, in their introduction to the 

republication of the present work in 1963, note only 10 copies still in existence: "there are only about ten copies left in the 

world of the original edition, that of the printing house of François Huby in Paris." (translated from French). As early as 

1878, Leclerc describes this edition as important as it is rare: "work as important as it is rare" (translated from French). Our 

research has revealed only one complete copy that has come up for sale in the last 45 years (Sotheby's, New York, 12 

November 2017, lot 21). 

A fine copy preserved in its original unrestored binding. 

$ 38 000 



 

 

5. ENGEL (SAMUEL). -EXTRAITS RAISONNES DES VOYAGES FAITS DANS LES PARTIES SEPTENTRIONALES DE 

L'ASIE ET DE L'AMERIQUE, OU NOUVELLES PREUVES DE LA POSSIBILITE D'UN PASSAGE AUX INDES PAR LE 

NORD. Lausanne, Jules Henri Pott, 1779.  

1 vol. 4to (242 x 197 mm) of : [1] f. (false title) ; XXIV ; 268 pp. ; 2 folding engraved maps (Map of the Northern and 

Western part of America, Map of the Northern and Eastern part of Asia). Handwritten bookplate in brown ink on the title: 

"Martin". (Small tear discreetly restored at the base of the first map). Half contemporary calf, red morocco label. 

A rare copy of this extremely important geography of the northern regions of Asia and America and the passage through 

the north, but probably most notable for Engel's rejection of the persistent belief of many of his geographer and cartographer 

contemporaries that California was an island. 

Samuel Engel (1702-1784) was a learned Swiss librarian, magistrate, geographer, and agronomist. President of the Economic 

Society of Bern, he studied and solved questions of general utility, cooperated in the foundation of granaries and a hospital 

in Switzerland, and was very active in the propagation of the cultivation of potatoes, which were a great resource during the 

famine of 1772. 

In his book, Engel discusses the Buache-Delisle and Muller-Bering controversy concerning the reliability of the topographic 

findings of the northwest coast of America and northeast Asia as well as the maps produced in this regard. After a careful 

comparison of the discoveries and a diligent examination of the maps of the northern part of Asia and America by numerous 

geographers and cartographers (Kirilov, Buache, Delisle, Muller, Gmelin, etc.), Engel publishes his conclusions 

accompanied by 2 large folding maps: "Carte de la partie Septentrionale et Occidentale de l'Amérique" (Map of the Northern 

and Western Part of America) and the "Carte de la partie Septentrional et Orientale de l'Asie" (Map of the Northern and 

Eastern part of Asia). His work is divided into four parts: 1. northern parts of Asia; 2. northern parts of America; 3. on the 

probability of a passage through the northern seas; 4. on the utility of a settlement in one of the regions north of the South 

Sea. 

In discussing the errors in the longitudes and latitudes of the maps he studied, Engel censured Muller in particular for having 

added, without foundation, 30 degrees to the width of Siberia towards the east, and suspected him of wanting to attract the 

favours of the Russian government by representing Russia larger than it is. Engel's opinion is shared by de Vaugondy, who 

considerably reduces the extent of Siberia to the east on his map of 1774 (1). "In this work, the long-existing fiction of an 

island California has been definitely suppressed" (Sabin). Indeed, Engel unequivocally states that "California is not an island 

but a peninsula" (translated from French, p.176). 

Most of the issues Engel raised would benefit from being studied today to see if he was right or wrong in his assertions and 

conjectures. 

A remarkable work of synthesis for its time.             $ 5 350 

(1) Breitfuss, L. "Early Maps of North-Eastern Asia and of the Lands around the North Pacific. Controversy between G. F. 

Müller and N Delisle." Imago Mundi, vol. 3, 1939, pp. 87-99. 



 

 

6. FROGER (FRANÇOIS). -RELATION D'UN VOYAGE FAIT EN 1695, 1696 & 1697 AUX COTES D'AFRIQUE, 

DETROIT DE MAGELLAN, BREZIL, CAYENNE, & ISLES DES ANTILLES, PAR UNE ESCADRE DES VAISSEAUX DU 

ROY, COMMANDEE PAR MONSIEUR DE GENNES. FAITE PAR LE SIEUR FROGER, INGENIEUR VOLONTAIRE SUR 

LE VAISSEAU LE FAUCON ANGLOIS. ENRICHIE DE GRAND NOMBRE DE FIGURES DESSINEES SUR LES LIEUX. A 
Paris, Chez Nicolas Le Gras, au troisiéme Pilier de la grande Salle du Palais, à l'L couronnée. M. DC. XCIX. 
1699.  

1 vol. 8vo (179 x 110 mm) of : [6] ff. (title, epistle, preface) ; 219 pp. (including privilege); 1 engraved frontispiece; 29 plates 

and maps (17 plates and 12 maps). Engraved bookplate pasted on the back of the first plate : " Cournault ". (Some stains 

and defects of use). Full contemporary speckled calf, spine ribbed and decorated, brown morocco title, gilt roulette on the 

edges, edges spotted with red. (Binding discreetly restored, few small stains and soiling). 

Identical printing to the original (1698) with the same pagination and renewed title page of this work of exploration and 

piracy which marks the beginning of the maritime and commercial expeditions of the French to the South of America, 

through the Strait of Magellan. 

François Froger (1676-1715), a French engineer and cartographer, embarked in 1695, at the age of nineteen, on one of the 

six ships (the "Faucon Anglais") that made up the squadron commanded by Captain Jean-Baptiste de Gennes. 

This expedition left La Rochelle in June 1695 with the aim of interfering with English trade and establishing a colony in the 

Strait of Magellan region. The ships first sailed to Africa, where they won a victory over the English by seizing James Fort in 

Senegambia and its riches, and then left Gennes to head for South America, stopping in Rio de Janeiro. Froger arrived on 

the shores of the Strait of Magellan in February 1696, but was stopped by the violent storms common in this region, which 

forced him to abandon his colonization venture. The men of the squadron then took the Atlantic route again, landing in 

San Salvadore (Brazil), Cayenne (Martinique) and various ports in the West Indies, where they led a privateering life, causing 

great harm to English trade. They returned to La Rochelle in April 1697. 

At the time, if the expedition was considered a success from a commercial point of view, it was even more so from a scientific 

point of view, as Froger's report included the first accurate printed map of Rio de Janeiro, as well as a lot of information on 

the geography, ethnography and natural history of the visited countries.  

At his approach of Tierra del Fuego (February 11, 

1696), Froger recorded precious observations on 

the natives of Patagonia: "On the coasts of the 

strait, one saw soon big fires lit by the savages, that 

it was impossible to approach, because the wind 

blew in storm, by raising enormous waves. We 

managed, however, to anchor further on, in a 

sheltered cove, surrounded by woods that shaded 

beautiful springs, fertile lands, covered with 

vegetables, gooseberries, celery, and where 

bustards, ducks, thrushes, and also foxes (...). 

Those of the navigators who went ashore, could, 

for the first time, approach the savages who were 

of olive color, with black and long horses, the face 

and part of the body painted in white, and without 

other clothing, in spite of the rigor of the 

temperature, only some hides on their shoulders. 

These savages were armed with bows and arrows, 

having at the tip, stones cut into the tongue of a 

snake; they built a canoe of tree bark, and had with 

them some small dogs. The freebooters, who 



 

 

accompanied the navigators, to guide them, explained to them that these natives had no religion, although they were 

accustomed to look at the moon with respect; and that, without fixed dwellings, they were satisfied with temporary shelters 

made of earth and branches". 

The details on triangular trade are also very interesting. Hill considers the work 

particularly valuable for its natural history subjects and the quality of Froger's maps. Borba de Moraes notes the descriptions 

of Brazil: "The maps are good and the views of cities and ports very accurate. The book is written in a simple and very 

factual state, making interesting reading. The part about Brazil is excellent. He describes Rio and Bahia vividly and gives a 

most remarkable commentary on the Jesuit convent in Bahia... Seven of the plates are of Brazilian subjects (flora, fauna, 

maps, and two folding views of Rio and Bahia). 

These thoughts, written in a simple and lively style, are accompanied by engravings taken from his own drawings, which 

made the book a success. The illustration includes 14 plates (5 of which are ethnological - concerning, for example, the 

trade and treatment of black slaves by the Portuguese, 4 botanical plates representing the "Mapou Pear" or an "Unknown 

Fruit found in Isle Grande in Brazil", and 5 zoological plates including engravings of fish, birds or rodents), 2 large detailed 

and captioned panoramic views of St. Sebastian and St. Salvador, 12 maps and plans, most of them folding: the Gambia 

River, the Isle of Goree, Fort St. Jacques, the entrance to the Ianeyro River, the Magellan Strait, the "Baye Françoise" and 

the mouth of the Gennes River, the Port Famine at the Magellan Strait, the Port Galant, the Baye de tous les Saints, the 

government of Cayenne, then the city and fort of Cayenne, and finally the débouquement of the West Indies through the 

island of St. Thomas. 

A beautiful copy, with large margins, of this captivating and richly illustrated work of this first French report of a voyage to 

the Strait of Magellan, including the first accurate printed map of Rio de Janeiro. 

$ 2 975 



 

 

7. [PLAUTIUS (CASPAR)]. 

-NOVA TYPIS TRANSACTA 

NAVIGATIO NOVI ORBIS 

INDIAE OCCIDENTALIS... 

NUNC PRIMUM E VARIIS 

SCRIPTORIBUS IN UNUM 

COLLECTA... [Linz], 1621.  

1 vol. folio (315 x 197 mm) of 

: 1 engraved title ; [3] ff. ; 102 

pp. ; [3] ff. (including 1 full-

page woodcut diagram); 18 

numbered full-page engraved 

plates and 1 half-page plate. 

The plate depicting 

Christopher Columbus with a 

world map is signed Wolfgang 

Kilian. (Traces of wetness, 

some discrete fillings of 

wormholes). Contemp. 

vellum. First Edition, second 

issue of this famous relation of 

the Benedictine missionaries 

who accompanied Columbus 

on his second voyage to the 

Americas. Although laced with miraculous accounts, beginning with the mass celebrated by St. Brendan on the back of a 

whale (pl. 2), the narrative is full of authentic details of Caribbean customs, flora and fauna, and agricultural products. A 

specimen of music is given on pp. 35-36. The author accuses the Protestant de Brys' accounts of being filled with lies, and 

dwells on the barbaric cruelties of the natives in support of the notion that Satan ruled the native American religions. Only 

the first engraving is signed, by Wolfgang Kilian (1581-1662), Augsburg master-engraver, but the others are comparable in 

style and were probably also executed by him. Kilian's plate shows a full length portrait of Columbus under a globe or 

circular map, with the inscription “Almirante de nauios par las Indias.” 

$ 17 850 



 

 

8. ZORGDRAGER (CORNELIS GIJSBERTSZ). -HISTOIRE DES PECHES, DES 

DECOUVERTES ET DES ETABLISSEMENS DES HOLLANDOIS DANS LES MERS DU 

NORD. TRADUCTION PAR BERNARD DE RESTE. A Paris, Chez Nyon l'aîné & fils 
libraires, 1791 - an IX [1800/1801].  

3 vol. 8vo of : I. [3] ff. ; XXXVI pp. ; 432 pp. ; [1]  f. bl. ; 13 folding plates (including 1 map) 

; II. [3] ff. ; 464 pp. ; [1] f. bl. ; 3 full-page plates and 2 folding maps ; III. [3] ff. ; 378 pp. ; 

[1] f. bl. ; 4 folding plates (of which 3 maps) and 4 full-page plates. A total of 13 folding 

plates, 7 folding maps and 7 full-page plates. Culs-de-lampe. Ex-libris of the "Duchesse de 

Crès". Contemp. calf. 

Work of capital importance devoted to fishing in the Nordic countries in the 17th century 

due to the Dutch navigator Zorgdrager. First French edition translated from Dutch by 

Bernard de Reste. The original work "Nieuwe beschryvning der walvisvangst", of which no 

trace is found in public funds, is said to have been compiled by V. van der Plaats from the 

work of Zorgdrager. 

Cornelis Gijsbertsz Zorgdrager (circa 1650 - ?) 

is a Dutch navigator who made his first voyage 

in 1690 under the name "van Dirk Dirkz" as 

captain of a whaling ship in the Greenland Sea. Noting the absence of serious 

accounts of fishing practices in the North Sea, Zorgdrager decided to publish 

the results of his observations and research: "My profession for several years," 

says Zorgdrager, "having been fishing in Greenland, I felt obliged to acquire the 

knowledge and instruction it required. So, regardless of what I learned from my 

own experience, I was trying to get a good insight into what the most experienced 

captains had known. I went through and read a lot of logbooks, history and 

annals: I noted very carefully in my annual logbook all the remarkable facts that 

had happened to me, in order to have an exact idea of my operations." 

[translated from French]. His books on the North Sea are a major source of 

information and will be used by all authors who have published on this subject. 

Considered as one of the first reasoned accounts of North Sea fishing, this 

edition is in three volumes. The first one deals mainly with whaling as a new 

source of income for Holland, the ships used for this type of fishing and the 

ways to skin, melt blubber and extract oil from the whales. Zorgdrager also 

discusses the fishing of different marine mammals and fish: shark, porpoise, 

sperm whale, seals, narwhal, viper, emperor, walrus, herring... This first volume 

ends with an overview of the profitability of the fishing industry in the North Sea. The second volume begins with a historical 

dissertation on Iceland, Lapland and Samoyed (present-day Siberia) and continues with a detailed description of Greenland. 

The third and last volume deals with the present state of Greenland, the island of Spitsbergen, the archipelago of New 

Zealand, the Bear Islands and Jan Mayen, as well as the Davis Strait. In this volume, Zorgdrager accurately describes the 

dangers of navigating these icy seas and the fauna and flora that surrounds it. 

The illustration consists of numerous engraved plates representing whale fishing (the ships used for this type of fishing and 

the tools used to skin whales and extract their 

raw materials); the different species of 

mammals, fish and sea birds (whale, sperm 

whale, vivelle, emperor, narwhal, great blower, 

porpoise, seals, sharks, walrus, puffins...) as 

well as the inhabitants of the Nordic countries. 

Also included in these boards are a fisherman 

with his throat cut by a polar bear, herring 

fishing, a Greenlandic kayak, a sleigh pulled 

by a reindeer but also a "vigorous fight" 

between a bear and a man. The 7 folding 

maps represent the Arctic Pole, Iceland, 

Greenland, Davis Strait, Spitsbergen Island, 

Jan Mayen Island, New Zealand and Waygat. 

Provenance: ex-libris of the "Duchess of 

Crete". 

Nice fresh copy preserved in its original 

binding. 

$ 3 350 



 

 

American War of Independance 

9. BRISSOT DE WARVILLE DE BANQUEROUTE. -POINT DE BANQUEROUTE OU LETTRE A UN 

CREANCIER DE L'ÉTAT, SUR L'IMPOSSIBILITE DE LA BANQUEROUTE NATIONALE, & SUR LES MOYENS DE 

RAMENER LE CREDIT & LA PAIX. Londres, 1787.  

1 vol. 8vo. Copy in perfect condition, very well bound. Paperback with domino paper cover. 

Rare edition of this work written during the American War of Independence by Brissot de Warville taking stock of the 

financial situation in France and proposing solutions to get out the state out of the financial crisis that was raging during the 

second half of the 18th century.  

French journalist and politician, Jacques-Pierre Brissot de Warville (1754 - 1793) was the leader of the Girondins during 

the Revolution. Admirer of the United States, he left for the young independent state in 1788 in the company of the financier 

E. Clavière and provided with a letter of introduction from General Lafayette intended for George Washington. On his 

return, he published “Nouveau Voyage dans les Etats-Unis de d'Amérique Septentrionale made in 1788, by J.P. Brissot 

(Warville), Citoyen Français”. (Paris, Buisson, 1791). That same year 1788, the two men had founded "La Société des Amis 

Noirs" which aimed to abolish the slave trade. It was therefore a question of studying in the United States the means of 

emancipating this population that we wanted to make free, but above all worthy of freedom. The two men are also co-

authors of "De la France et des États-Unis, Ou de l’importance de la Révolution de l’Amérique pour le bonheur de la 

France" (1787). In particular, they expose the commercial advantages that France has enjoyed since the American 

Revolution, and as such promote an amplification and intensification of Franco-American trade. Attacked by the Girondins 

for his ideas, Brissot died guillotined in Paris in 1793. In this book, Brissot demonstrates his interest and skills in economics 

and finance. Our edition is increased by three letters compared to the previous edition of 1782 (a single copy found in the 

library) which contained only one, is composed of four letters on the national debt addressed to state creditors. The first 

two letters present the reasons which make the bankruptcy of the French State impossible (in particular thanks to the tax) 

and the consequences of the revocation of the two taxes on the national debt. The last two letters deal with the means to 

support credit in the midst of this financial crisis which affects both Europe and France and the impact of the Russo-Turkish 

war on the national debt due to the importance of trade with Turkey.  

Beautiful copy with all margins preserved in its original domino paper box. 

$  550 

 



 

 

10. [FROM THE  "AMAZONE"] APRÈS DE MANNEVILLETTE (JEAN-BAPTISTE D') -NEPTUNE 

ORIENTAL, OU ROUTIER GENERAL DES INDES ORIENTALES ET DE LA CHINE. Paris, Demonville ; Brest, 

Malassis, 1775.  

1 vol. folio (565 x 420 mm) of : [2] ff. (frontispiece, title), X pp, [97] pp with 194 columns numbered on , [7] pp. and 47 

engraved maps hors-texte (out of 63). Full contemporary marbled calf, royal arms gilt in the center of the boards, inscription 

in gilt letters on the upper board: "MARINE, SERVICE DES VAISSEAUX DU ROY, N° XXIX", spine ribbed and 

decorated with gilt anchors, red edges. (Copy marked with the stigmata of his life aboard the Amazon: trace of wetness 

pronounced in the lower margin of the body of the book, soiling, worn binding with epidermal leather missing (cuts, corners, 

headpieces), jaws partly split, title missing, however solid binding). 

An impressive reminder from a French ship and a naval battle during 

the American war of independence: A sea atlas taken on the Amazone 

by an English officer, with a text by his hand and an ex-libris inside 

upper cover “Lieut. Jonas Rose of the Santa Margarita, taken from le 

Amazone July the 29. F1782”. 

The action took place off Cape Henry, Virginia on July 29th 1982.  

The two ships were frigates of 36 guns: the Santa Margarita, with 255 

men under Captain Elliot Salter and the Amazone, under the 

Viscomte de Montguioté, with 301 men. The Amazon is one of the 

numerous ships built specialy by the French Navy for the American 

expedition. The frigate, an “Iphigenia class” drawn by Léon-Michel 

Guignace, carrying 26 guns of 12 pounds and 6 guns of 6 pounds, was 

launched in Saint-Malo in 1778. During the American campaign, 

under the command of the Comte de La Perouse, she was covered with glory after taking two English ships, the frigate 

"Ariel" and the pirate "Tiger". The Amazone participate to several major battles, including « la Grenade », on 6 July 1779, in 

the squadron of Admiral Charles Henri d'Estaing. On May 2nd 1780, she was in Rochambeau’s fleet leaving St Malo, with 

La Perouse as captain and in board several officers that will illustrate themselves during the war, including Denis Jean 

Florimond Langlois de Mautheville, marquis du Bouchet (see n°7 in this list).  

In July 1782, The Amazone was in the squadron of the French Admiral de Vaudreuil, running after the English fleet along 

the coast of Virginia. On 29th, its captain, the Visconte of Montguioté tried to catch the Santa Maria, but he could not engage 

for fear of the English squadron coming up in her support. However, in the mid-afternoon the bigger ships were no longer 

in sight and, at the request of his crew, Captain Slater tacked to fight the French frigate, closing to within pistol shot and 

opening fire about 5 p.m. At that range they fought for an hour and a quarter before the Amazone surrendered with her 

captain dead, 70 killed, 70-80 more wounded, four feet of water in the hold and her masts and rigging badly damaged: the 

main and mizzen masts fell just as she struck. By comparison the British had five dead, 17 wounded and more manageable 

rigging damage. Salter put Lieutenant Jonas Rose and 68 men - a third of his company- aboard his prize and took her in tow 

but the following morning found de Vaudreuil's full fleet back in sight. With regret he had to retrieve his men, abandon the 

'Amazone' -still full of wounded- for the French to recover and make good an escape. This in itself was remarkable since he 

was chased by the French fleet for 48 hours and finally eluded them by his pilot's skill in running the ship amid the shoals 

at the mouth of the Delaware, where the enemy could not follow. Later in the year the young Nelson (then captain of the 

'Albemarle') cited in a letter 'the dressing which Captain Salter gave the French frigate Amazon, for daring to leave the line-

of-battle ships' in relation to the reluctance of another of de Vaudreuil's to follow that example and engage him off Boston. 



 

 

Salter appears to have been a good officer, commissioned 

lieutenant in 1765 and rising to captain in 1776. The 

'Santa Margarita' was his last command and he died at 

Bath in early February 1790. A large water color 

representing the battle between the Amazone and the 

Santa Margarita is in the collections of the Greenwich 

Museum in London.  

When leaving the Amazone, Lieutenant Rose took with 

him the present Atlas, putting his name inside its upper 

cover. This is a copy of the “Neptune Oriental” by 

d’Apres de Mannevillette, largely expended 1775’s 

edition (OE: 1745: only 35 maps).  This atlas includes 

parts of coastal Europe, Africa (particularly Madagascar), 

the Indian Ocean, Persian Gulf, India and Ceylon, the 

Malaya Peninsula, Indonesia, Thailand, the China Sea, 

Borneo and the Philippines, and include a splendid 

engraved frontispiece by Tilliard after Boucher. It’s 

binding wear gilted anchors on the back and Royal arms 

on cover, with under in gold: “Service des Vaisseaux du 

Roy No. XXIX". The atlas is kept in its juice, showing on 

binding and inside traces of its life at sea and probably 

during the battle: as said upper, the ship was badly damage 

during the fight (dampstains to most maps at lower 

section, worn and scuffed with some loss to extremities of 

spine…) 47 engraved sea and coastal charts are present (of 

63): missing maps were probably taken by Lieutenant 

Rose for his own use.  

According to historian, during the conflict, the role of the 

French fleet was decisive for the victory: brilliant young 

officers, modern ships, guns and charts made the 

difference. All these great ships have disappeared and 

very rare are original documents and artifacts from their board kept in collections. This atlas, from a famous French frigate, 

can therefore be considered as a historical object of primary importance for the history of the war of American 

independence. 

Polak, 127; Phillips 3165.            $ 14 875 



 

 

11. LA FAYETTE (GILBERT DU MOTIER, MARQUIS DE). -
[MANUSCRIPT LETTER SIGNED AND ADDRESSED TO] 

MONSIEUR GAULTHIER, CAPITAINE DE CAVALERIE EN NON 

ACTIVITE, A PARIS. A bord du Cadmus, le 9 aout 1824.  

1 double ff. 4to (225 x 182 mm) handwritten in brown ink and signed. 

(folds, stains, tears with missing fill at the location of the stamp, old paper 

reinforcements, list of names in pencil, copy of the recipient's handwritten 

genealogy). 

Touching letter written by La Fayette during his trip across the Atlantic, on 

the occasion of his fourth and last trip to America, in 1824-1825. 

Document of great historical interest for the knowledge of the 

circumstances of his departure and the objective of his triumphal journey, 

which historians agree to consider as unprecedented in modern history, 

no other man after him having had such success. 

La Fayette (1757-1834) was 66 years old when he embarked on his last trip 

to America. The peculiarity of this tour, during which he will travel all the 

country, is that it was greeted with popular enthusiasm and fervor which 

lasted from his arrival in New York on August 16, 1824 to his departure 

on September 9, 1825. However, such success has nothing to gain when this project matures. La Fayette's decision to return 

to his adopted homeland stems from a political and personal context which pushes him to leave France, in order to find his 

old comrades in arms and friends, but above all to revive the liberal cause in France by a journey which takes on a political 

and symbolic dimension. America then finds itself in an international and domestic context which prompts it to issue an 

invitation to the old veteran of the Revolutionary War. By publicly inviting the iconic opponent to the Restoration regime, 

American diplomacy is aware of the political and international significance that such an act can have. Nevertheless, an official 

invitation is sent to the General, after debates in the American Congress. The goal is to celebrate the 50th anniversary of 

the nation and to revive among the Americans "the spirit of 1776". It was thus at the invitation of President James Monroe 

(1758-1831) and a congressional resolution that the hero of Yorktown embarked on his last ocean crossing. In a letter of 

February 7, 1824, Monroe wrote to him "My dear general, I wrote to you, about two weeks ago, a letter in which I expressed 

to you the desire to send you, to the port of France that you would indicate, a frigate, to bring you here, in case you are free 

now, to visit the United States ». La Fayette cannot refuse such an invitation. However, he declined, for political reasons, 

the use of a military ship and preferred to travel on a merchant ship. 

This is how the American merchant ship "Cadmus" is designated to wait for her illustrious passenger at the port of Le Havre 

where she discreetly parks. The rumor of this trip then spread among his friends and La Fayette received their offers to 

accompany and serve him, including that of Captain Captain Pierre Arséne Gaulthier (1780-1832), the recipient of this 

letter. This document gives us an element that we have not found in any work of historian: the very bad state of health of 

La Fayette at the time of his departure: "I was sick in Paris, Sir, when your letter was returned to my home, and as soon as I 

could get into the car, I went to join the American liner that was waiting for me ... ". However, La Fayette's preparations are 

made in a tense context: Since 1822, Lafayette, the main leader in France of liberal ideas, has participated in various 

organizations aimed at overthrowing Louis XVIII and narrowly escaped arrest. During the months preceding his departure, 

he was the subject of reinforced police surveillance. However, just days before leaving for America, the police have only 

vague information about Lafayette's desire to leave. 

For example, we read in a report: "We are talking 

about a long journey that they [Lafayette and his son] 

must make, but without designating the place where 

they must go. The time of their departure is not yet 

fixed. " In addition, members of the French branch 

of the Cincinnati society, of which La Fayette is one 

of the founding members, previously authorized to 

wear the insignia of the order, are no longer entitled 

to do so, since the order of April 16, 1824, which 

envelops the Cincinnati in the general prohibition of 

all foreign orders. The Cincinnati are now obliged to 

request the renewal of their authorization to wear the 

insignia of the order. In the context of La Fayette's 

close departure for the French government, it is thus 

wanting to control the members of the order and 

somehow suspect them of being rebels and no 

longer mere heroes. 

Knowing that his correspondence was under 

surveillance, La Fayette probably deliberately omitted to respond to Captain Gaulthier's mail before his departure from Le 



 

 

Havre. In the same idea, knowing that his mail of August 9 could be intercepted, La Fayette specifies the object of his trip: 

"... this is a question in this simple visit, neither of war, nor of army, and I limit myself to offer you my sincere thanks and 

wishes… ”. Obviously, speaking of a "simple visit", he fails to reveal the eminently political objectives of his trip. Also, certainly 

for the sake of discretion, La Fayette declines all the proposals to accompany him and chosen as sole traveling companions, 

his son Georges Washington de La Fayette (1779-1849) and his private secretary, Auguste Levasseur (author of a journal of 

the travel, Paris, 1829). La Fayette leaves Paris on July 10 and arrives in Le Havre on July 12, where his presence gives rise 

to demonstrations closely monitored by the authorities. He then boarded the Cadmus, which has been waiting discreetly 

for several weeks. The crossing went perfectly and when August 9, La Fayette wrote this letter, he was already in sight of the 

American coast. On the 16th, he landed in New York, which immediately gave him a taste of the triumphant stay he began: 

Far beyond anything that La Fayette had imagined, the American population would then give him the warmest welcome. 

strong that it is never granted to a foreign citizen. In the United States, more than 600 places are now called "La Fayette". 

One mountain, seven counties and forty localities bear his name in particular! This last trip will also have strengthened his 

image in the eyes of the French people, his role in the success of the American Revolution remaining the fundamental 

element of his posterity. 

$ 7 750 

 

12. [MANUSCRIPT]. -ÉTAT DE LA MARINE DE FRANCE AU 1ER JANVIER 1771. s.l., 1771.  

1 vol. 8vo (184 x 135 mm) entirely handwritten in brown ink with : [52] ff. ; 1 folding table ; [1] f. Full contemporary brown 

morocco, smooth spine decorated, fillets and fleurons on the corners of the boards, gilt edges, dominoté paper endpapers. 

Manuscript collection giving the list and the state of the units of the French royal navy classified by home port, document of 

capital importance to know the condition of the French fleet 13 years after the Seven Years' War, a time when its rearmament 

is in full swing in anticipation of a new confrontation with the British fleet. 

At the time of its writing, an annual 

publication bearing the identical title 

"Etat de la Marine pour l'année..." 

(Paris, Lebreton) lists the general 

officers of the French Navy. 

Presented in the form of double-

page tables, our manuscript lists with 

meticulous precision the entire royal 

fleet, from the smallest to the most 

important unit. A beautiful ink wash 

drawing depicting a first rank ship 

with its sails set is placed on the 

frontispiece of the title, written in 

capital letters in a ruled frame. A 

first table gives the number of each 

type of ship from the ports of Brest, 

Rochefort, Lorient and Toulon: 

Vessels from the 1st to the 4th rank, 

frigates, chebecs, corvettes, 

Senaults, gunnery corvettes, flutes, Gabare, barges, yaks, longboats. There follow 48 tables giving details for each of these 

units classified by rank: name, place and year of construction, name of the architect, dimensions, draught, tonnage, crew in 

wartime and in peacetime, armament and caliber of the cannons. Finally, a last column indicates the state of these ships 

(under construction, in service, in condition, in need of a large refit, disarmed, out of service, condemned to be 

demolished...) as well as their current position (armed for the Levant, in India, at sea, armed for private individuals, armed 

for the Island of France, armed for Mauritius, used for coastal shipping...): Bugalechs, Pontoons, Barges, Gabares, Cleaning 

machines including 7 cleaning machines and one with pincers, Boats to transport mud, Barges, Flatboats. Table 50 lists 

"Vessels, Frigates, Prams, and Other Condemned Vessels serving as Guard Corps and Stores in the ports” [translated from 

French]. Finally, a fold-out "Tableau de la Marine" is placed in the back, giving a numerical summary for each of the 4 ports 

of all the units, with columns: "At Sea, In State, To be Refurbished, In Refit, Condemned to be Rebuilt or Replaced, Out 

of Service" [translated from French] as well as their crews in wartime (62,045 men) and in peacetime (42,287 men). The 

total thus gives 194 units and 201 "Sails". Contemporary notes on the following title page indicate "Military Officers in Service" 

and "Expenditure for one month's armament of a Vessel in peace and war" [translated from French]. These numerical notes 

possibly indicate the work of a commissary. 

Document preserved in its attractive green morocco binding richly decorated with starred dominoté paper endpapers. 

$ 4 150 

 



 

 

13. [ROCHAMBEAU, JEAN-BAPTISTE DONATIEN, DE VIMEUR COMTE DE] -I. « PLAN DES VILLE, 

CITADELLE, FORTS ET PORT DE CALAIS »; II. CASSINI. CARTE PARTICULIERE DES ENVIRONS DE LILLE, 

TOURNAY, VALENCIENNES, BOUCHAIN, DOUAY, ARRAS, BETHUNE. 1745. [I. France, circa 1780]. II. 
Bruxelles, chez George Fricx, rue de la Madeleine, imprimeur. 1745.  

I: 1 sheet of 1,102 mm by 511 mm, drawn in ink and watercolored; II: 1 sheet of 420 mm by 456 mm, printed in black. 

Both are laminated on canvas. Vintage cardboard with flaps. 

Exceptional set of two plans from the personal collection of the Count of Rochambeau (1755 -1813), famous hero of the 

American War of Independence.Upon his victorious return from America, the Count of Rochambeau was received by 

Louis XVI to personally thank him for his decisive intervention in the American War of Independence. The king rewarded 

him with the blue cordon of the Holy Spirit, which Rochambeau received during the reception ceremony on January 1, 

1784. On April 3, the following year, the king entrusted him with one of the finest military commands in the kingdom: the 

region of Picardy, Calais and Boulonnais, a vacant position following the death of Marshal de Croy. These two maps 

therefore represent the region of his command. The city of Calais has always been a strategic place located in the front line 

against England, against which Rochambeau and his troops have just fought on American soil. In 1779, just before his 

expedition, Rochambeau had also prepared a project of invasion of England, which was finally aborted. With peace just 

signed, Louis XVI entrusted him with a strategic position for which he was particularly competent.The archives of the Count 

of Rochambeau, including the collection of plans and maps, were kept for 200 years in his family. Most of it was recently 

removed by the National Archives of France. Only a small part has been sold, including some maps of American battlefields 

sold at record prices.The present manuscript map of the city of Calais is remarkable for its size and the precision of the 

details depicted. It is executed at a 

scale of one inch to 100 toises and 

features a compass rose and fleur-

de-lis. Inscribed in pen on the 

back "IK 84" [classification number 

of the Vimeur de Rochambeau 

family library] and titled "Calais". 

Depicting the fortified city of 

Calais, its citadel, its harbor and 

Fort Nieulay. There are other 

versions of this plan, all preserved 

in public collections (at the Musée 

des Beaux Arts in Calais, at the 

Bibliothèque nationale and in the 

Marine collection of the Archives 

nationales).The second map is by 

Cassini: Carte particulière des 

environs de Lille, Tournay, 

Valenciennes, Bouchain, Douay, 

Arras, Béthune. Printed in 1745 in 

Brussels. 

$ 8 090 



 

 

14. SAINTARD (PIERRE-LOUIS DE). -ROMAN POLITIQUE SUR L'ETAT PRESENT 

DES AFFAIRES DE L'AMERIQUE, OU LETTRES DE M***. À M***. SUR LES 

MOYENS D'ETABLIR UNE PAIX SOLIDE & DURABLE DANS LES COLONIES, & LA 

LIBERTE GENERALE DU COMMERCE EXTERIEUR. NOUVELLE EDITION. A 
Amsterdam, Et se trouvent à Paris, Chez la Veuve Duchesne, Libraire rue Saint 
Jacques, au Temple du Goût. M.DCC.LXXIX. 1779.  

1 vol. 12mo (170 x 106 mm) of : [2] ff. (false title, title) ; 352 pp. (Pagination error without 

affecting the text: p. 120 noted 012). Engraved label of the bookseller Pallandre of 

Bordeaux pasted to the back cover. (small tear on the title page, rare foxing, fresh overall). 

Contemporary full marbled glazed calf, smooth spine decorated, brown morocco title, gilt 

fillet on the edges, marbled edges. (some wear and tear to the binding). 

Reissue of this rare essay in which Pierre-Louis de Saintard (1718-1766) exposes the 

consequences of the European presence in North America, when the Seven Years War 

was about to break out (O.E. : 1756, Amsterdam).  

Presented in the form of an epistolary novel (letters dated from July to September 1756), 

the work proposes to find a balance between the different colonial powers in order to 

avoid conflict while promoting commerce and trade. According to Chadenat, the work is: 

"Interesting for the origin of the Canadian War ".Pierre-Louis de Saintard, the son of a 

landowner in Santo Domingo, worked for the East India Company and quickly understood that the divergent interests of 

European nations in America would lead to confrontation unless a balance of power could be found. He is also the author 

of: "Essay on the French colonies" (1754) and "Letters of a citizen on the permission to trade in the Colonies" (1756). In 

1763, he was a member of the Superior Council of Port-au-Prince and a deputy of this 

Council at the Colonial Assembly in Cape Town.If commercial and economic interests 

are not foreign to Saintard's thinking, he is first and foremost a humanist and his primary 

goal is peace: "Is there at least in any part of our globe a people who agree to live and let 

others live? As we travelled around the world, we saw Europe filled with weapons and 

ships, and by a new event in modern history, infested with pirates; Asia, in the midst of 

peace, subjected to the military sword; Africa, in the most absurd barbarism, busy selling 

its inhabitants to other continents. America alone remained tranquil after the exhaustion 

or extinction of its inhabitants, whom the Religion of the Spaniards had destroyed: but 

its new Citizens are, at last, no longer taking a simple part in the wars of Europe; a 

contention peculiar to America has risen, the sparks of which, if this incipient fire cannot 

be quenched, will in time set her continent ablaze; & by accustoming it to principal and 

personal interests, will one day perhaps separate it from those of Europe. "This second 

edition of 1779 (OE: 1756) was printed by Duchesne's widow and is particularly rare. 

Bookseller's label pasted on the upper back cover, reading : " Pallandre le jeune, 

Libraire, sur le Cours du Chapeau-Rouge, près la Nouvelle Comédie & en face de 

l'Hôtel des postes, à Bordeaux. Donne en lecture un grand Assortiment de Livres 

choisis, à 3 liv. par mois, ou 24 liv. par année. Vend livres François, Italiens, Anglois, 

Espagnols, Allemands, Suédois, Hollandois, Latins ; Cartes hydrographiques, 

généralement tous les ouvrages dressés pour le service de la Marine. Il achète toutes 

sortes de Bibliothèques, plus ou moins importantes." . Nice copy of this treatise on 

international politics. 

$ 1 666 

 

  



 

 

Africa, Egypt & Middle East 

15. [PHOTO ALBUM OF EGYPT]. -[ALBUM OF 112 

MOUNTED VERNACULAR PHOTOGRAPHS]. [Egypt, circa 1930].  

1 vol. 4to oblong of : 110 photographs (from 64 x 23 mm to 225 x 284 

mm) mounted on 23 ff. of black and grey cardboard (1 to 7 photos per 

ff.). Green cardboard bound with a brown cord. 

Album of personal photos made during a trip containing 110 photographs (from 64 x 23 mm to 225 x 284 mm) representing 

the landscapes and the inhabitants of Egypt. These pictures, unsigned and pasted on black and grey cardboard, were certainly 

made by a traveler who wanted to document his stay in the country. Various subjects are represented including portraits of 

women, men and children, street scenes, camel rides, the Great Sphinx, the Pyramids and the Valley of the Kings but also 

donkeys, horses, Egyptian boats, temples and mosques. Note the very nice shot of two native women that begins the album. 

 

$ 1 700 

 

16.  -[ TRAVEL SKETCH BOOK IN ALGERIA, SPAIN, GREECE, TURKEY, UKRAINE...]. 1880-1885.  

1 vol. 16mo oblong of : [33] ff ; 57 drawings and 4 double-page spreads (most of them watercolored). Handwritten bookplate 

in black ink on the back of the first plate: "Madame A. Gerlaud". Contemporary unbleached canvas. 

Remarkable sketchbook of the journey of a French traveller between 1880 and 1885. In pocket size, ideal for drawing on 

the spot, it includes neat portraits, detailed landscapes and some spectacular views including a double-page watercolor of 

Istanbul. 



 

 

The 61 drawings in this album, all captioned, are 

executed in ink and watercolor on vellum paper. They 

represent the places visited by the author during his 

journey: Algeria (including the Sahara desert), Spain 

(Barcelona, Balearic Islands), France (Arcachon, 

Marseille), the Mediterranean, Greece, Istanbul, 

Ukraine (Odessa, Crimea) and the Baltic Sea. 

The traveler begins his journey in Algeria to which he 

devotes more than half of his drawings where are 

represented characters he meets ("Said Omar and 

Hamad el Haissa, Djurdjara, Algeria"; "Young Kabyle 

girl"; "Bedouin"), rocky massifs, the Sahara desert, 

oases, camels and dwellings ("Maison du Kaid à 

Bérrian"). The author of this notebook is most 

probably passionate about archaeology as attested by several of his drawings 

representing stucco decorations and the plan of a palace captioned "details of 

the palace of Cedrata where we made excavations south of Ouargla" 

[translated from French]. The sandy remains of this Berber city were 

rediscovered towards the end of the 19th century and excavations of this 

archaeological site will continue until 1950. 

Our traveler then embarks on a tour of the Mediterranean that takes him to 

Palma de Mallorca ("Le café du molinar"), Barcelona and then the coasts of 

Greece ("Coast of Sparta", ; "Cap Matapan" ; "Cap malée" and "the Acropolis 

of Athens", "The Golden Horn"). Then he goes towards the East by way of 

Istanbul, the Bosphorus, the Strait of Dardanelles to finish in Odessa. Note 

the two double-page panoramas representing the Bosphorus and a superb 

view of Istanbul from the sea with, in the foreground, small boats, in the 

background a fleet of various ships (a steamboat, a mixed ship, a tartan, large 

sailing merchant ships ...) and in the last plan we can see the main monuments 

of Istanbul and the domes of many mosques including the famous Hagia 

Sophia. The author of this notebook draws port scenes, ships and coasts. The 

last two drawings represent a beach of Arcachon and the sea of "Baltic 

Sweden". 

Provenance: ex-libris manuscript "Madame A. Gerlaud". 

Superb 19th century iconography of all these visited regions.  

$ 3 800 

17. COSTE (PASCAL) & (KAZIMIRSKI DE BIBERSTEIN) ALBIN. -MONUMENTS MODERNES DE LA PERSE 

MESURES, DESSINES ET DECRITS. Paris, A. Morel, 1866 & 1867.  

2 vol. in-plano (620 x 445 mm and 650 x 500 mm) of : I. [2] ff. (title with vignette, faux-title) ; [1] bl. f. ; [1] f. (foreword) ; 

57 pp. (including introduction); [3] pp. (including table); 13 engravings in-text; II. 56 plates including 7 double-page spreads, 

5 chromolithographs and 3 in color (plates numbered from 1 to 71 because double-page spreads, color illustrations and 

chromolithographs count as two). Carboard covers sheets. (Some defects of use, stains and soiling). 

First edition of this rare study by Coste and Kazimirski de Biberstein on Persian architecture, including splendid chromo 

lithographed views. 

Albin Kazimirski de Biberstein (1808-1887) was an orientalist of Polish origin, author of a bilingual Arabic-French dictionary 

and several Arabic-French translations, notably of the Koran. He studied oriental languages at the universities of Warsaw 

and Berlin. At the Faculty of Catholic Theology, he learned Hebrew. Kazimirski participated in the November 1830 

Insurrection of the Kingdom of Congress against the Russian Tsar Nicholas I. Like many other Poles, after the defeat of 

the Polish army in September 1831, he chose to go into exile in France. In 1834, together with Adam Mickiewicz (1798-

1855; Polish poet and writer, considered one of the greatest Romantic poets) and Joseph Bohdan Zaleski (1802-1886; Polish 

Romantic poet), he founded the Slavic Society of Paris. He wrote and published a Polish-French dictionary. Then he 

became a drogman, i.e. an interpreter for the representatives of France in the Levant, and was attached to the mission in 

Persia. An active member of the Committee of the Polish Historical and Literary Society in Paris, in 1836, he invested 

himself in co-founding a Catholic review of Polish immigrants in France. In charge of revising the second translation of the 

Koran into French published in 1783 by Claude-Étienne Savary (1750-1788; orientalist, pioneer of Egyptology and translator 

of the Koran), he decided to publish his own translation in 1840. A very distinguished polyglot, Kazimirski entered the 

Ministry of Foreign Affairs in 1851 for which he was secretary and interpreter. 



 

 

Xavier Pascal Coste (1787-1879) was a French architect. In view of 

their son's intellectual and artistic abilities, his parents made him start 

studying architecture. In 1814, he was admitted to the Beaux-Arts de 

Paris. This period was a turning point in his life. In Paris, he met the 

geographer François Jomard (1777-1862; French engineer-geographer 

and archaeologist) who put him in touch with the viceroy of Egypt, 

Mehemet Ali. Following this meeting, he was appointed architect to 

the viceroy in 1817 and spent ten years in Egypt in his service, during 

which time he realized, among other things, the reconstruction of the 

defenses of Aboukir and a pavilion for the viceroy. His work 

"Architecture arabe" (1837) is the result of this long stay in Egypt. In 

1822, he returned to Marseille with an impressive series of drawings 

on the architecture of Cairo. He returned to Egypt in 1823 at the 

request of Mehemet Ali, who appointed him chief engineer of Lower 

Egypt. He returned in 1827 with a new series of sketches of the 

country. He then worked in Marseille as a professor of architecture at 

the École des Beaux-Arts until 1861, when he became one of the 

founding members of the Athénée, an intellectual center. In 1829, he 

published a "Carte de la Basse-Egypte". In parallel to these activities, he 

travelled constantly between France, Germany, Belgium and Tunisia, 

writing numerous authoritative works on architecture. Associated with 

the orientalist painter Eugène Flandin (1809-1889), he was allowed to 

visit Azerbaijan, Isfahan, Shiraz, the ruins of Ecbatane, Bisotoun, Taq-

e Bostan, Kangavar, Pasargadae and Persepolis, where he made 

numerous sketches. Back to Baghdad, he surveyed the ruins of 

Seleucia of the Tigris, Ctesiphon and Babylon. He continued on to 

Nineveh where the archaeologist, diplomat and entomologist, Paul-

Émile Botta (1802-1870), was about to begin his excavations. This trip earned him the interest of Louis-Philippe (1773-

1850) and an appointment as chief architect of the city of Marseille in 1844. In this city, he was in charge of the construction 

of the Palais de la Bourse and was the originator of two other architectural projects: the construction of the faculty at the 

Allées de Meilhan and the Longchamp Palace. A tireless traveler, he still visits, at more than eighty years old, Spain, Ireland, 

Germany, Austria, Hungary, Russia, Italy and Sicily. He left thirty albums of drawings, now preserved in the Library of 

Marseille. In 1836 he was elected a member of the Academy of Marseille and in 1862 he was elevated to the rank of Officer 

of the Legion of Honor. 

The present work, as well as "Voyage en Perse" (1842) and "Monuments anciens de la Perse" (1844), are the result of his 

French diplomatic mission to Persia from 1839-1841. Mission during which he was accompanied by one of his orientalist 

collaborators: Eugène Flandin with whom he had published "Voyage en Perse”. 

The volume of plates contains 56 engravings of which 7 are double-

page, 5 chromolithographs and 3 watercolors. They represent 

elevations, sections, details, interior and exterior views of the main 

achievements of Persian Islamic architecture until the nineteenth 

century, and are captioned: Isfahan, the Djumah Mosque, the gardens 

and the Tchehel sountoun pavilion, the Tailors' Bazaar etc. The volume 

of plates is accompanied by a volume of explanatory text by Kazimirski 

de Biberstein containing descriptions and historical explanations of the 

monuments reproduced in the plates. These two volumes are conceived 

as a continuation of Coste's first book: "Les Monuments anciens de la 

Perse". Thus the author expresses himself in the foreword: "As laborious 

as this task outlined by the Institute was already in itself, I was still able 

to take advantage of my least free time to examine, study & record the 

monuments of Persian architecture, from the beginning of the Muslim 

era until the reign of Feth-Ali Shah, the great-grandfather of the present 

monarch; this is how I was able to bring back to France an album of 

drawings executed on the spot, & I was only waiting for a favorable 

opportunity to offer to the public this unpublished collection. [...] Our 

orientalist, M. de Biberstein Kazimirski, attached in 1839 to the 

diplomatic mission of M. le comte de Sercey, was kind enough to write 

the explanatory text of the monuments reproduced in this work". This 

study is considered as the most attractive work on Persia and one of the 

rarest (Ghani). 

Rare copy, very rarely complete, in leaves with all margins preserved in 

its original cardboard.               $ 21 450 



 

 

18. [DAULIER DESLANDES (ANDRE) & MAROT (LOUIS)]. -LES 

BEAUTEZ DE LA PERSE OU LA DESCRIPTION DE CE QU'IL Y A DE 

PLUS CURIEUX DANS CE ROYAUME, ENRICHIE DE LA CARTE DU 

PAÏS, & DE PLUSIEURS ESTAMPES DESSIGNEES SUR LES LIEUX. PAR 

LE SIEUR A.D.D.V. AVEC UNE RELATION DE QUELQUES 

AVANTURES MARITIMES DE L.M.P.R.D.G.D.F. A Paris, Chez 
Gervais Clouzier, au Palais, sur les degrez en montant pour aller à la 
Sainte Chapelle, à l'Enseigne du Voyageur. M. DC. LXXIII. 1673.  

1 vol. small 4to (217 x 161 mm) composed of 2 texts with continuous 

pagination : [6] ff. (title, epistle) ; 133 pp. ; [2] pp. (excerpt from the 

privilege) ; 1 engraved title ; 1 folding map ; 7 plates (5 of them folding). 

Bands and lettering. Handwritten bookplate in brown ink on the title: "Ex 

lib Gallin père". (Small fillings and discrete reinforcements of paper on the 

back of some ff. and 2 plates, stains and soiling). Full contemporary basane, 

spine ribbed and titled in gold, edges speckled with red. (Old restorations 

to the spine and headpieces, pleasant copy, with large margins). 

First and only edition of this rare and richly illustrated report on Persia by 

André Daulier-Deslandes. 

André Daulier-Deslandes (1621-1715) came from a family of Moutoire in 

Vendomois. In 1664, he accompanied the famous traveler and pioneer of the diamond trade Jean-Baptiste Tavernier (1605-

1689) to Tehran on his sixth trip. He was brought into contact with the court of Shah Abbas II of Persia and met Jean de 

Thévenot (1633-1667; French traveler known for having introduced the coffee bean in Paris) with whom he traveled for 

some time through Persia. Upon his return, he spent two years in Bordeaux where he was head of the Compagnie des 

Indes, before moving to Paris in 1673 where he was granted land in New France by the Company, which he called 

Terrebonne. He is considered today as the founder of the province of Quebec. The same year, he published "Les Beautez 

de la Perse" (1673). A friend of Jean de Thévenot, the author pays tribute to the latter's geographical knowledge in his book 

recounting his journey undertaken in 1664 with Jean-Baptiste Tavernier. Daulier Deslandes entrusted the engraving of the 

plates and map (from his own sketches) to Israël Sylvestre (1621-1691; draughtsman, engraver, adviser to the king in his 

royal academy of painting and sculpture and art collector) and Antoine Paillet (1626-1701; French painter of the reign of 

Louis XIV) who realized a remarkable work of execution and precision. The author adds in his preface: "the designs I had 

made having been found curious, I had them engraved by a hand that will not make you find the present unworthy of you." 

(translated from French). The illustration consists of an engraved title showing a horse mounted by its rider holding a shield 

on which is affixed the title of the work: "Les Beautez de la Perse" ; a folding map representing the itinerary of this journey 

in Persia as well as 7 plates drawn by Daulier: Clothes of the Persians; View of the city of Isfahan, capital of Persia, coming 

from Tabriz; The Meidan, or the square of Isfahan, in Persia; The bridge that leads from Sepahan to Djoulfa; Tchelminar, 

or the ruins of ancient Persepolis; Figures of Tchelminar (Persepolis) / Kuh-e Rahmat near Shiraz; View of the city of Shiraz 

coming from Isfahan (translated from French).          

The second part is devoted to the adventures of Louis Marot, Real Pilot of the Galleys of France from La Ciotat. In his 

book, he tells the story of his maritime journey in the ports of the Mediterranean that leads him to Constantinople through 

Malta, Tunis, Algiers, Alexandria. He tells in particular his slavery which lasted more than 12 years under the yoke of the 

Turks, his escapes and other strange events occurred thereafter:  "I leave you to judge the joy I had after such a long, & cruel 

slavery, my mother who by chance found herself on the Port, when I disembarked thinking I was dying of joy, when I made 

myself known to her, seeing me back, & in full health, after having so many times mourned me as dead." (translated from 

French, pp.121-122). 

Provenance: Gallin library 

(handwritten bookplate in 

brown ink on the title). 

(A copy of the original 

manuscript of this work, 

coupled with another 

manuscript and an original 

edition, sold at public auction 

for more than 1000 €). 

A copy preserved in its original 

binding, with wide margins, a 

sought-after work because of 

the fineness of its plates. 

$ 4 175 



 

 

19. [FAUVEL, (ROBERT)]. -OBSERVATIONS CURIEUSES SUR LE VOYAGE DU LEVANT FAIT EN 

MDCXXX PAR MESSIEURS FERMANEL, FAUVEL, BAUDOUIN, STOCKOVE. OU L ON VOIT CE QUE 

NOS GEOGRAPHES ONT ECRIT DE PLUS CURIEUX DES ROYAUMES DE CORSE, DE SARDAIGNE, DE LA 

SICILE, ET D AUTRES ILES... Rouen, Jean Viret, 1668.  

1 vol. 4to (240 x 175 mm) of : [4] ff. (title, to the reader, table) ; 882 pp. (including table) ; [2] ff. (woodcut representing the 

signature of the sultan "Sultan Amurath, fils du sultan Achmet, toujours victorieux") ; headbands and footnotes. Handwritten 

bookplate in brown ink on the title page: "Semichon". (Very rare foxing). Full contemporary basane, spine ribbed and titled 

in gold, edges speckled with red. (Some defects of use). 

First edition of this relation 

describing the voyage to the 

Levant between 1630-1632 

containing details on the 

Greek islands and the coasts of 

Asia Minor made by the 

travelers Fauvel, Fermanel, de 

Launay and Stochove. Their 

names are inscribed on the 

title page without specifying 

the author, nevertheless 

bibliographies agree in 

attributing this account to 

Robert Fauvel. Indeed, three 

of these travelers - Fauvel, 

Fermanel and Stochove - 

successively published the 

account of their voyage under 

different titles, formats and 

contents: "Le Voyage d'Italie et 

du Levant [...]" (1630, 1664, 

1670, 1687); "Voyage de 

Levant [...]" (1650, 1662) and 

"Observations curieuses sur le voyage du Levant [...]" (1668, 1703). Compared to the other accounts, "Observations curieuses 

sur le voyage du Levant [...]" is the most complete work because of its large format 4to and its number of pages. Our copy 

is a Rouen printing by Jean Viret from 1668. The privilege placed in fine indicates the names of two other printers of Rouen 

(Jacques Hérault and the widow of Antoine Ferrand) under whose sign this text also appeared the same year. 

Robert Fauvel, sieur de Doudeauville (end of the 16th century - 1661) was a French traveler and master of the court of 

accounts in Rouen, he was known to have a lot of devotion and a passion for travel. Fauvel made a trip to Palestine to visit 

the Holy Places in the company of Messrs. de Fermanel (late 16th-1672), a counselor at the Parliament of Normandy, 

Baudoin de Launay and Vincent Stochove de Sainte-Catherine (1605-1679), a Flemish gentleman. They left Paris on March 

15, 1630 and returned on August 4, 1632. This long account of 882 pp. tells of their journey and gives valuable geographical, 

religious and ethnographical observations. Extract from a passage on Constantinople: "This city was first built by Byzantium, 

son of Neptune and Ceroesse, who called it Byzantium by his name. Some maintain that it was Byzantium, Admiral of the 

Fleet of the Megarians, and that he led the first colony there; & those add that having formed the intention to build a city, 

he went to consult the Oracle, to learn from him the place where he could place it more advantageously [...]" (translated 

from French, p.340). Extract of a passage on the Moslem prayer: "They are accustomed to pray five times a day, at sunrise, 

at nine o'clock in the morning, at noon, at three o'clock in the afternoon, & at sunset, & they are so religious to do them at 

these hours that they never fail to do them as long as it is in their power to do them.” (translated from French, p.667). In 

fine is placed a vast table of 47 pages allowing to navigate easily in the work. Follows a translation from Greek into French 

of the passport issued to travelers by the Grand Turk in Constantinople on March 4, 1040, the Christian year of 1631. On 

this woodcut entitled "Passport of the Great Turk" (translated from French) is a reproduction of the tugra (monogram of the 

Ottoman sultans) of Murad IV also known as "Sultan Amurath, son of Sultan Achmet, always victorious" (translated from 

French) . 

Provenance: "Semichon" (handwritten bookplate in brown ink on the title page). 

Rare work of which only 5 copies have been sold in the last 50 years. 

Beautiful copy preserved in its original binding, very fresh inside. 

$ 8 950 

 



 

 

20. [LAET (JOHANNES DE)]. -ARABIA SEU ARABUM VICINA RUMQUIBUS GENTIUM 

ORIENTALIUM LEGES RITUS SACRI ET PROFANI MORES INSTITUTA ET HISTORIA. 

ACCEDUNT PRAETEREA VARIA PER ARABIAM ITINERA IN QUIBUS MULTA NOTATA 

DIGNA ENARRANTUR. Amsterdam, 1633.  

1 vol. 24to (112 x 63 mm) of : 297 pp. (including engraved title, foreword and appendix); title-

frontispiece engraved by C. Cl. Dusend. Jump in pagination without missing, 2 signatures inverted 

by mistake. Handwritten inscription in black ink on the title page: " Georgius Arsenieu 8. A. 73 ". 

Stamp in black ink on the back of the title page: " Alexander de Turgonew ". 

Full contemporary vellum, smooth spine, blind-stamped title. 

First Elzevirian edition on Arabia by Johannes de Laet (1581-

1649), Dutch geographer and director of the Dutch East India 

Company. Laet, best known for his History of the New World, 

was the author of a series of geographical works designed to 

present to his financial partners and clients the various countries 

with which the East India Company traded. These works, 

including the present one, give a complete description of the topography, climate, 

agriculture, religions, customs, type of government and economic resources of these 

countries. Born in Antwerp and son of a wealthy merchant, Johannes de Laet learned his 

father's profession in London from the English antiquarian William Boswell. Once 

appointed director of the Dutch East India Company, of which he actively participated in 

the creation, he maintained a correspondence with English scholars such as William 

Camden, Sir Henry Spelman and Sir Simonds D'Ewes, who were invaluable in the writing 

of his works. The present one is dedicated to Arabia and includes an engraved title by C. 

Cl. Dusend representing an Arab holding a cartouche in which the title is contained. A well 

preserved copy in its original binding. 

$  880,60 

 

21. [LAET (JOHANNES DE)]. -PERSIA SEU REGNI PERSICI STATUS. VARIAQUE 

ITINERA IN ATQUE PER PERSIAM : CUM ALIQUOT ICONIBUS INCOLARUM. Lugd. 
Batav. Ex officina Elzeviriana, 1633.  

1 vol. 24to (112 x 60 mm) of : 374 pp. (including engraved title and foreword) ; [4] ff. (index); 

title-frontispiece engraved by C. Cl. Dusend; 8 full-page engravings in-text. Ex-libris of a Russian 

library pasted on the back cover. 

Full contemporary vellum, smooth spine titled in brown ink. 

First Elzevirian edition on Persia by Johannes de Laet (1581-1649), Dutch geographer and 

director of the Dutch East India Company. Laet, best known for his History of the New World, 

was the author of a series of geographical works designed to present to his financial partners 

and clients the various countries with which the East India 

Company traded. These works, including the present one, give 

a complete description of the topography, climate, agriculture, 

religions, customs, type of government and economic 

resources of these countries. Born in Antwerp and son of a 

wealthy merchant, Johannes de Laet learned his father's profession in London from the 

English antiquarian William Boswell. Once appointed director of the Dutch East India 

Company, of which he actively participated in the creation, he maintained a correspondence 

with English scholars such as William Camden, Sir Henry Spelman and Sir Simonds 

D'Ewes, who were invaluable in the writing of his works. The present one is divided into 

two parts. In the first part, Laet gives a general description of the region, accompanied by 8 

full-page woodcuts representing Persians in typical clothing, the latter are probably inspired 

by earlier works such as Nicolay's on the Turks. In a second part, the author gives an account 

of various trips to the East, some of which are taken from Ramusio. It is thus about the 

voyages of several Englishmen such as Cartwright, Joseph Salbank and Robert Covert, 

Richard Steele and John Newberry. The work also includes an engraved title signed C. Cl. 

Dusend representing a Persian holding a cartouche in which the title is contained. A well 

preserved copy in its original binding. 

$  880,60 



 

 

22. LOYER (GODEFROY). -RELATION DU VOYAGE DU ROYAUME D’ISSYNY, CÔTE D’OR, PAÏS DE GUINÉE, EN 

AFRIQUE. LA DESCRIPTION DU PAÏS, LES INCLINATIONS, LES MŒURS, & LA RELIGION DES HABITANS : AVEC 

CE QUI S’Y EST PASSE DE PLUS REMARQUABLE DANS L’ETABLISSEMENT QUE LES FRANÇOIS Y ONT FAIT. 

ENRICHIE DE FIGURES EN TAILLE-DOUCE. Paris, Arnoul Seneuze et Jean-Raoul Morel, 1714.  

1 vol. 12mo (164 x 96 mm) of : [6] ff. (title, preface, licentia, approbation, privilege); 298 pp. 1 engraved frontispiece; 7 full-

page engraved plates. Engraved armorial bookplate "John Blacker" pasted to the back cover. (Leather markings on 

endpapers, body of book very fresh). Full end of the 18th century sprinkled calf, smooth spine decorated in the grotesque 

style, red morocco title-piece, gilt border on the boards, gilt fillet on the edges, speckled edges (accident on the upper 

headpiece). 

First edition of this very rare description of Guinea by Father Loyer, composed not "on the testimony of others, but on that 

of his eyes" (translated from French, preface). 

Father Godefroy Loyer (1660-1715) was a French priest who traveled in West Africa. From 1701 to 1703, he spent two 

years in Assinie in the Ivory Coast where he was the first apostolic prefect of this region. In addition, he studied the meaning 

of African fetishism, proving its non-theistic character. 

The Gulf of Guinea, the nerve center of the slave trade, was the object of French covetousness since Colbert sent agents of 

the East India Company there in 1666-1667. Some claimed that the sailors of Dieppe had opened trading posts there as 

early as the 14th century. Father Godefroy Loyer gives credence to this fable. However, his work constitutes, according to 

Numa Broc (1934-2017; French geographer, specialist in the history and epistemology of geography), "the best French-

language account of this region" (translated from French) - and one of the first seriously documented. Father Loyer warns 

against preconceived ideas about these kingdoms: "One will undoubtedly be surprised to see kingdoms whose monarchs 

are peasants, cities that are made only of reeds, vessels built each from a single tree : & especially peoples who live without 

care, who speak without rules, who negotiate without writing, who walk without clothes: & some of whom settle in the rivers 

like fish, & others in holes like worms, whose nakedness they have, & almost indifference" (translated from French, Preface). 

But the great business of Guinea, which the English, the French and the Dutch were fighting over, was its wealth - natural 

and human - which was traded: "The goods that one draws from this country are many leathers, gum Arabic, feathers of 

Ostrich; ivory, sometimes ambergris, which they seek at the edge of the sea, on the coasts; indigo, a little of civet, but quantity 

of paignes, & pieces of toilles, which one transports in Europe, & to the Gold Coast to the other Negres. But the most 

precious merchandise is the slaves, which are then transported to our American colonies (...) In exchange, they are given 

brandy, iron, knives, bad guns, coral and glass staves, with which they trade in the lands" (translated from French, pp.74-75). 

The anthropological glance of Loyer does not prevent his commercial ulterior motives. By warning his reader against the 

received ideas on these still distant countries for all and fantasized by many, he affirms that "the things [that he] reports there 

are as certain as they will appear extraordinary" (translated from French, Preface). 

Provenance: John Blacker (1826-1896), bibliophile and lover of Renaissance works (engraved armorial bookplate, pasted 

on the first counterplate). 

The illustration consists of an engraved frontispiece showing the meeting between Guineans and Westerners as well as 7 

full-page engraved plates depicting the Guineans in their clothes in front of their houses. 

Beautiful copy preserved in its original binding. 

$ 5 750 



 

 

23. MANOUG ALEMIAN. -[PHOTOGRAPHS]. Beyrouth, 
août 1953.  

1 vol. 4to oblong (243 x 340 mm) of : [1] f. (title in white ink) 23 gelatin 

silver bromide prints (about 175 x 235 mm.) mounted on thick black 

paper and titled in white ink. Album in imitation crocodile. 

Beautiful album of photographs of Lebanon in August 1953 by 

Manoug Alemian, world-renowned Lebanese photographer and lover 

of Lebanon. 

Since 1956, his signature has become almost synonymous with an 

idyllic Lebanon that seems to have emerged unscathed from the civil 

war (1975-1990) and foreign invasions. This signature is Manoug's, 

and it can be found in photographs of the Roman ruins of Baalbek, 

the magnificent Lebanese cedars or the ancient port cities of Byblos, 

Sidon and Tyre that adorn the offices of Lebanese diplomatic 

missions, tourist offices and commercial establishments around the 

world. 

Born in Hama, Syria, in 1918, Manoug, as he was known, took up 

photography on his own while still a teenager, borrowing money for 

film and cameras from relatives. 

He then moved to Lebanon, where the still visible traces of several 

civilizations, combined with the lush Mediterranean landscape, 

provided abundant material for his photographic eye. For Manoug, 

Lebanon was to become a lifelong obsession and a launching pad for both commercial and critical success. 

This fame soon brought him into contact with the most influential figures in the Middle East. Soon, leaders such as King 

Hussein of Jordan and King Faisal and Khaled of Saudi Arabia, as well as Presidents Hafez el-Assad of Syria and Camille 

Chamoun of Lebanon, were calling on Manoug to attempt to achieve immortality. 

However, his most outstanding portraits remain those of the Catholicos of Armenia Vazgen I and of the Catholicos of Cilicia 

Karekin II. 

The prizes al  so began to flow in: first and 

second prize in the Kodak competition in 1964 

and Nikon in 1969; first prize in photography at 

the International Tourism Congress in 1970 and 

1974 for his work on caves; and the title of 

Knight of the Order of the Cedar, one of 

Lebanon's highest civilian honors. 

In 1994, in Canada, where Manoug had settled 

with his family, he was decorated by the two 

leaders of the Armenian Apostolic Church, he 

obtained the Mesrob Mashtots medal from 

Catholicos Karekin II and the Movses 

Khorenatsi from Catholicos Vazgen I. He was 

also awarded the Cedar of Lebanon medal for 

the second time and thus obtained the rank of 

officer. 

Manoug Alemian died on February 17, 1994 in 

Montreal, Canada, of cancer, he was 76 years 

old. 

The present album, titled "Lebanon... Beirut, 

1953", is composed of 23 photographs titled in white ink with the mention on the back: "Photo Manoug, Bab Edriss, Beirut" 

and whose titles (translated from French) are listed below: General view of Beirut; Beirut seen from the mountain; Palm 

trees; The pigeon cave; Old port (Saida); The Virgin of Lebanon (Harissa); Mountain view (Beit Mery); Mountain road; A 

corner of the Lebanese mountain; Sunset; The great cedars (Becharré); Roman theater (Byblos); Ruins of Baalbeck; 

Entrance of the Temple of Bacchus; Columns of the Temple of Jupiter; Baalbeck; Arab bath room (Beiteddine); Entrance 

of a mosque (Beirut); Inner courtyard of the Great Mosque of the Umayyads (Damascus); Great hall of the Umayyads 

Mosque; Hammal; Bedouin shepherd; Bedouin dancer or the joy of living. Beautiful album witness of Lebanon before the 

war in its imitation crocodile binding. 

$ 5 350 



 

 

24.  -[ETHIOPIAN MANUSCRIPT]. s.l.n.d. [circa XVIIIe].  

1 vol large 4to (275 x 210 mm) of : [157] ff. handwritten in black and red ink on 

parchment (of which the first and last two are blank); 5 full-page illustrations (of 

which 2 in black ink and the other 3 in color); 16 ornaments in color ink at the 

beginning of the chapters; 1 illustration in black ink in the text. (Soiling, stains, 

defects of use and traces of nibbling at the edge of some pages). Full vellum stained 

red on wood aisle of the period, smooth mute spine, cold stamped boards with a 

central cross in a frame of geometric decorations, red woven vellum headband. 

Ethiopian Evangeliary manuscript on vellum in the Geza language, the official 

liturgical language of the Ethiopian Orthodox Church. Geze, the Ethiopian 

alphasyllabic script, is the ancestor of Amharic, the language spoken in Ethiopia 

today by the majority of the population, which is still written using the same 

alphasyllabic script. Geze is to Amharic what Latin is to French. 

An evangeliary is a manuscript containing part of the Gospels read during 

Christian liturgical celebrations. The text is carefully calligraphed in red and black 

Guezi characters on 21 lines, with some gold highlights. 

The present manuscript opens with a set of 5 original full-page drawings, 3 of 

which are sumptuously executed in color. The first drawing, of a different style 

and probably done later, represents Christ on the cross, his side pierced by a 

rider's spear, while the second shows Jesus, palms open, with the Virgin Mary on 

his right and two apostles on his left. In addition, there are 3 color drawings: the first one representing an Ethiopian Saint 

George on horseback, spear in hand, slaying a dragon. The second, the Virgin Mary holding the infant Jesus in her arms 

and the third, a winged saint, probably the archangel Gabriel holding a scepter. Finally, the last drawing in black ink in the 

text, on the back of one of the last leaves, represents the archangel Gabriel armed with a sword. In addition to these 

illustrations, there are 16 beautiful illuminated headings corresponding to the beginning of each chapter. 

The three Ethiopian gospel manuscripts preserved at the Abba Garima monastery in northern Ethiopia are the best known 

gospel books, notably for being the earliest witnesses to illuminated gospel manuscripts. The proposed dates range from the 

fourth century, for the lowest dating, to the ninth century, for the highest. Our research allows us to date the writing of the 

present gospel to the 18th century, or even earlier, because of its style and its stamped binding. 

Superb manuscript perfectly preserved. 

$ 4 550 

 



 

 

25. TAVERNIER (J. B. BARON D'AUBONNE). -LES SIX VOYAGES DE MONSIEUR J. B. TAVERNIER. Amsterdam, 
1738.  

6 vol. 12mo (170 x 95 mm) of : I. [25] ff. (title, prelims) ; 501 pp. ; [3] pp. (table) ; 1 engraved frontispiece ; 1 engraved 

portrait of Tavernier ; 1 folding map ; 7 folding plates ; II. [1] f. (title) ; 465 pp. ; [3] pp. (table) ; 15 folding plates ; III. [1] f. 

(title) ; 402 pp. (pagination errors without missing); [3] ff. (table) ; 1 folding map ; 3 folding plates ; IV. [1] f. (title) ; 367 pp. 

; [5] pp. (table) ; 1 folding map ; 19 plates (mostly folding) ; V. [1] f. (title) ; 467 pp. ; 2 folding maps ; 6 folding plates ; VI. 

[1] f. (title) ; 467 pp. (2 inverted signatures); [2] ff. (table, prelims) ; 1 folding plate. A total of 56 plates and maps, 1 engraved 

title-frontispiece and 1 engraved portrait of the author. Handwritten inscription in black ink on the title page: " 6 volumes 

purchased 12 [x] this 20th February 1746 ". Ex-libris on the same title page: " Boislevesque ". (Some foxing, tears to some 

folding plates). Full contemporary speckled calf, spine ribbed and decorated, title in red morocco, red speckled edges. 

(Defects of use to the headpieces and the corners). 

Second edition of one of the major 18th century relations in the East by Jean-Baptiste Tavernier (1605-1689). 

Like his compatriot the Chevalier Chardin, and although the latter was ennobled by Louis XIV, Tavernier was a Protestant 

exiled following the revocation of the Edict of Nantes in 1685. Born in Paris, he was the son of a map merchant from 

Antwerp, a background that may have influenced his vocation. As a man of keen intelligence, he traveled extensively in 

Europe and learned several languages. As a perceptive and precise observer, as well as a fine connoisseur of precious stones, 

he became a merchant and spent more than thirty years (1630- 1668) visiting Turkey, Persia, India and the countries of 

Southeast Asia. As a result of these travels, he wrote several accounts that combined a taste for trade and profit with a great 

curiosity for the Orient. It was indeed the time when Colbert, in charge of overseas commercial affairs at the time, regulated 

trade by creating companies (East and West India Companies in 1664, Levant Company in 1670), which did not leave 

travelers indifferent whose role was more that of ambassador and informant than that of simple tourist.  

The present edition is illustrated with a map of his travels (volume I) and numerous plates showing various views of cities, 

monuments, scenes of life, characters and precious stones (volume IV). The iconography of this report was often used to 

illustrate other journeys in the East. 

$ 4 522 



 

 

26. ZANGAKI, BONFILS, 

ARNOUX, BEATO, FIORILLO, 

BECHARD, SEBAH... -[ALBUM 

OF 146 PHOTOS OF EGYPT]. 

Egypte, s.d. [circa 1870].  

1 vol. folio oblong of : [73] ff. containing 

146 albumen prints (222 x 279 mm.). 

Label of the stationery shop "Maison 

Martinet, Albert Hautecoeur, bd des 

Capucines, 12, Paris" on the back of the 

first plate. Contemp. half-brown chagrin 

with corners. 

Remarkable set of 146 albumen prints 

representing landscapes and animated 

scenes of Egypt signed by the greatest 

local photographers of the time: the 

Zangaki brothers, Bonfils, Arnoux, 

Beato, Fiorillo, Béchard and Sébah. 

Active in the second half of the 19th 

century, these photographers of diverse origins (French, Italian, British, Ottoman, Greek) all established a studio or a branch 

in Egypt (Alexandria, Port Said, Cairo). They captured its landscapes, inhabitants, historical places and important events 

such as the digging of the Suez Canal. Some have collaborated together such as Hippolyte Arnoux and Antonio Beato or 

Constantin and Georges Zangaki, Félix Bonfils and Arnoux. Specialists in the history of Egypt, their works became famous 

thanks to the European tourists who brought back these photos as souvenirs. Nowadays, these prints can be found 

individually and much more rarely in the form of an album. They are highly prized by historians and collectors. The owner 

of this album got it in Paris at the Parisian stationery shop "Maison Martinet" (label on the back of the first plate) and then 

garnished it with the numerous photos collected during his trip to Egypt. 

The 146 albumen prints present a very wide vision of Upper and Lower Egypt: Cairo, Alexandria, Suez, Beni Hassan, 

Luxor, Port Said, Ismailia, El Férdanne, Heliopolis, Aswan, Thebes and the Island of Gezira. We discover mosques, 

temples, portraits of Egyptians (men, women and children), camels, whole sections of temples full of hieroglyphs, feluccas, 

oases, various views of the Nile, the pyramids... 

Magnificent album of real importance for the history of the Egyptian cultural heritage. 

Non-exhaustive list of prints [translated from French]: "Date Harvest"; "Qasr al-Nile Bridge, Cairo"; "Dutch Boat Passing the 

Curve of El Guiroh"; "Cairo Street, Toulon Quarter"; "Ruins of the Amenaphis Temple"; "Cairo, Gate of the Sallam Hassan 

Mosque"; "Luxor, Wild Pigeon Lofts"; "Suez Rade" ; "Fountain of Moses"; "Lighthouse of Port Said"; "Opening of the port of 

Qasr al-Nil"; "Panorama of Port Said"; "Lake Timsah"; "Quay of Port Said"; "General view of Ismailia"; "El Férdanne Station"; 

"Freshwater canal and lock, upstream of Ismailia"; "Karnak. 1st pylon of the Great Temple. Egypt"; "The Ruins of the 

Lighthouse"; "Alexandria. Pompey's Column"; "Alexandria. The Palace of Ras-el-Tin"; "Cisterns of Aden"; "View of Kantara"; 

"Alexandria. Statue of Muhammad 

Ali"; "Mosque of Muhammad Ali. 

Cairo"; "Kom el-Dick"; "Bedouin 

Camp"; "Pyramids and Arab Village"; 

"Cairo Taken from the Mokatan"; 

"Heliopolis Obelisk"; "View of the 

Canal"; "City of Suez"; "Arabs Fill their 

Pitchers in the Nile" ; "Grand Bazaar at 

Kasr el-Nil"; "Arab dinner"; ""The 

bridge of Kasr el-Nil"; "Aswan 

panoramic view"; "Port and city of Port-

Saïd"; "Choubra Kiosk - Galleries"; 

"Oasis of the Moses Fountains"; "Basin 

of Radoub. Suez"; "Thebes. Colosses of 

Memnon. Egypt"; "General View of 

Alexandria"; "Egyptian Curiosities"; 

"Karnak. Inclined column in the 

Hypostyle Hall. Egypt"; "Panorama of 

Suez"; "Palace of Gezirah". 

$ 4 175 



 

 

Asia 

27. [ANONYMOUS. DRAWINGS ON PITH PAPER]. -[SCENES DE VIE CHINOISE / CHINESE SCENES.] [Chine, 
circa 1820-40.]  

1 vol. folio oblong (311 x 437 mm) of : 72 watercolors on mulberry pulp pasted on 45 ff. Engraved bookplate on the back 

of the 1st plate: "Charles Kettaneh". Full 19th century brown morocco, cold-stamped smooth spine, framed with cold-

stamped fillets and frieze on the boards, cold-stamped monogram "M.P." in the center of the first board, inner gilt border, 

gilt edges, moiré silk endpapers. 

Sumptuous album containing 72 watercolors on mulberry pulp of great finesse and variety, Chinese export craft of the 19th 

century. 

Mulberry pulp comes from the central column of spongy cellular tissue 

of the stem of a small tree called Tetrapanax Papyrifera, native to 

southwest China. Its use dates back centuries: at the imperial court, men 

and women wore colored paper flowers made from the pulp of this tree 

in their hair. To be used in painting, mulberry pulp is cut by hand with 

a knife into thin sheets from short lengths of spongy tissue. Cutting 

requires great dexterity and the constraints of th e process mean that the 

finished leaves for painting rarely, if ever, measure more than 30 cm by 

20 cm. The leaves are dried, cut and used for painting as is. Because of 

the nature of the pulp and its cellular structure, the gouache used by the 

Chinese sets on the surface and produces a brilliant, even sparkling 

effect. It was possible to obtain very fine details. 

Aimed at the international market, mulberry pulp painting emerged to 

satisfy the growing demand for small, inexpensive and easily 

transportable souvenirs, following the massive growth of trade with 

China in the first quarter of the 19th century. This craft replaced oil, 

cardboard or canvas paintings that were difficult to transport home. 

Watercolor albums were inexpensive, lightweight, easy to pack, and 

offered the paintings some protection during the long trip home as well 

as protection from light over the years, so they still retain their vivid 

colors today. 

Mulberry pulp albums often contain few drawings on a single theme. 

Ours stands out from the works of the time because of its quality of 

execution, the large number of drawings it contains and the diversity of 



 

 

the subjects represented. The work opens with a floral composition on paper done in the Chinese style, probably the work 

of a European. This is followed by six large paintings representing traditional ceremonies of exceptional quality of execution: 

receptions, worship, funerals, trade, judgments. Then are represented 16 characters in costumes executed with the same 

level of graphic perfection in the detail of costumes and faces. There follow 3 views of landscapes, 6 ships, 3 of which are in 

large format with their crews on deck. 

Then comes a part devoted to the fauna and flora of a striking realism: 7 shells and fish; 19 birds and 11 butterflies and 

insects represented in their natural spaces. The album ends with 3 superb flower baskets. The album contains 1 to 4 drawings 

per f. of various sizes (from 98 x 93 mm to 232 x 347 mm). 

Provenance: Charles Kettaneh (1904-1985), a Lebanese businessman who developed, with his brothers, the importation of 

cars in the Middle East, and opened car dealerships there. Passionate about travel, a fine scholar, lover of beautiful things 

and art lover, Kettaneh was a great collector of objects but also of books and has built up over the years a library quite 

remarkable, not by its volume, but by the rarity of its contents. 

Sumptuous album preserved in its original binding. 

$ 16 675 

 

28. [BELIGATTI (CASSIANO)]. -ALPHABETUM TANGUTANUM SIVE 

TIBETANUM. Rome, Sac. Congreg. de Propag. Fide, 1773.  

1 vol. 8vo of : xvi ; 138 pp. ; 1 folding plate. Anquetil-Duperron's manuscript 

bookplate on the title page. Paperback, untrimmed. 

First and only edition of the abridged and improved version of the Propaganda 

Fide's Tibetan Alphabetum. The Propaganda Fide had published an Alphabetum 

Tibetanum in 1759, but it was a full-fledged Tibetan grammar in quarto format 

while the present octavo is a handy and simple guide to the basics, like most of the 

Alphabeta. They reissued it with an extensive introduction concerning the language 

and culture in 1762. The best known products of the Propaganda Press, apart from 

its missals, grammars, and dictionaries, are the Alphabeta. The present one was 

compiled by Cassiano (da Macerata) Beligatti (1708-1791) and edited by Giovanni 

Cristoforo Amaduzzi (1740-1792), the director of the Propaganda Fide press. The 

alphabet is printed in the Tibetan type. Cassiano da Macerata was sent on a mission 

to Tibet in 1738. 

A very scarce example of the Tibetan Alphabetum issued by the Sacra Congregatio 

de Propaganda Fide. The Alphabetum series was one of the first to print the script 

of different languages. Written in Latin, and Tibetan. A first thus of this work. 'The Alphabetum' was created as a reference 

text for Catholic missionaries who travelled worldwide to promote God's message. The Sacra Congregatio de Propaganda 

Fide printing press was established by The Vatican in 1622. The press held the largest collection of printing types from 

languages and scripts worldwide. They quickly produced these booklets of exotic languages, which included Arabic, Greek, 

Iberian, Syrian among many other languages. Presented in a handy pocket sized format, the Alphabetums were a marvel of 

printing at the time. It demonstrated printing of characters not seen by western audiences. This work includes the Lord's 

prayer, the Ave Maria, the Apostles' creed and the Ten commandments in Tibetan and Latin. The Tibetan Alphabetum 

was the first time that there was a western publication on the Tibetan language. It is based on information sent back by 

missionaries, from the Capuchin mission at Lhasa. The work was first published under the name 'Alphabetum Tibetanum' 

and it would appear that this 1773 printing is the first time that the work appeared under the title 'Alphabetum Tangutanum 

sive Tibetanum'. An important work in print development and language education. 

$ 1 900 



 

 

 

29. CARRÉ (BARTHÉLÉMY). -VOYAGE 

DES INDES ORIENTALES, MÊLÉ DE 

PLUSIEURS HISTOIRES CURIEUSES. Paris, 
Veuve de Claude Barbin, 1699.  

2 vol. 12mo (160 x 90 mm) of : I. [3] ff. (title, 

epistle) ; 403 pp. ; [4] pp. (privilege, errors, 

notice); II. 2] ff. (title, privilege) ; 403 pp. ; [4] pp. 

(tables, errors). Bookplate in brown ink crossed 

out on the title. Headbands and footnotes. (Body 

of the book quite fresh). Full contemporary calf, 

spine ribbed and decorated, red morocco title 

and tome, gilt roulette on the edges, red edges. 

(Covers discreetly restored and bindings slightly 

different). 

Rare first edition of this account of the travels in 

the East of the abbot Barthélémy Carré (1636-

unknown date), who carried out two missions to 

the Indies from 1668 to 1671 and from 1672 to 

1675. He was sent by Colbert to help the 

development of the East India Company created 

in 1664.  

Born in Blois in 1636, as the youngest of a family 

of minor nobility, Carré was destined for the 

priesthood. Around 1662, he became a chaplain 

on the King's ships. It was the time when Colbert created the French Company of the Indies 

(1664), while England and Holland had long since (1600, 1602) founded similar enterprises for commerce with Asia.  

In 1666, ten ships left La Rochelle with François Caron, a former member of the Dutch Company (VOC), as advisor. The 

purpose of the French Company was import trade and trade from Asia to Asia. Carré, having received a letter of mission 

from Colbert, was charged with overseeing the enterprise and sending memoranda to the minister. In 1669, he joined Caron 

in Surat. This is the first trip of which there is a known report. He returned to France by land, Persia, the Ottoman Empire, 

Baghdad and Aleppo. He was sent back to the East when a squadron commanded by Jacob Blanchet de la Haye was 

destined to "show the power of the King to the princes of Asia". In this second voyage, Carré followed the land route: he left 

Marseille in 1672, passed through Livorno, was attacked in the Mediterranean by barbarian pirates, disembarked at 

Alexandrette, then reached Aleppo and arrived in Baghdad at the Capuchins. He then reached Bassora and embarked on 

the Persian Gulf to India on a Portuguese ship to Surat. The journey lasted seven and a half months.  

Having to join the French on the coast of Coromandel, Carré, who was sick, crossed the subcontinent on a palanquin, where 

he arrived in April 1673 to attend the disaster of the French fleet in São Tomé. He stayed in Madras and returned to France 

with letters addressed to the King from The Hague. This return was also done by land. On the way, he met Jean Chardin, 

took the same itinerary as on the outward journey, then from Alexandrette to Livorno and Versailles. Carré then devoted 

himself to writing the manuscripts preserved from his travel notes. 

In 1699, the widow of the bookseller Claude Barbin published the present work, the only contemporary publication of a 

text by Carré devoted to the account of his first voyage, accompanied by oriental tales. This text was later taken up by the 

Abbé Prévost in volume IX of the "General history of voyages" (1750). The author adds to the account of his journey many 

"tiroirs" (treaties): "The French soldier in the East", "The French trader in the East". The texts were written on his return from 

his travel diaries. Unlike many travelers of his time (Lucas, etc.) who had others rewrite from their notes, Carré's manuscripts 

were autographs. Carré's two journeys are particularly precious, because French relations on India are relatively rare in this 

period (François Martin, La Haye, Lestra). Carré was perfectly aware that his relations should, according to Horatian 

principles, both instruct and entertain. He used many "images" and stories heard during stops in the caravanserai. There is 

in his account a real pleasure of discovery that he tries to transmit to his readers, Carré is a true writer. He shares with us 

his discovery of hospitality and criticism of the corrupting luxury of the West, he describes the Persian and Indian 

civilizations, his trip to the desert (very important in the accounts), the presence of the landscape (new at that time), women 

(parallel of harems and cloistered nuns...), information about diseases and traditional medicine, his culture and "foi du 

charbonnier", etc. Beautiful copy discreetly restored of this rare account of a trip to the East Indies. 

$ 4 175 

 



 

 

30. DELESSERT (ADOLPHE). -SOUVENIRS D'UN VOYAGE DANS L'INDE EXECUTE DE 1834 A 1839. Paris, imp. 
Bétrune et Plon pour Fortin, Masson et Cie & Langlois et Leclerq, 1843.  

2 parts in 1 vol. 8vo. 35 lithographs (24 hand-coloured), 1 large folding outline hand coloured lithographed map. Contemp. 

black quarter morocco. 

Rare unique edition of the report of Adolphe Delessert's trip to India. The work is composed of two parts: Delessert first 

describes the route of the scientific expedition, before going into the heart of his subject, the natural history of India, 

illustrated with 27 plates (24 watercolors) representing animals, birds and insects, among which 11 are devoted to lepidoptera 

(butterflies). 

Fine copy.                             $ 4 500 

 

31. [DELLON (CHARLES)]. -HISTOIRE DE L'INQUISITION DE GOA. 

Amsterdam, Mortier, 1697.  

1 vol. 12mo (157 x 92 mm) of : [8] ff. (title, engraved vignette pasted on the title 

page : "Misericordia et Institia", epistle, warning, table) ; 251 pp. (including 1 

engraving in the text repeated at the head of the chapter); [13] pp. (table); 6 

folding plates; bands, lettering and lamp-ends. (Some wetness, foxing and wear, 

tear on p. 11, wormhole discreetly filled in the lower margin on the last 10 ff. 

with loss of some letters). Full contemporary basane, spine ribbed and 

decorated, gilt roulette on the edges, red speckled edges. (Small defects of use). 

Nice Amsterdam edition of this famous denunciation of the inquisition by 

Charles Dellon, a text that was condemned and put on the index in 1690 (Pirate 

edition: Leiden, 1687; E.O.: Paris, 1688). 

Charles Dellon (1649-1709), born in Agde into a middle-class Catholic 

merchant family, embarked at the age of seventeen for the East Indies on a 

vessel of the Company of the same name. He was going to seek his fortune as 

a doctor, although he did not have the title. After many adventures, he settled 

in March 1673 in Daman, one of the Portuguese trading posts on the west coast 

of the Indian peninsula. In August, he was arrested by the local commissioner 

of the inquisition and transferred to the Holy Office in Goa to be tried. Dellon 

was accused of denying the sacrament of baptism and of blaspheming against 

the worship of a crucifix, but above all of questioning the Inquisition. He was 

excommunicated and was penitentiated during the autodafé of January 12, 

1676, condemned to the confiscation of his goods and to five years of galleys, 

executable in Portugal. Transported to Lisbon, he was freed shortly afterwards, 



 

 

thanks to a French diplomatic intervention obtained through Jacques-Bénigne Bossuet (1627-1704; French churchman, 

bishop, preacher and writer). On his return, Dellon received his doctorate in medicine and entered the service of the princes 

of Conti, whom he followed to war in Hungary (1685). Settled in Paris, he devoted his time to writing. In 1685, he published 

his "Relation d'un voyage des Indes orientales" which he dedicated to "his liberator", Bossuet, as well as his "Traité des 

maladies particulières aux pays orientaux, et dans la route, et de leurs remèdes", which will earn him a place in the history 

of tropical medicine. However, "La Relation de l'Inquisition de Goa" (1687) remains his great work. In it, Dellon recounts 

the four terrible years of captivity spent at the hands of the Portuguese Inquisition in the East Indies as well as his trial. 

Dellon, as one can imagine, does not like the Inquisition. He even makes one of the strongest and most informed 

denunciations of it. His work is a weapon. A weapon of Louis XIV against the papacy in 1688, when tensions between Paris 

and Rome were high; a weapon of the Protestants against the Catholic Church and a weapon of the Enlightenment against 

the Church itself. By comparing the accounts that Dellon gives with the preserved papers of the inquisitions of Goa and 

Evora, as well as those of the Council of the Inquisition in Lisbon, they show that not only did he live through the events 

that he attributes to himself, but also that his information is of great precision. The Relation is indeed a first-hand account, 

an eyewitness account, from the inside, of the workings of an Inquisition tribunal. It is worth emphasizing the rarity of texts 

of this kind: the accused of the Inquisition were ordered, at the end of their trial, to keep silent about what they had 

experienced in court. Most of them did so, or at least did not leave any written testimony. There are about ten books in 

total, all obviously published outside the territories subject to the jurisdiction of the tribunal. 

The present work has played a capital role in the fight against intolerance during the Enlightenment. Voltaire was inspired 

by it in Candide, but also Bayle, Limborch, Lesage, Montesquieu, the Marquis d'Argens, d'Alembert, the Abbé Morellet, 

Beccaria, Buchanan, without forgetting the press which used this testimony with the perfume of an adventure novel doubled 

with a formidable political and religious pamphlet. 

The illustration is composed of 6 folding plates retracing the stages of the Inquisition's judgment, including a terrible scene 

of tortured people being burned at the stake. 

Rare work of which only 3 copies have been sold in the last 100 years. 

$ 1 000 

 

 

 



 

 

32. [GERVAISE (NICOLAS)]. -DESCRIPTION HISTORIQUE DU ROYAUME DE MACAÇAR DIVISEE EN TROIS 

LIVRES. Paris, Hilaire Foucault, 1688.  

1 vol. 12 mo (165 x 95 mm) of : [4] ff. (title, dedication) ; 326 pp. (including table). Handwritten bookplate in ink on the 

title page: " M. de Fenouane ". (Small tear on title page and pp. 215-220, fresh book block). Full contemporary speckled 

calf, spine ribbed and decorated, title in lemon morocco, red speckled edges. (Upper case and spines restored). 

First edition of this work, the most complete on the Kingdom of Macacar, now known as the island of Sulawesi (or Celebes), 

located in the Indonesian archipelago. 

This work is due to Nicolas Gervaise (1662-1729), a priest of the foreign missions in Paris who lived in Siam for four years 

(1681-1685). At the end of his stay, Gervaise decided to return to France in the company of two princes of the Kingdom of 

Gowa (located south of the island of Celebes). His intention was to bring them into the order and to help them spread 

Christianity and French influence in a region largely under Dutch control. At the time, Macacar was the most important 

commercial center in eastern Indonesia. The kingdom was then coveted by the Portuguese who began to colonize the region 

in the 16th century. In 1667, the Dutch replaced the Portuguese and took over the territory. 

Back in France, Gervaise became the priest of Vannes as well as the protégé of Louis XIV (just like the two princes). The 

trio then joined the Jesuits and traveled throughout France. Thereafter, the two princes and Gervaise exchanged a very rich 

correspondence which led to the publication in 1688 of the work "Description historique du Royaume de Macacar" then of 

"Histoire naturelle et politique du Siam". Father Gervaise is one of the first direct witnesses to have described this region. 

He was then appointed bishop of Horren (1722) and was sent to the missions of South America. On November 20, 1729, 

he was murdered by the Galibis Indians on the banks of the Orinoco River in Spanish Guyana, along with all the other 

members of the mission. 

The work offers a description of the geography and natural history of the country and also includes an interesting 

ethnographic study of its inhabitants: manners and customs of the inhabitants, government, religion, ceremonies, etc. Its 

first-hand descriptions of social life and customs have real ethnographic value, and include secret ceremonies never 

published. Indeed, much of the information in the book was taken from his correspondence with the two princes. Gervaise 

introduces in his descriptions strange native words or expressions, and it is believed that he was the only man in France who 

knew the language. 

Provenance: "M. de Fenouane" (handwritten bookplate in brown ink on the title). 

A fine copy preserved in its contemporary calf binding. 

$ 1 450 

 



 

 

33. GRENIER. -MEMOIRES DE LA CAMPAGNE DE DECOUVERTES DANS LES MERS DES INDES. Brest, R. 
Malassis, 1770.  

1 vol. 4to (270 x 220 mm) : [2] ff. (title, errata, extract from the registers of the Royal Academy of Marine); 38 pp.; 1 folding 

map. Paperback, untrimmed, contemporary marbled paper cover. (Some traces of light wetness and soiling). 

First edition of this important and very rare work on navigation in the Indian Ocean by Jacques de Grenier (1736-1803).  

Born in St. Pierre, Martinique, Jacques de Grenier became a naval officer and became famous for his explorations in the 

Indian Ocean, in particular for the discovery of a new maritime route between the Island of France (now Mauritius) and 

India. In 1769, following his valuable work on hydrography, cartography and marine currents, he was appointed deputy 

member of the Royal Academy of Marine. During his career, he became an ensign on January 15, 1762 and then chief of 

naval division on May 1, 1786 before leaving the navy on April 4, 1789. During his years of service, he sailed successively 

on the ships: the Hardi, the Dragon, the Hebe, the Temeraire, the Hind, the Hour of the Shepherd, the Belle Poule, the 

Sphinx, the Boudeuse and finally the Bretagne.  

In the present work, Grenier proposes a new route from the Île de France (now Mauritius) to the Coromandel coast in 

India. This more direct route shortened the crossing by 800 leagues and greatly facilitated access to the French possessions 

on the Indian coast, including the city of Pondicherry. In addition, since the trade routes to China stopped on the eastern 

coast of India, this new, faster route also shortened the journey to China. Because of the need for quick access to the riches 

of India and China at that time, Grenier's work on the currents of the Indian Ocean was of great interest for the development 

of French trade. In this memoir, the author describes the reasons and motivations for his navigations in the Indian Ocean 

and then goes on to explain his discovery in a section entitled "Reflections and Observations on the Winds and Currents of 

the Indian Seas". The work is illustrated with an engraved folding map of the Indian Ocean representing the currents. The 

latter, of great precision, clearly shows the movements of the currents of the Indian Ocean by multiple curves that can be 

taken into account by any sailor sailing in these waters. An important work for the history of French trade with India and 

China.  

Untrimmed copy, preserved in its original binding.           $ 3 350 



 

 

34. JEANSELME (EDOUARD). -[MANUSCRIPT]. VOYAGE EN CHINE. 1899.  

3 vols. small 4to (238 x 199 mm) entirely 

handwritten, mounted on tabs and in continuous 

pagination of : I. Printed map of China; [1] f. 

(dedications); 227 ff. ; II. 177 ff. (numbered 228 to 

405); III. 156 ff. (numbered 406 to 562); 12 ff. 

(including table). Contemporary fawn half-chagrin, 

boards covered with marbled paper, spine with 

faux-nerve, title and tomes in brown morocco. 

Original manuscript of the journey of Edouard 

Jeanselme (1858-1935), French physician, 

dermatologist and infectious diseases specialist, in 

charge of a mission in the Far East, a remarkable 

study dedicated to China at the end of the 19th 

century. 

Édouard Jenselme is the author of numerous 

medical works. He is particularly known for his 

research on syphilis and leprosy. After obtaining a 

law degree, he began his career as a physician in 

1881 as an extern at the hospitals of Paris, then 

became an intern in the class of 1883. He then spent a year at the Saint-Louis Hospital, where he became the head of the 

laboratory from 1888 to 1896 and became passionately interested in dermatology. He became a hospital physician in 1896, 

and then a member of the Faculty of Medicine. In 1898, he was entrusted with a mission to the Far East, from which he 

brought back remarkable studies on leprosy and on various exotic diseases. Appointed professor at the Institute of Colonial 

Medicine in 1900, he became associate professor at the Faculty of Medicine in Paris the following year and professor of the 

Clinic of Cutaneous and Syphilitic Diseases in 1918. In addition to his career as a physician, Jenselme was a member of 

numerous medical societies and organizations: member of the Historical Society of the 6th arrondissement (1911-1935); 

elected member of the section of medical pathology of the Academy of Medicine (1919); president of the following societies: 

French Society of History of Medicine, Society of Anthropology, Society of Exotic Pathology, Society of Sanitary and Moral 

Prophylaxis, as well as one of the founders of the 

International Society of History of Medicine. In 

1913, he was made a Knight of the Legion of Honor 

and was elevated to the rank of officer in 1919, one 

year after his retirement. From his travels, he 

developed his taste for works of art and his passion 

for anthropology. During his mission in the Far 

East, he published several articles of a medical 

nature and wrote the present bound manuscript in 

3 volumes devoted solely to the account of his trip 

and to studies of the population, of which only a few 

excerpts have been published. His journey extends 

from Hanoi to Manhao, from Manhao to Mong 

Tseu, Mong Tseu to Yunnan Sen (1st vol.) then 

from Yunnan Sen to Tali (2nd vol.) and finally from 

Tali to the Christianity of Tapinse (3rd vol.). 

The first volume begins with a tabbed sheet entitled: 

"A travers le Yunnan à la veille de la révolution 

chinoise mai-septembre 1899" (Through Yunnan 

on the eve of the Chinese revolution, May-

September 1899) on which appears a dedication to 

the French statesman, Paul Doumer (1857-1932). 

From 1897 to 1902, Doumer was Governor 

General of French Indochina, a term during which 

he cleaned up the public finances and launched 

important works, notably the Transindochinois 

(railway linking Hanoi to Ho Chi Minh City) and 

the Yunnan Railway. A preface and a detailed 

introduction follow, beginning with the evolution of 

China, its political organization, education, the 

army, justice, the customs system, hierarchy, 

taxation, the postal and railway service, the 



 

 

organization of families and the cult of ancestors, Taoism, Buddhism, the great philosophers, the Chinese language, the arts, 

the qualities and defects of the Chinese people, the future of China, and economic life in Yunnan. The dedication and the 

organization of his manuscript suggest that Jenselme intended to publish his account in full. To our knowledge, only a few 

excerpts were published in the form of articles, as attested by his annotations and a small endnote in the third volume 

addressed to one of his readers. We find, for example, the first paragraph of the first volume published in his work entitled 

"Les théories médicales des chinois, La pratique médicale des chinois" published in: La Presse médicale, Paris, No. 76, 

September 12, 1900, pp. 179-182, and No. 51, June 26, 1901, pp. 298-300. 

Jenselme narrates his journey from Hanoi to Manhao 

which begins with an invitation from the Governor to 

accompany the Public Works mission: "For several months, 

I had been slowly making my way up the coast of Amman, 

when on arriving at the Residence of Than Hoa, I found at 

my address a telegram from the Governor General of Indo-

China. Mr. Doumer very kindly offered to take me up to 

Yunnan with the Public Works mission charged with 

establishing the route of the penetration railroad and he 

advised me of the date of departure." (translated from 

French, f. 119). He travels through the Vietnamese cities of 

Sontay, Hong Hoa, Yen Bai, Viêt Tri, Bac Hah and, finally, 

Lào Cai, on the border with China. Most of his journey was 

made on the Red River, the Song Koi, aboard a steam boat 

and then on a junk. He crosses rapids and many obstacles 

while describing the landscapes he crosses and the people 

he meets (the Thos and the Annamites): their character 

traits, their dwellings and their boats (the sampan). The 

second chapter is devoted to his journey from Manhao to 

Mong Tseu, which is made on horseback: "Small, 

measuring 1m18 to 1m22, the neck and the head too big, 

the rump too low, the Yunnanese horse does not look like 

much, but it has an endurance to the fatigues, to the 

deprivations and to the bad weather, a docility, a valour, a 

surety of jabot on the slippery clay and then on the polished 

rock forces the admiration. (translated from French, f. 147). 

Their convoy makes many stops: Choni Tien, Mong Tien, 

San Tchai, Sing Gan So... He evokes the commercial 

routes between Yunnan and China, partly terrestrial, partly river, as well as their respective costs and the advantages of 

creating a railroad. When he arrived in Mong Tseu, he met the French consul, Mr. Dejean de la Bathie, who "offered him 

the most cordial hospitality” (translated from French, f. 173) and visited the city alongside Dr. Raygoudaud, the head of the 

medical post. Jenselme devotes himself to meticulous descriptions of the attire of the Yunnanese and, on his arrival in 

Yunnan Sen, he writes: "A compact crowd of people crowds the crossroads. They look at us with eyes of curiosity in which 

the barbarians of the West cannot penetrate without a special authorization. Apart from a few Catholic or Protestant 

missionaries, dressed in Chinese style and wearing mats, the Yunnanese only see Europeans from afar; so the arrival of too 

many intruders takes on the proportions of an event. The bells of the itinerant merchants, the prayers of the ragged, the 

crippled and the beggars who beg their pittance with a bowl in their hand, the brief and imperious warnings of the chair 

bearers, the cries of the mafous who drive long strings of mules loaded with opium, salt or tin, give a lot of animation to the 

merchants." (translated from French, f.229). Our traveler then makes his way to Tali and indulges in a historical note 

concerning the region: "The Si Tao (Western Yunnan) was then in full effervescence. Chinese and Muslims were to come 

to blows and kill each other for many years. The Sino-Muslim war, as far as the Tali region is concerned, is imperfectly 

known. The details that I have gathered from the mouth of P. Le Guilcher, the only European who witnessed these appalling 

massacres, deserve to be reported; it is a page of history whose documentary value will not escape the reader." (translated 

from French, f.33). 

The account of his journey is very detailed and is written in the form of a diary mixing description, impressions of travels 

and personal opinions, all the subjects are approached: polygamy, consumption of opium, tradition of the bandage of feet, 

etc. 

The text, mounted on tabs, is written on thick stationary (some of which is blue) in a very legible handwriting and includes 

numerous corrections, erasures, annotations and notes. Towards the end of his life, in 1934, he decided to bind these ff. 

into three volumes and wrote a table of contents mounted on the end of the third volume. 

The illustration consists of a tabbed folding map of the Far East, which gives an idea of Jenselme's journey. 

Superb testimony of this sinophile traveler doctor passionate about anthropology. 

$ 10 150 



 

 

35. [VIETNAM MANUSCRIPT]. -CORRENTE 

CALAMO. Vietnam, 1905.  

1 vol. folio entirely handwritten of : [1] f. bl. ;  [1] f. ; 223 ff.; 

[51] bl. ff.; 1 map ; 202 photos and postal cards in the text. Full 

marbled calf 17th c. 

A captivating unpublished manuscript recounting, in a very 

detailed and illustrated account, the more than a year-long 

journey of a French woman to Indochina that began in 1905. 

Gradually colonized by France from 1858, Cochinchina, 

Annam, Tonkin and Cambodia became the four protectorates 

of Indochina in 1887. This region of South Asia remained 

under French domination until 1954. It is in this context that 

our traveler, describing herself as a “European noblewoman” 

[translated from French], visits the most beautiful sites of the 

country. She does not reveal her identity but the reading of her 

manuscript reveals that the author is a French woman of 

Catholic religion. She speaks very little about herself, 

preferring to devote her writings to the people she meets and 

the countries she travels through. She can be seen in 2 photos 

on ff. 17 and 19 in her white clothes and hat. Accompanied by 

her nephew François, she explores the province of Khan-Hoa 

in the south, the cities of Langson and Hanoi in the north, 

Along Bay and the Annamite Mountains. Our traveler, 

animated by a "A feeling of friendly and peaceful curiosity." 

[translated from French] (f.25), gives us a rich account in which 

we can detect her interest and her deep knowledge of this 

region of Asia and its inhabitants. The inscription "Corrènte 

Càlamo" on the title page means that she wrote with her pen, 

on the spot. 

The manuscript, which is particularly readable, begins with the 

account of her encounter with the Moïs: a people from Indochina living in the mountains on the plateaus on the reverse 

side of the Annamite Cordillera. Escorted by a team of Annamites and an interpreter, the author and her nephew go into 

the jungle on board a sampan. During this rather hectic navigation with the passage of rapids, they visit many villages and 

study the morals, customs and beliefs of the people they meet. The story is punctuated with legends, encounters with various 

wild animals (elephants, panthers, deer, tigers, kingfishers, turtles, monkeys ...) and descriptions of Annamite dwellings 

called "caï nah". Upon their arrival in one of these villages, the author describes the way its inhabitants are dressed: "Men, 

women and children decided to come down from their aerial dwellings, and we were able to study closely this strange and 

primitive Moïs population. The men wear only the belt [...]. The women are dressed with a draped skirt which touches the 

ground, ample and crossed on the front. The neck and the chest of the ones and the others are charged with heavy and 

multiple necklaces with glass pearls of all colors to which often join copper circles of which they also decorate their arms. 

The children who are not yet walking are tied, by a scarf, on their mother's back and sometimes even on their father's: a 

small awake head and two small brown hands emerge alone from this bundle, with a very amusing effect" [translated from 

French] (f.18). 

After their stay in this remote part of 

Indochina, they boarded a rowboat, 

ventured into Halong Bay and made 

a stopover on Trà-Cô Island. The 

author gives a long description of the 

fishing: "tiny white fish reminiscent 

of the sardine of our French coasts; 

flying fish with wings; sharks; huge 

shrimps; and goldfish with strange 

structures, seen only in zoology 

books so far” [translated from 

French] (f.44). Then she visits 

Christian missions, churches, and 

an orphanage run by sisters 

("Maison de la Sainte-Enfance" f.54). 

On their way to China, they crossed 

the north of the country, the 



 

 

province of Tonkin, to arrive at Là-Fo where "a Chinese in national costume, with a good, open and frank face, eyes that 

are not at all slanting, a full, graying beard, seems to be waiting for them and smiles from afar... It is [their] host, the good 

Father Grandpierre, a Chinese from Franche-Comté who has nothing celestial but the habit and, in French, all the qualities 

of the heart. They are at Là-Fo, the first Chinese mission on the border, a veritable little fortress where the excellent Father 

ran all the dangers of piracy; from which he had to escape by a miracle, and around which he created a few means of help.” 

[translated from French] (f.49). Our traveler compares the places she visits, the landscapes she discovers with places in 

France (f.52). 

Arriving in the North of Tonkin, near Langson, they meet the Thos people (also called "Tày"), visit the Ki-Lua cave: "the 

magnificent stalactites suspended from the vaults affect various forms to infinity, giving each part of the cave a different 

architectural character" [translated from French] (f.63). During her journey through this region of northern Indochina, she 

describes this place and its inhabitants as such: "Langson, as well as the surrounding country, is inhabited by a mixed race 

population, a mixture of both Chinese and Thos races. These tribes bear the name of Mung. As to their appearance, they 

are very reminiscent of the Chinese race [...]" [translated from French] (f.66). From Langson they went to Dông-Dang, a city 

on the border with China. From there, they go to the China Gate guarded by fortresses where they meet the captain of the 

place with whom they have lunch. 

Back in Halong Bay, they embark at the port of 

Haiphong: "The bay, as calm as a beautiful Swiss 

lake, reflected in its waves, with the pale rays of the 

moon, this forest of strange rocks whose foot it 

bathes, and which took on fantastic forms under 

the dying white light. We walked between them, 

seized and enveloped by the poetic charm of this 

mysterious hour."  [translated from French] (f.76). 

They visited the "cave of wonders" [translated from 

French] (f.80) and the coal mines where they met 

M. Luc, director of the Tonkin Coal Company 

(f.85). Sailing in the bay, they saw the French navy 

fleet: "several of our battleships are stationed in 

Halong Bay. The "Montcalm", the "Gueydon", the 

"Pascal", the "Dupleix" had flown, on Indo-Chinese 

waters, the flag of the three colors"  [translated 

from French] (f.89) and are invited on the 

"Montcalm" to lunch with Admiral Bayle. They 

then went to "the Queen City of Tonkin"  

[translated from French] and "the pearl of the Far 

East" [translated from French] (f.91): Hanoi. Our 

traveler gives us a detailed description of the city, 

its monuments, streets, palaces, pagodas 

(Buddhist temples), botanical garden and local 

industries including a paper factory. The 

procession then travels to the Darlac province: "Southern Annam province, lost in the middle of mountains, rice fields and 

forests, far from any communication center" [translated from French] (f.105) where the tribes of the Moïs live. The chief of 

one of them, Mé-Sao, a brigand famous in the region for his acts of barbarism, earned him a long description for the terror 

he sowed on his people for many years (ff.105-113). 

An entire chapter is devoted to bamboo, to its many properties and its ingenious use by the Annamites: "at once so strong 

and so light, the incomparable bamboo [...]"  [translated from French] (f.117). This is followed by an account of how 

Christianity was introduced into the country (churches, missionaries, houses of gods, priests, baptisms, prayers, marriages, 

religious festivals, catechism...). In particular, she describes with great precision the churches she visits. The author then 

devotes herself to telling the story of how the Annamites live, how their dwellings are built, but also their hospitality, character 

traits, physiognomy and their relationship to aesthetics. She depicts them as simple, uncivilized but ingenious people. 

Through her travel narrative, the author practices comparative ethnography: she parallels the way of being and thinking of 

the Annamites with those of the Europeans as well as their relationship to religion and, above all, to Christianity. 

Then, she devotes herself to long descriptions of the Christian missions made in Tonkin: "And so, for three centuries, with 

alternatives of peace and resumption of hostilities, the conquests of the Faith extended and strengthened in the Land of 

Tonkin.“ [translated from French] (f.156). Note a very interesting passage (ff.159-160) in which she recounts how France 

uprooted these people from its customs, morals, religion, and laws in favor of that of the holy homeland, despite her 

colonialist and Christian convictions. 

The author continues on her way to the village of Yen-Tri, which she describes at length: "Yen-Tri is a village of five thousand 

souls which, even at the time of the first French conquest of Cochinchina in 1860, was an important Christian center [...]" 

[translated from French] (f.172). She portrays its inhabitants as "these strange people, so sober, so indifferent to well-being, 

so rebellious to progress, so elusive in their mentality as well as in their morals, on whom no European contact has ever 



 

 

been able to impose the slightest civilization"  

[translated from French] (f.174). Then comes the Holy 

Week in which she takes part, celebrated by European 

and Annamite Christians in Yen-Tri. She then gies to 

the three apostolic vicariates of the Spanish mission in 

Tonkin: Ké-kat "seat and seminary of the Eastern 

Vicariate of Tonkin"  [translated from French] (f.195); 

Bui-chu "episcopal seat of the Vicariate"  [translated 

from French] (f.199) and Bac-Minh "the Northern 

Vicariate"  [translated from French] (f.208). 

The manuscript ends with our traveler's visit to Nam-

Dinh, a city in which craftsmanship plays a very 

important role, and a visit to a leper colony in Sa-Cat, 

a very moving moment. 

The originality of this document of an exceptional 

interest lies in its support: the reuse of a book of 

account of the XVIIth century, with a rag paper of great 

quality entirely regulated with brown ink that the author 

walked with her during all her journey. She simply 

removed the few sheets already used at the beginning 

and substituted her own numbering for the original 

one. 

The author placed at the beginning of her story a color 

map of Indochina from the Larousse Universel with, 

on the back, Indochinese art objects. To illustrate her 

journey, she pasted into the text more than 200 

illustrations made up of photos taken with her "Kodak" and postcards. In these illustrations one sees mainly the people she 

meets but also churches, boats and landscapes. 

Remarkable document for its historical and anthropological contribution. Work remained unknown to historians and would 

have deserved a publication. 

$ 14 250 

 

36. KIRCHER (ATHANASIUS). -CHINA 

MONUMENTIS. Amsterdam, Jansson, 1667.  

1 vol. folio (372 x 250 mm) of : [9] ff. ; 237 pp. ; [5] ff. ; 82 

plates (including 59 in the text), 2 folding maps, 1 full-page 

engraved portrait of Kircher and 1 full-page engraved title. 

Culs-de-lampe and initials. Ex-dono from the author to the 

Society of Jesus in brown ink on engraved title "Collegÿ soc: 

Jesu Neoburgi ex dono Auctoris". (first three leaves foxed and 

reinforced in the margins, some foxing or stains, small traces 

of dampstains on two leaves, tears restored). Full 

contemporary vellum, wooden boards, spine titled in brown 

ink, red speckled edges, leather strap. 

Original edition of one of the most important ancient works 

on China by Kircher, illustrating the European fascination for 

this country at the end of the 17th century. This copy has an 

ex-dono from Kircher to the Society of Jesus. 

Athanase Kircher (1602-1680) is one of the most famous 

German scholars of the seventeenth century sometimes 

nicknamed "the last man of the Renaissance". This scholar, 

endowed with a prodigious memory and a visionary spirit, 

spent his life collecting and cataloging the world's knowledge, 

using a vast network of correspondents to gather information. 

His written work is considerable and deals with a wide range 

of subjects in which he has made many contributions: 

orientalism, mathematics, physics, medicine, philosophy, etc. 



 

 

"China Monumentis" was soon republished and translated into Dutch, English and French. Magnificently illustrated, the 

book covers a wide range of subjects: the Chinese language, history, religion, government, architecture, mechanical arts and 

the natural wonders of this land. It contains the first description of Lhasa and central Tibet by Dorville and Crane and the 

first mention in a European publication of the kingdom of Nepal. Kircher's work on China drew the attention of many 

Westerners to the wonders and curiosities of the Far East, including the custom of bandaged feet, Confucianism, the Great 

Wall, lacquer ware and the famous "bird's nest soup". This book represents an important step in the study of the Chinese 

language. Kircher learned from missionary Michael Boym the now famous Nestorian inscription of His-an fu, which showed 

that Christian missionaries had reached China in 781. The transcription and transliteration of the His-an fu inscription, 

printed here for the first time, is the first Chinese vocabulary ever printed in the West and was also the most commonly 

used text for the study of Chinese until the 19th century. 

The illustration consists of a title-frontispiece, a portrait of Kircher, 2 folding maps representing China as well as 23 plates 

and 59 figures engraved in the text representing Asian characters, costumes, deities, animals, plants and the 10 fabulous 

incarnations of Hindu gods. 

Beautiful copy preserved in its original binding. 

$ 16 650 

 

  



 

 

Europe 

37. BOUILLE (ROGER, COMTE DE. DIT JAM). -[WATERCOLOUR SKETCH BOOKS: PROVENCE, SEINE ET 

OISE, LORRAINE ; 1890 ; ALPES-MARTIMES ; 1895 ; ALBUM DE CARTES POSTALES ILLUSTREES. 1888-1902.  

5 notebooks 8vo and 12mo oblongs 

(from 141 x 217 mm to 209 x 274 

mm) of : I. 22 original drawings (1 in 

graphite and 21 watercolors), 20 

postcards and lithographs, 9 original 

photographs; II. 41 original drawings 

(21 in graphite, 20 watercolors); III. 

58 original drawings (9 in graphite, 20 

watercolors); IV. 12 original drawings 

(11 in graphite, 1 watercolor); V. 4 

watercolors, 22 postcards, 1 

photograph, 6 manuscripts and press 

clippings. That is to say a total of 42 

drawings in graphite, 95 watercolors, 

14 photographs, 46 postcards. 4 vol. 

full period cottons, some with loops. 

1 vol. full red cloth of the time, first 

plate titled in gilt letters. 

Exceptional set of 5 notebooks of 

original watercolors, drawings, 

photographs and postcards made or 

collected by Amour Marie Roger, Count de Bouillé (1819-1906), called "Jam". After strong studies in Venice and Rome in 

the workshops of the masters of the time, he put under this name his marvelous talent of watercolorist at the service of 

botany and works of mountain hiking. Iit is in the Pyrenees, in the summer of 1865, that he discovers the walks in mountain, 

during which he realizes numerous drawings. Thus, Count de Bouillé wrote a large number of books on his ascents, 

illustrated with these drawings taken on the spot, with a concern for detail and accuracy. Followed by his daughters, he 

travels through this country that he loves so much and quickly becomes an expert in various subjects: botany, zoology, 

geology, history. He would have liked to illustrate his guides with photographs, but he could not find a photographer intrepid 

enough to follow him on his expeditions. Jam therefore decided to produce drawings of his own, which would be, for him, 

a way of representing the landscapes he travelled through as accurately 

as possible. 

Our five notebooks present an unpublished part of Jam's work: they 

correspond to different trips made by the artist: Provence, the Maritime 

Alps and Lorraine in 1888 (1 notebook), Moulinet (Maritime Alps) and 

the French Riviera in 1890 (2 notebooks), Archambault (1 notebook) 

and Brittany in 1902 (1 notebook). 

The watercolors as well as the graphite drawings are landscapes, 

sometimes on double page, which allow the artist to give his vision of the 

most beautiful sites of Provence and the French Riviera: panorama of 

Marseille (the Pharo, the fort St Jean, the château d'If, the Old Port, the 

zoological garden, etc.) Endoume, Cannes and the Pointe de la 

Croisette, Nice, the island of Sainte Marguerite, la Joliette, Menton, etc. 

Jam could not but be inspired by the landscapes of the Piedmont and 

the Alps (notably Moulinet, where he took various drawings in the camps 

of the alpine hunter). The following are represented: Saint Martin 

Vésubie, the Saut des Républicains, Saorge and the gorges of the Roya, 

the Lake of the Madonna, Mont Chauve, Mont Sirol, Mont Ventabren 

and Castel d'Anjou. 

There are also some drawings of natural history (zoology and botany), 

his great specialty. 

The last notebook was made at the end of his life during a trip to 

Brittany, and then at the wedding of one of his family members: Mlle de 

Bouillé to M. N. Dupuy d'Angeac, at Auxonne in Burgundy (menus and 



 

 

newspaper clipping are attached). 

The collection opens with four 

watercolors taken certainly on the 

spot in Audierne and which testify 

to the mastery of the artist. With the 

exception of a photograph, the rest 

of the book is composed of 

postcards of Quimper, from the 

Villard collection, illustrating 

landscapes, as well as some scenes 

of life. 

Superb testimony including a part 

devoted to a lesser known side of 

the work of the Pyrenean artist 

Roger de Bouillé. 

$ 7 750 

 

38. BROWN (E.) -RELATION DE PLUSIEURS VOYAGES FAITS EN HONGRIE. SERVIE. BULGARIE. MACEDOINE. 

THESALIE. AUSTRICHE. STYRIE. CARINTHIE. CARNIOLE. & FRIULI. ENRICHIE DE PLUSIEURS OBSERVATIONS 

TANT SUR LES MINES D'OR, D'ARGENT, DE CUIVRE, & DE VIF ARGENT, QUE DES BAINS. Paris, G. Clouzier, 1674.  

1 volume 4to (165 x 222 mm) of : [3] ff. (title, to the reader, privilege) ; 208 

pp. (of which errata); 1 engraved title; 8 engraved plates (of which 3 folding). 

Engraved bookplate on the back of the first board with the motto: "peregrinus 

ubique". Engraved bookplate on the title page: "JC Dezauche". (First pages 

marked by leather, paper browned, some foxing). Full contemporary granite 

calf, spine ribbed and titled in gold, gilt roulette on the edges.  

Rare first French edition, enlarged from the English original (1673, London), 

of this account of travels in the South-East of Europe and in Greece due to 

the British Edouard Brown. 

Edward Brown (1644-1708) was an English physician and traveler. He was 

president of the Royal College of Physicians and physician to King Charles 

II. From August 1668 to Christmas 1669, he travelled through Europe 

(Netherlands, Germany, Austria, Hungary, Serbia, Bulgaria and Northern 

Greece) and spent time in the capital of Thessaly, Larissa, where he met the 

court of the Great Lord Mehmed IV (1642 -1693; Sultan of the Ottoman 

Empire). During his journey, he sent letters to the President of the Royal 

Society containing information on mining techniques in the gold, silver, 

copper and mercury mines of the countries he visited. On his return to 

England, he published the report of his trip. A century later, this journey 

would become the trip par excellence that the English would make. At that 

time, the regions that Brown described were still little known in England, such 

as Thessaly, Bulgaria, Dalmatia. As one of the first English travelers in these 

regions, and particularly in Greece, Brown could not help but gather impressions of the Antiquities and mythology, but his 

subject matter is essentially mines and baths, geology and mineral extraction. In particular, Brown tells of his descent into 

the Vinschacht mine in Hungary, describes the minerals extracted from the mine known as "Paradise Mountain" and those 

from the Misnie mine. Among other things, our young traveler gives us his observations on the culture, the customs, the 

cultivation of tobacco in Greece and its use by the Turks, the Christians living in troglodytes. Thus, the author begins his 

account with a general description of Hungary and his journey from Vienna to Larissa. His report continues with his trip to 

Komara (or Gomorra) and then throughout Styria, Carinthia, Carniola and Frivili. The countries Brown traversed were 

largely under the yoke of the Ottoman Empire and, as a result, few travelers had ventured into this part of Europe. The 

illustration consists of a title-frontispiece engraved by L. Cossin after P. Mignard and eight plates engraved outside the text 

representing views and plans of the cities he passed through (Larissa, Leopold) but also of bridges (Esseck, Scopia). 

Provenances: coat of arms of the Meygret family with the motto: "peregrinus ubique" (engraved bookplate on the back 

cover). J. C. Dezauche (1745-1824), publisher and merchant of geographical maps; engraver; French geographer and 

engineer in charge of the general warehouse of the maps of the Navy (engraved bookplate on the front cover). 

Rare French edition of which only 3 copies have passed through auction houses in the last 80 years. 

Beautiful copy preserved in its original binding.            $ 3 800 



 

 

39. CORNIL (GASTON). -[NOTEBOOK OF SKETCHES AND 

DRAWINGS]. Paris, 1918-1919  

1 vol. folio of : [59] ff. (grouping 32 sketches, sketches, drawings in black or 

color using different techniques: graphite, charcoal, pencil, gouache, watercolor, 

paste); some drawings with captions; one signed drawing. Full cloth. 

Charming artist's notebook composed of sketches and drawings made around 

1918-1919. Its author, the painter Gaston Cornil, born in 1883, appears in the 

"Dictionnaire des peintres de Montmartre". 

Landscape artist, portraitist, illustrator, he is also the author of series of postcards 

and advertising posters. In the 1910s, Cornil exhibited at the "Salon de l'Ecole 

Française", a salon of which he became president after the First World War. 

This prestigious salon, created in 1903 by the painter Paul de Plument de 

Bailhac, proposed a classical art: post-landscape painting in the tradition of the 

Barbizon school and the art of worldly portraiture. Organized for decades at the 

Grand Palais, then at the Musée du Luxembourg, this exhibition is now held in 

the royal rooms of the Madeleine. 

At the time when Gaston Cornil became its president, the exhibition presents 

many post-impressionist painters. Other artists joined them, including some 

from the "Montparnasse" group, which was known as "la Horde". Members of 

the Institute and other great artists such as: Boudin, Landowsky, Grange, 

Cheyssial, Decaris, Belmondo, Lartigue, Cocteau, Marais, Mac Avoy, 

Deplanque, Terzieff, Falcucci, Poirier, Ciry, de Solère, Tchepik, Coquillay... 

also participated in this exhibition. 

The works of Gaston Cornil, quite rare on the market, have appeared in public sales in Europe and the USA since the 

1960s. Twice, in 1955 and 1960, the French State acquired his works. 

The present notebook is, according to our research, the only one known of this artist who disappeared without any rights. 

It is composed of 32 sketches, drawings in black and color pencil using different techniques (pencil lead, charcoal, pencil, 

gouache, watercolor, pastel ...). In addition to beautifully executed landscapes of Paris and its region, representative of the 

artist's known work, this notebook is filled with many portraits taken on the spot: including about fifteen female characters, 

a work in hand, in their outgoing or evening dress or in their intimacy. These drawings are particularly successful, from a 

simple sketch to a perfectly finished color drawing.  In other drawings, the artist expresses his humor: 2 English merchant 

officers on the Champs Elysées in August 1918, French soldiers, burlesque characters... Note a preparatory study for a 

poster similar to the one he produced for the "Compagnie Hypmobile", as well as a postcard from his series devoted to the 

great flood of the Seine in 1909.   

Moving testimony on Paris at the beginning of the "Roaring Twenties". 

$ 1 800 

 

 



 

 

40. [P. L'EPLATTENIER]. -[A TRAVELER'S 

SKETCHBOOK FROM SWITZERLAND AND 

ITALY]. Suisse & Italie, s.d. [circa 1930].  

1 vol. 4to oblong of : [15] ff. comprising 41 

captioned drawings of Swiss and Italian 

landscapes (full page, half page or quarter page) 

executed in Indian ink and watercolor, including 

a self-portrait of the artist (1 to 3 drawings per 

page); 20 photos signed by "P. Le Plattenier" ; 1 

in-fine folding map. Grey pencil inscription on 

the cover page "Mlle. Vannereau". Japanese-style 

period binding in blue fabric decorated with 

flowers bound with a silk cord. 

Charming notebook of drawings in Indian ink 

and watercolor and signed photographic prints, 

original work made by a traveling artist during his 

journey in Italian Switzerland and northern Italy 

in the 1930s. 

The notebook is composed of 41 captioned drawings and 20 black and white photos of works, representing towns and 

villages of the Italian-speaking part of Switzerland: Ticino, Lausanne, Brig, Ascona, Lugano, Brissago, Locarno, Sogogno, 

Losone, Ponte Brolla, Brissago and Centovalli as well as cities of Northern Italy: Domodossola and San Roco. The drawings 

(1 to 3 per page) are executed directly on the paper. Some are commented with humour: "And Ticino had more weight" 

[translated from French] and "My little attraction, but there is Paris Calais" [translated from French]. The author masters 

perfectly the technique of drawing with Indian ink, which suggests that he is a professional illustrator. He represents 

landscapes, villages, as well as animated scenes that he sometimes draws with humor: inhabitants at work or sitting on the 

terrace of a café, women on a swing, market scene, walk on the water on board of a vaporetto, busy washerwoman at the 

edge of a stream... Among these drawings is a self-portrait of the artist, pipe in the mouth, box of colors and sketchbook on 

one knee, brush in hand, under the gaze of a woman and two children. The photographic prints pasted on the pages 

correspond to the places visited and their style is similar to the drawings. Some of them are totally nested in the subject. 

They bear the signature "P. L'Eplattenier", suggesting that they are by the same author as those of the drawings. The 

L'Eplattenier family, originally from Neuchâtel (Switzerland), includes a famous artist: Charles L'Eplattenier (1874 - 1946) 

known to have worked with the architect Le Corbusier (1887 - 1965). A two-sided tabbed color map representing Switzerland 

and Italy is placed at the end of the notebook to locate the places visited by the artist. 

No date is visible, but clues allow us to locate the realization of this notebook in the mid-1930s: clothes, train, car, boat ... 

On the back of the first plate is affixed the label of the Baumann-Jeanneret stationery shop, founded in Geneva in 1910, 

from which the artist bought this pretty notebook bound in Japanese style, covered with blue canvas with floral decoration. 

Picturesque testimony of an era and its joy of living. 

$ 1 650 

 

  



 

 

Maritime exploration 

41. COOK (JAMES). -PREMIER VOYAGE FAIT EN 1768, 1769, 1770, 1771. P. le petit. 1804.  

4 vol. 12mo (134 x 85 mm) and 1 vol. of atlas (134 x 97 mm.) of: I. [2] ff. (half-title, notice, title); X (preface); XVIII 

(introduction); 249 pp. (including table, resuming pagination at 19); II. [2] ff. (half-title, notice, title); 254 pp. (including 

table); III. [2] ff. (half-title, notice, title); 245 pp. (with table); IV. [2] ff. (half-title, notice, title); 228 pp. (with table); Atlas. 8 

pp. (half-title, title, list of plates and maps); 1 folding map; 23 plates (14 on double page). 

Full contemporary speckled calf, gilt smooth spine, gilt lable, gilt roulette framing the boards and on the edges. 

New translation of this account of the first voyage of James Cook (1728-1779), written by himself and translated by J. B. J. 

Breton. As a famous British navigator, explorer and cartographer, James Cook, as captain of the Royal Navy, made three 

voyages to the Pacific Ocean during which he was the first European to land on the east coast of Australia, New Caledonia, 

the South Sandwich Islands and Hawaii. He was also the first navigator to circumnavigate Antarctica and to map 

Newfoundland and New Zealand.  

After his service in the British 

Merchant Navy, he joined the British 

Royal Navy in 1755 at the time of the 

Seven Years' War. During the siege of 

Quebec, he devoted himself to 

mapping the mouth of the St. 

Lawrence River, which enabled 

General James Wolfe to carry out his 

decisive attack on the Plains of 

Abraham. The young James Cook 

thus attracted the attention of the 

Admiralty and the Royal Society at a 

crucial moment in his personal career 

and in the direction of British overseas 

expeditions. He was appointed 

commander of the HMB Endeavour 

for the first of his three expeditions to 

the Pacific in 1766. This was followed 

by two more expeditions which 

produced the first accurate maps of 

many islands and coasts. 



 

 

His colossal legacy can be attributed to his great seamanship, advanced mapping skills, his courage to explore dangerous 

areas to verify the accuracy of the facts reported by others, his ability to lead men and care for their health in the harshest 

of conditions, and his ambitions, constantly seeking to exceed the instructions received from the Admiralty.  

Cook died in Hawaii in 1779 during a quarrel with the natives, while commanding his third expedition in search of the 

Northwest Passage.  

This book is the account of his first voyage, a circumnavigation of the globe aboard the ship HMB Endeavour between 

August 26, 1768 and July 13, 1771. During this voyage, Cook, as captain, had for missions to observe the passage of Venus 

from the Pacific Ocean, then to look for traces of the hypothetical southern continent Terra Australis.  

On August 26, 1768, the Endeavour left Plymouth and sailed to Finistère. In November, the ship made its first stopover in 

Rio de Janeiro (capital of Brazil at the time) then went south to Tierra del Fuego. In January 1769, the expedition rounded 

Cape Horn in excellent conditions and reached Tahiti in April where the expedition made a long stopover to observe the 

transit of Venus on June 3. If the crew was well received by the vahines and their queen Obéréa, the local inhabitants stole 

many objects essential to the success of the expedition. Fortunately, thanks to one of them named Tupaia, the crew found 

all the stolen objects and managed to observe the eclipse. From October 1769 to April 1770, Cook sailed to New Zealand 

in order to produce accurate maps. Once he arrived, he sailed around the immense island and passed through the Queen 

Charlotte Channel. From April to July 1770 Cook mapped New Holland (Australia). He disembarked in April at Botany 

Bay (in present-day Sydney) and left in May. The expedition then headed south, passing Banks Strait (named by Cook in 

honor of his friend) and heading north to Point Hicks (named after his first lieutenant). From October to December 1770, 

the expedition stopped in Batavia (now Jakarta) on the island of Java to repair the ship. Unfortunately, during this stopover, 

many men of the crew died of dysentery and malaria. From March to April 1771, the expedition passed the Cape of Good 

Hope and reached Cape Town. On July 13, 1771, after two years and eleven months of expedition, the ship finally returned 

to Plymouth. This work is illustrated with a folding map entitled: « Carte d’une partie de la Mer du Sud contenant les 

découvertes des vaisseaux de Sa Majesté... » as well as 23 plates (14 of them folding) including : « Réception du capitaine 

Wallis, par Obéréa, reine d’Otahiti », « Indiens de la Terre de Feu », « Vue de l’île d’Otahiti, avec des pirogues et un radeau 

des naturels », « Instruments divers des insulaires de la mer du sud. Ces planches représentes des massues, des aiguilles, 

des ciseaux d’os, une pagaye, etc. », « Vue d’un rocher trouvé dans la nouvelle Zélande », « Guerrier de la nouvelle Zélande, 

avec la figure tatouée, et différents ornements », « coffre de bois sculpté de la nouvelle Zélande », « pirogue de guerre de la 

nouvelle Zélande », « Massues et autres instruments de la nouvelle Zélande », or also « Figure d’un Kangourou mâle ». A 

beautiful copy well preserved in its original binding and richly illustrated of this first voyage of James Cook. 

$  750 



 

 

42. LE BLANC (VINCENT). -LES VOYAGES FAMEUX DU SIEUR VINCENT LE BLANC MARSEILLOIS, QU’IL A 

FAITS DEPUIS L’AGE DE DOUZE ANS JUSQUES A SOIXANTE, AUX QUATRE PARTIES DU MONDE, A SCAVOIR AUX 

INDES ORIENTALES & OCCIDENTALES, EN PERSE & PEGU, AUX ROYAUMES DE FEZ, DE MAROC, & DE GUINEE, 

& DANS TOUTE L’AFRIQUE INTERIEURE, DEPUIS LE CAP DE BONNE-ESPERANCE JUSQUES EN ALEXANDRIE, 

PAR LES TERRES DE MONOMOTAPA, DU PRESTE JEAN & DE L’ÉGYPTE, AUX ILES DE LA MEDITERRANEE, & 

AUX PRINCIPALES PROVINCES DE L’EUROPE Paris, Gervais Clousier, 1648.  

1 vol. 4to consisting of 3 parts of : I. [4] ff. ; 276 pp. ; II. [2] ff. ; 179 pp. ; III. [2] ff. ; 150 pp. ; [3] ff. "Charles Gadala" ex-

libris. Full 18th century vellum.  

First edition of the compilation of Le Blanc's travels written by Bergeron and Coulon from his memoirs, considered one of 

the first accounts of comparative ethnography. 

Vincent Le Blanc (1554-v.1640) is presented as a traveler from Marseille who would have traveled to the four corners of 

the world from the age of 12 until his 60th birthday. The work begins with his embarkation for the port of Alexandria, his 

first destination: "Having left Marseilles, we took the flight to Alexandria, & had the wind so favorable, that we arrived there 

in a few days". [translated from French] (I. p.4). He then visited Asia (Borneo, India, Burma, Indonesia, etc.), the Americas 

(Peru, Canada, Brazil, Mexico, Cuba, the West Indies, etc.), the Middle East (Egypt, Syria, Lebanon ,etc.), Africa (Ethiopia, 

Morocco, Libya, Mozambique, Zanzibar, etc.), the main European countries and many islands. Thus, he gives us the 

descriptions of each place visited: "From Tripoli we went to Aman, which is three days away. This city formerly called 

Emifus, of the Camahale Arabs, the Amcus Turks, & the Amfa Indians". [translated from French] (I. p.8) and "As for the 

empire of Fez & Morocco, formerly Tingean Mauritania, it is very large, & has among others these two powerful cities of 

Fez & Morocco" [translated from French] (II. p.169). Each of the three parts of the work with separate pagination is 

accompanied by a vast "Table of the most memorable things contained in this part" [translated from French] allowing to 

easily find the places he visits. 

On his return, Le Blanc presents the manuscripts of his travels to his friend Nicolas-Claude Fabri de Peiresc (1580 - 1637; 

lawyer of Galileo; art adviser to Marie de Medici; precursor of Egyptology; famous for having designed one of the first maps 

of the Moon based on telescopic observations). On the advice of the latter, Le Blanc entrusted his manuscripts to Pierre 

Bergeron (1580 - c.1637), as attested by one of Peiresc's letters addressed to Le Blanc: "To Monsieur Vincens Blanc, in 

Arles. You once showed me three or four small volumes of the journals of your great journeys to the Indies which you 

wanted to have printed, it seems to me, and were only at pains to have them written down on your memoirs in terms proper 

to publishing. If you persist in the same will, you need only have them sent to me here while I am here, or by the way of 

Mr. de Callas, my father, who has daily conveniences, or by such other means as you may advise. For I have found here a 

very honest man named Mr. Bergeron who will be very comfortable taking the trouble to put all your best memoirs on good 

terms, as he has already done with the travel memoirs of Sr. Pyrard and Mocquet which have been printed and very well 



 

 

received." [translated from French] (published by Tamizey de Laroque, Paris, Imprimerie Nationale, volume VII, 1885, 

p.645). 

Bergeron is a writer and geographer to whom we owe two important works in the history of travel “Traité de la navigation 

et des voyages de découvertes et conquêtes modernes, et principalement des François” (1629) and “l’Histoire de la première 

découverte et conquête des Canaries” (1650). He is a fan of travel compilations and is also credited with the travel stories 

of Jean Mocquet and François Pyrard de Laval, which were written using the "peregrinatio" technique. Thus the researcher 

Grégoire Holtz defines this literary style where: "in the 17th century [...] curiosity is no longer simply the pursuit of mirabilia 

brought back or described by medieval travellers and which still furnish the cabinets of curiosities of the classical age, it is 

the beginning of comparative ethnology and of an ideological use of the travel relationship" [translated from French] (1). 

Bergeron began to shape Le Blanc's memoirs in 1628 by applying this method of storytelling. In this way, he makes Le 

Blanc a traveler who travels the world. This enables him to give the reader descriptions of the many different countries listed 

above and to engage in comparative analyses of ethnography and geography. His death in 1637 prevented him from 

completing this vast work. A second French geographer and historian, Abbé Louis Coulon (1605 - 1664) took over the task 

and published the present work in 1648. We have identified two different title pages for this edition. Ours is marked "Le 

tout recueilli de ses mémoires par le sieur Coulon". The second page indicates instead "Write faithfully on the Memoirs and 

Registers, taken from the Library of Mr. De Peiresc, Councillor at the Parliament of Provence, & enriched with very curious 

observations" [translated from French] accompanied by an addition at the bottom of f. 4: the printer's mark "LES". This 

addition, as well as the absence of any trace of cardboard on our copy, suggests that the publisher must have reprinted the 

first notebook, probably forced by the rightful owners of Peiresc and Bergeron. The reuse of this title page mentioning 

Bergeron and Peiresc for later editions (1649, 1658) confirms this hypothesis. It should be noted that only a quarter of the 

copies dated 1648 kept in libraries include this revised title page. Our copy can therefore be considered as the true original. 

This editorial modification will certainly have fuelled the doubts of bibliographers as to the authenticity of Le Blanc's account 

and the part due to Bergeron and Coulon. Modern historians therefore confirm that Le Blanc made only a part of the 

journeys contained in this work, limited to the countries neighboring France (Alps and Spanish Netherlands) whose narrative 

he left behind (1). In the end, the question of the authorship of the narrative is secondary. The substance contained in the 

book is authentic and of a great richness in which the authors propose: "a didactic aim, an encyclopedic aim and a practical 

and utilitarian aim" [translated from French]. (1). 

Provenance: "Charles Gadala". 

Beautiful copy preserved in its vellum binding. 

 

(1) (CRLV: Holtz, 2001 & 2002). 

$ 4 550 

 

  



 

 

Maritime & Militaria 

43. BILLARD (JEAN-LEONARD). -[AUTOGRAPH MANUSCRIPTS] I. COMMENCE, DU 16 JANVIER 1765 

FAIT PAR MOY JEAN-LEONARD BILLARD, DE-MEURANT A QUILLE BEUF. II. COMMENCE, DU 29 JANVIER 1765 

FAIT PAR MOY JEAN-LEONARD BILLARD, DE-MEURANT A QUILLE BEUF. Quille Boeuf, janvier 1765.  

2 vol. 4to entirely handwritten of : I. [1] f. ; 96 pp. ; [1] f. ; 69 diagrams and scientific instruments watercolored in-text ; 22 

mathematical tables in-text ; numerous calculations ; II. [23] ff. ; [1] f. bl. ; 62 ink wash drawings, including 1 full page. A 

total of 131 illustrations and 22 tables. Cardboard of ff. laminated covered with contemp. yellow glue paper bound with 

linen thread fixed with eyelets.  

Set of two illustrated manuscript notebooks, probably executed on board a ship by a Norman naval officer, the first dealing 

with navigational matters, and the second devoted to his drawing exercises. 



 

 

The level of knowledge in navigational 

sciences and the form of the first notebook 

suggest that its author was an officer, 

probably an instructor, originally from the 

port of Quillebeuf in the Seine estuary. Thus 

he introduces his manuscript, "Begun, of 

January 16, 1765 made by me Jean-Leonard 

Billard, residing in Quillebeuf" [translated 

from French]. In fine, the latter indicates 

having completed this work on March 1, 

1765. This practical workbook on 

navigational calculations is therefore the 

result of 3 months of work and study. The 

problems concern the determination or 

correction of maritime routes, the variations 

introduced by the winds and the drift of a 

ship, the way to find the increase in degrees 

of latitude "as on reduced charts" [translated 

from French]. Excerpt: "Example 3. Starting 

from the equator and 6 degrees of longitude, 

by estimation, on the route from west to 

southwest 80 leagues, & by height we have arrived by 30 minutes of south latitude: we ask for the corrected route and 

distance, & the longitude arrived." [translated from French] (p.13). Billard devotes part of his manuscript to the explanation 

of navigation methods, for example, to estimate the path of a ship: "One still uses the Lik, which is a piece of wood carved 

in the shape of a small boat and loaded with lead, to which one attaches a small string previously marked with 6 in 6 toises, 

and presently 8 in 8 toises a little less by knots, the use of which is voicy, this line is allowed to run for half a minute or 30 

seconds during the flow of a sand, and as many knots as it flows, it is as many quarters of leagues per hour that the vessel 

makes if the distance between the knots is 6 toises, and if the knots are 8 toises apart the vessel will make one third of leagues 

per hour for each knot spun. This method is widely used in long distance voyages, but it is necessary to repeat this operation 

from time to time for fear that the wind will become stronger or weaker and the ship will run faster or slower. Finally, when 

a pilot has a lot of experience and knows his ship well, he can judge the path he has taken by seeing the water passing along 

the leeward edge." [translated from French] (pp.50-51). The author also deals with the construction of astronomical 

instruments and proposals on logarithms, sine, tangents and secants. 

The illustration of this first manuscript is composed of 69 watercolored astrological diagrams and instruments carefully 

executed in the text. Among them are the sextant, the astrolabe, the arbalestrille, the "English quarter" and the "Astronomical 

quarter". 

The second notebook, "Commenced, of January 29, 1765 made by me Jean-Leonard Billard, residing at Quillebeuf” 

[translated from French], is a collection of drawing exercises comprising 62 drawings in black and brown ink wash with some 

gouache highlights. The result of the sailor's observations at sea and on land, it begins with multiple exercise sketches 

depicting boats, seaside houses and coastal profiles. Billiard then draws the different types of military and merchant ships, 

two of which are in the grip of a storm: vessels armed with single and multi-deck cannons carrying one to three masts and a 

North Sea merchant ship. This is followed by captioned drawings of particularly realistic fish and marine mammals, certainly 

drawn on the spot: haddock, pollock, "lalamie", "moline", porpoise, colac and sea devil. Excerpt: "Tetard sea devil fished on 

the rocks of Upper Normandy, 5 inches long ½" [translated from French]. There are also representations of sea birds 

("pleupleu", "frégatte" and "battemar"), a farm dog and buildings: the castle of Montbron, a country house and the convent of 

the girls in Baye. Note also the visibly imaginary drawing of a whale of an extraordinary size "taken at the coast of Biscayie 

of 200 feet long in 1710" [translated from French] or 61 meters long! 

The peculiarity of these notebooks lies in the 

unusual way in which they were bound: sewn 

to paperboards glued with a linen string held 

by eyelets at each end, amateur work done 

with the means at hand... In addition, traces 

of colored watercolors on the second cover 

of the second notebook suggest that our 

sailor had an attraction for painting. 

Precious and rare set superbly illustrated 

showing the breadth of navigational 

knowledge and artistic abilities of a mid 

eighteenth century naval officer. 

$ 10 150 



 

 

44. GILIBERT DE MERLHIAC (JEAN JOSEPH). -DE LA LIBERTE DES MERS ET 

DU COMMERCE, OU TABLEAU HISTORIQUE ET PHILOSOPHIQUE DU DROIT 

MARITIME. Paris, Rémont, 1818.  

1 vol. 8vo. Contemporary morocco. Rare original edition of this treatise by Gilibert de 

Merlhiac on law, trade and maritime jurisprudence. The author of this treatise, Jean-Joseph 

Gilibert De Merlhiac (1745-1819) is a French general whose career spans the period before 

the American War of Independence, the Revolution and the Empire. He had no less than 

fifty-eight years of service to his credit and participated in a total of nine campaigns. He was 

made a Knight of St. Louis in 1780 and received the title of Knight of the Legion of Honour 

in 1805. The question of the "freedom of the seas" has been an acute problem of law since 

the earliest antiquity. It has evolved through commercial struggles between states, empires 

and leagues of merchants, with national sovereignty opposing the hegemonic will of one 

social class in particular, that of merchant adventurers whose companies transcend the state 

as multinationals do today. De Merlhiac's ambition is to draw up the history of this very 

particular right and to present a state of it at a time marked by the rivalry between the 

French and the British on the seas. In his preface, he announces "I did not claim to 

compose a treatise of jurisprudence, but my intention was to plead the cause of humanity 

against selfishness and monopoly". The work deals with subjects such as the Franco-English 

war of 1778, the treaty of 1763 as well as that of 1783 which put an end to the Seven Years' 

War and the American War of Independence respectively.Nice autograph on the title 

page: "Hommage à son Excellence / Monsieur Le Comte Molé / De la part de l'Auteur. 

"Count Louis-Mathieu Molé (1781-1855) was a French statesman. He was Minister of 

Justice under the Empire, Minister of the Navy and Colonies under the Restoration, Minister of Foreign Affairs and 

President of the Council, from 1836 to 1839, under the July Monarchy. Nice copy. 

$ 1 450 

 

45. [LOCKE (JOHN)]. -HISTOIRE DE LA NAVIGATION, SON 

COMMENCEMENT, SON PROGRES ET SES DECOUVERTES JUSQU’A 

PRESENT. LE COMMERCE DES INDES OCCIDENTALES. Paris, Étienne 
Ganeau, 1722.  

2 vol. 12mo (163 x 102 mm) of : I. [6] ff. (title, preface, approval, privilege) ; 

378 pp. ; [3] ff. (table) ; II. [4] ff. (title, table) ; 316 pp. Full contemporary calf, 

spine ribbed and decorated, titles and endpapers in red morocco, cold fillet 

framing the boards, gilt roulette on the edges, edges spotted with red. (Some 

foxing or stains). 

First edition in French of this unusual work translated from English and base on 

the work of John Locke (1632-1704).  

Famous English philosopher, John Locke is one of the important figures of 

rationalism. Opposed to absolutism in England and close to the Earl of 

Shaftesbury, Anthony Ashley-Cooper (1621-1683), he contributed to the 

emerging theories of social contract, law and natural law, and the state of nature. 

Much later, from the 19th century on, he was considered one of the precursors 

of liberalism.  

The first volume of the present work deals with: "History of Navigation, its 

beginning, its progress and discoveries until now" (translated from French). In 

this part, the author talks about the history of navigation as a whole going back 

to the first ships that undertook perilous crossings. The second volume focuses 

on: "History of Navigation, Commerce with the West Indies" (translated from 

French). In this part, John Locke deals mainly with the discovery of the West 

Indies by Christopher Columbus and the successive voyages that followed. Thus, the islands of Cuba, Curacao, Martinique, 

Guadeloupe, Grenada and St. Vincent are discussed, as well as the activities of the Spanish, French, English and Dutch in 

these islands. Finally, pp. 177-316 include: "A Catalogue of the best Geographical Maps and Travel Books, and the character 

of their authors" (translated from French). Provenance: Jean-Claude Dezauche (1745-1824), engineer-geographer, engraver, 

publisher and map dealer. (ex-libris engraved on the back of the first plates).  

Beautiful and well preserved copy. 

$ 2 150 



 

 

46. [ORIGINAL MANUSCRIPT & WATERCOLORS]. -RECUEIL 

DES BATIMENTS DANS LESQUELS A NAVIGUE JEAN JAUBERT DE 

MARSEILLE DE 1776 JUSQU’A [1815]. [Londres, 1814-1817].  

1 vol. folio. 73 pp. manuscript,  45 watercolors + 1 ink lavis. Original Velum 

binding. A precious personal "logbook" of a Marseilles sailor covering a 

period of forty years, recounting his successive embarkations in the trade 

and in the "Royale", from 1776 until his capture on November 3, 1805; his 

detention on the pontoons and at the Dartmoor Prison until May 27, 1814; 

and his last embarkations from June 1814 to November 5, 1817. Document 

of considerable value for the knowledge of the maritime environment of the 

end of the 18th century, the heavy traffic in the Mediterranean and beyond, 

with first-hand accounts of the battles of Aboukir and Trafalgar and the lives 

of French sailors trapped on British pontoons. The manuscript includes: 

Part One: From the first embarkation to Trafalgar (1776-1805); Part two: 

Captivity on the pontoons and at Dartmoor (1805-1814); Third part: 

freedom refound. Latest boarding. (May 1814-November 1817). 

First part: from the first embarkation to Trafalgar (1776-1805): it includes 

31 embarkations, with a text indicating, for each ship, the detailed account 

of the navigation and a watercolor representing it. These navigations "to 

trade", all in the Mediterranean, except two in the Antilles, become from the 

18th embarkation (1792) squadron sailing in the service of the King, the 

Republic, then the Emperor, whose first, after a fight against the English, 

ends with desertion and imprisonment. The reading of this picturesque and 

poignant document leaves the impression of a whole life devoted to action: 

Scarcely arrived and despite all the vicissitudes, Jaubert immediately seeks 

another ship, as if the ground burns his feet; attitude that is not unlike that of the illustrious Duguay Trouin. The adventures 

experienced by Jaubert are innumerable: he finds himself a stowaway on an Italian brigantine; led the Pasha of 

Constantinople to Crete, the Grand Vizier of Crete to Constantinople, and Greek women from island to island; brings from 

Algiers to Marseille 280 French slaves captured in Corfu; Loads of Calamata figs, oranges, butter, cheese and wax cattle 

(Skyros?); transports coffee and sugar from Guadeloupe to Marseilles; sells currants and tobacco from Trieste to Genoa; 

takes barley in Bizerte to negotiate in Malta; pursue privateers and pirates "Mahomains"; wheat in Bône for the bey of Algiers; 

scarcely escapes an epidemic of plague; smuggles Livorno to Barcelona; is on the verge of falling, as he says "in slavery" near 

Hydra; face many storms; is attacked by English ships, etc.This first part, hectic, ends in 1803, after the 38th navigation, by 

incarceration "handcuffs and chain neck" Fort Saint-Nicolas of Marseille, then Toulon. It is illustrated with 31 watercolors, 

representing with remarkable precision the hulls and rigging of tartanes, boats, brigs, corvettes, bombards, chebecks, 

seneaux, vessels, brigantines, polacres, boulichous, frigates, schooners, etc ... on which it embarks. Two of these watercolors 



 

 

are signed: one "Degun fecit in Gange" (n ° 10), the other "Degun fecit 

in nave Gange 1812" (n ° 11). However, Jaubert further indicates that 

he was imprisoned for 27 months aboard the English pontoon « Le 

Gange », commanded by "Captain Le Roux, Face of Fire" from 1811. 

It is therefore possible that Degun, talented watercolorist, detained 

himself on the Ganges, drew the ships that his companion of 

misfortune described him from preserved notes of his navigations. 

The quality of these watercolors is close to the work of the portraitists 

of ships like "Roux" of Marseille. The variety of ships of all origins on 

which Jaubert resides constitutes a remarkable source of information 

on maritime traffic of the time in the Mediterranean, and actors: 

French, Italian, Spanish, Greek, Arab ... and even American. In the 

same way the nature of the cargoes () and the ports of call mentioned 

are so many precious details (Marseilles, Toulon, Barcelona, 

Livorno, Mahon, Algiers, Constantinople, Thessaloniki, Corfu, 

Malta, Messina, Genoa, Wax, Cadiz, Malaga , Trieste, Minna ... 

Jaubert also relates his enlistment on several ships of the "Royal", 

including the ship Scipio which participates in the Battle of Aboukir in 1793 (figure the list of French squadron ships) . 

After various embarkations to trade, our sailor will join the French Navy in 1805: Jaubert is named gabier of hune on the 

ship The Formidable, armed with 80 guns, which leaves for Gibraltar to the Antilles, in the squadron of Admiral Villeneuve. 

His account relates various adventures of sea and gives the detail of the victorious military operations of the Admiral against 

the English in Martinique, then in Guadeloupe, as well as made catches. On the return from Guadeloupe, off the Azores, 

the ship "takes an English marching ship, (a) a corsair ditto with a catch of a Spanish merchant ship coming from India 

loaded with dry goods of the 'Indies and (of) eight million silver coins we took in tow and the same evening we burn the 

merchant ship taken English and the privateer who had made the Spanish catch (End of June 1805). After taking part in the 

Cape Finisterre naval battle of July 22, 1805, the Formidable October 20 leaves Cadiz and participates in the battle of 

Trafalgar October 21, which he manages to escape, despite many damage. The story of the Battle of Trafalgar is extremely 

rich and provides details of both the course of action and the reasons for the success of the English fleet. It ends with the 

following remark: "I will not forget to tell you that before starting the last fight, General Dumanoir told us:" let's go and fight 

my children I will take you to a place where you will be well rested. ". He was very right because I am in prison in my 9th 

year without knowing when I will come out. Thus, on the 3rd of November, Jaubert and all the crew of the Formidable 

were taken prisoner by the English, and conducted on the pontoon "The Generous" at Plymouth. Following are the detailed 

tables of the French, Spanish and English fleets with their armament. In addition, an ink wash titled "The Formidable taken 

by the ship Namur November 4, 1805" illustrates the story of the battle.This first part is of a playful style, popular, and 

without orthographic concern. It is obviously from Jaubert's hand. 

Part 2: Captivity on the pontoons and Dartmoor (1805-1814). The stories that follow relate to the conditions of J. B. Jaubert 

and his comrades on the Plymouth Pontoons and in the terrible Dartmoor Prison. They are illustrated with 3 gouaches 

representing, first, the three pontoons where Jean Jaubert was a prisoner ("The pontoon the generous Captain Lanyon 

Remained 9 months The pontoon the hector captain The thorn remained 65 months The pontoon the ganges captain the 



 

 

red remained for 27 months "), the second" the Neptune pontoon [The Neptune], Captain Lorence, 1814 ", and the last 

the" Dartmoor prison of war the 25 of May 1809 "or, (at the foot of the page" the prison of French dartimor guarded by the 

commander Kotgrave "). The style and the spelling being more chastised, it is probable that a companion assisted Jaubert 

in his writing. (1: "Arrival of JB Jaubert aboard the Le Généreux pontoon ... November 16, 1805"), sometimes is the 

spokesperson of all the prisoners of the pontoons, in a classic style, and even literary, with an excellent spelling ( 2, 4, 5). 

He goes so far as to compose a poem on the extreme harshness of the conditions of detention (3), and write a play (rather 

a skit) narrating the arrival of the English Roger (perhaps the commander of the pontoon " The Cato ") in Hell. This second 

part constitutes a precious sum of information on the conditions of detention and the life of the French sailors on the 

pontoons. There are a number of stories about pontoons, sometimes written in a novelistic way, and for the most part 

published after 1845, the oldest probably being "Sergeant Flavigny's story, or ten years of my captivity on the English 

pontoons" ( by L. Chomel), with notes by Louis Garneray, Paris, Nepveu, 1821. However, this journal is to our knowledge 

the only example of manuscript redirected by a prisoner on the spot: As on every ship, the sailors help each other and 

participate together in the meager distractions of the edge. Jaubert knows how to tell, Degun draws for him; and a more 

educated fellow-prisoner writes for him when it is necessary to testify, from his own experience, of the general condition of 

the prisoners of the English pontoons. 

Third part: refound freedom. New embarkments. (May 1814 - November 1817). 10 captioned watercolored gouaches, the 

first representing the Malouin ship that brought Jaubert back to France : "the frigate the breast preacher malo captain left 

prison on 17 May 1814". Jaubert, barely released, is immediately resumed by his frenzy of navigation and shipments follow 

one another quickly: Note in tribute to the brave gabier, without betraying his spelling, the legends of the last 9 watercolor 

gouaches, appearing his ultimate sailing: "The sloop marries Anne Captain Boiton du Suquet 27 May 1814" [ie 10 days after 

leaving the pontoon] "; "Marie henriette captain François thomas de brest 1814"; "The brig the alliances of Dieppe Captain 

Michel Courbet of Dieppe the corsair of Tripoli Captain Halli on August 15, 1815 took e led to Tripoli"; "The three Danish 

mats Captain Temonnen of Tripoli of barbarity anbarquered »  « ; "The corvette Henriette from Toulon captain jean Viau 

of Bordeaux, 1815"; "The corvette Catherine captain Charles Cimont of Saint Malo 1816 left Maltes for Marseille on 

February 14, 1816"; "Marie Elizabeth Captain Bernabo of Marseille 1816"; "Bombs her (e) a Cécile Captain Gantome of La 

Ciotat 1817; "(Julius c) To Captain Marquis of Marseilles prayed for the ein surget [taken by the insurgents?] November 5, 

1817". These watercolors are distinguished by the absolute accuracy of the design of the rigging. None of them are signed. 

by a different hand, it is quite likely that Jaubert is the author, his 9 years of captivity having left all the time to make the 

hand with the help of Degun. 

The document ends with the story of a quarantine due to the plague, it is likely that the sailor is succumbing to this epidemic 

(Plague epidemic of 1817, , which extended from the Middle East to the Maghreb. The author, who rightly criticizes the 

surgeons who contested the epidemic, while the deaths of porter-faix (dockers) added to those of the sailors, suggests his 

role during this period: "On the 2nd, eve of St. John the Baptist The High Priest arrives from Genoa with the King's galleys; 

M. the aldermen have the honor of going to greet him, and I have the honor to address them in the name of the city. " This 

is probably Valvielle, the first judge of the Civil Court of Toulon, who signed on the hand paper. 

$ 88 000 



 

 

47. [MILITARIA]. -STATISTIQUE EXTERIEURE. 

s.l., Octobre 1837.  

1 vol. 8vo oblong (183 x 248 mm) ff. with lithographed 

tables in black and completed by hand in brown ink 

of : [8] ff. (indicative note); 80 ff.; 2 folding maps 

lithographed in black, completed in brown ink and 

enhanced with watercolor. Full contemporary red calf, 

smooth spine decorated with double gilt fillets, gilt 

fillet framing the boards, 1st board titled in gilt letters: 

"Statistique extérieure. October 1837." (Covers 

restored, soiling and wear to the tabs with small 

angular misses). 

Remarkable handwritten directory of information with 

individual cards per country, work of an official of the 

diplomatic corps or the French secret services 

intended for the use of a minister. 

This meticulous and rigorous work offers the main military statistical data of twenty-two countries. The manuscript begins 

with an "Indicative Note" (translated from French) on the changes that have occurred since July 1, 1837 concerning the 

statistical situation of the countries mentioned. Arranged in alphabetical order with a tab system, the nations appear as 

follows: England, Austria (augmented by a fold-out map enhanced with watercolor), Baden, Bavaria, Belgium, Denmark, 

Egypt, Spain, United States, Greece, Hanover, Holland, Ottoman Empire, Portugal, Prussia (augmented by a fold-out map 

enhanced with watercolor), Roman States, Russia, Sardinia, Kingdom of Saxony, the Two Sicilies, Sweden and Norway, and 

Wurtemberg. For each state, the following information is recorded: the members of the diplomatic corps of the various 

powers present in the capital, the population, the sovereign and the presumptive successors, the ministers, the main generals, 

the military state of the army, the distribution of the troops in the world, the Navy, with the vessels, their positions and their 

commanders, and a point on their finances. For each of the information given, the author indicates at the top or bottom of 

the page the source: thus, concerning the military state of the army of Austria, he specifies: "According to the information 

of a special agent" (translated from French, f.6 verso) or for the navy of Egypt: "According to a dispatch of Mr. Lesseps" 

(translated from French, f.24 verso) and of the United States: "According to the dispatches of Mr. Laforest and the English 

gazettes" (translated from French, f.32 verso). 

Very beautiful document, remarkably calligraphed on a quality laid paper and preserved in its original official binding. 

$ 4 550 

 



 

 

48. [SAUVEUR (JOSEPH)]. -[MANUSCRIPT]. TRAITE DE 

FORTIFICATIONS. PREMIERE PARTIE. DE L'ART DE FORTIFIER. 

s.l.n.d. [circa 1713-1714].  

1 vol. 4to (244 x 192 mm) containing five parts and entirely handwritten 

in brown ink of : [3] ff. ; I. 28] ff. ; [1] bl. f. ; 21 numbered figures on 11 

folding plates watercolored by hand ; II. 70] ff. ; 38 numbered figures on 

15 folding plates watercolored by hand ; III. 22] ff; 8 figures on 5 folding 

plates; IV. 23] ff; [1] bl. f.; V. 37] ff. ; [1] bl. f. ; 12 figures on 7 folding 

plates watercolored by hand. A total of 79 figures on 38 folding plates, 

most of them watercolored in period colors. Full contemporary calf, 

spine ribbed and decorated, title in red morocco, roulette on the edges. 

(Top and foot of spine discreetly restorations). 

Unpublished manuscript course on fortifications by the French 

mathematician and physicist Joseph Sauveur (1653-1716). 

In the summer of 1689, Sauveur was chosen as a professor of science 

and mathematics for the Duke of Chartres, nephew of Louis XIV. For 

the prince, he wrote a manuscript describing the "elements" of geometry 

and, in collaboration with his friend and marshal, Vauban, a manuscript 

on the "elements of military fortification". In the following years, Sauveur 

taught mathematics to various princes of the royal family. In 1686, he 

obtained the chair of mathematics at the Collège de France and became 

a member of the French Academy of Sciences in 1696. In addition, Sauveur is known as the founder of musical acoustics 

and the inventor of the term. 

Since the 14th century, city sieges have been a duel between the power of artillery and the complexity in the design of the 

fortifications of the besieged cities. Due to the military intrusions of the French and the ravages of their artillery, the Italians 

developed, from the end of the 15th century, angular fortifications, or star plan. These models prevented the direct firing 

of cannons, as the cannonballs, deflected on impact, lost their kinetic energy and thus caused less damage. This tradition 

spread outside the Italian borders from the end of the 16th century, and, established as a system, became for three centuries 

the basis of military architecture throughout the world: in Europe and in the colonies. Menno van Coehoorn (1641-1704; 

Dutch soldier and military engineer of Swedish origin) and Sébastien Le Prestre de Vauban (1633-1707; French engineer, 

military architect, town planner, hydraulic engineer, essayist and marshal of France) brought this "Italian layout" to its apogee 

at the end of the 17th century, and European cities were considerably modified by it. 

The present manuscript, carefully calligraphed and illustrated, begins by stating: "By the word fortifications we mean not 

only the art of fortifying a place but also the manner of attacking and defending it. This is why we will divide this treatise into 

two parts [...]" (translated from French). The first part, which constitutes the entirety of the present work, is entitled “De l'art 

de fortifier”. It is divided into five books: 1° Of the simple enclosure; 2° Of the modern fortification; 3° Of the outsides and 



 

 

the citadels; 4° Of the irregular fortifications; 5° Of the effective construction of fortifications. The second part: "L'attaque et 

la défense des places" due to Vauban and Guillaume de Lafon de Boisguérin (1621-1693), alias Deshoulières (ordinary 

engineer of the king and ordinary gentleman of the prince of Condé) was sold in 2019. Our manuscript has the same format 

and is written in the same hand. It should be noted that "De l'attaque et la défense des places", was published contrary to the 

present work which constitutes the first volume of this work and circulated only in manuscript form. 

The illustration consists of 38 finely executed folding plates, most of them enhanced with watercolors, representing cross-

sectional plans of different types of fortifications as well as diagrams showing the different stages of construction of citadels, 

fortresses, enclosures, etc. 

Our research shows that this work was never published as is, 

nevertheless, Pierre Samuel Desprez de Saint-Savin (18th 

century; royal engineer and professor of mathematics) was 

greatly inspired by it in the first part "Traité des fortifications" of 

his work entitled "Nouvelle école militaire, ou La fortification 

moderne [...]" (Paris, 1735) in which we find some parts from 

our manuscript. 

To our knowledge, there are only two other copies of this work, 

which are preserved in public collections. The first one is in the 

Service historique de la Défense in Vincennes and is attributed 

to Sauveur (1713), it contains 31 pl. and only 84 pp. The second 

manuscript is in the BnF, dates from 1714 and is falsely 

attributed to Vauban. This copy also includes 31 plates 

(different from our copy) and contains only 4 parts instead of 

the 5 present in ours. The present manuscript is thus the most 

complete version of this work with its 38 plates and 5 parts. The 

style, the binding and the watermarks allow us to situate it 

around 1700, a date consistent with that of the two other copies 

preserved in public collections. 

Important and rare work, in good condition and preserved in 

its original binding. 

$ 8 950 

 



 

 

49. WILLYAMS (COOPER). -A VOYAGE UP THE 

MEDITERRANEAN IN HIS MAJESTY’S SHIP THE SWIFTSURE, 

ONE OF THE SQUADRON UNDER THE COMMAND OF REAR-

ADMIRAL HORATIO NELSON, K.B. NOW VISCOUNT AND 

BARON NELSON OF THE NILE, AND DUKE OF BRONTE IN 

SICILY. WITH A DESCRIPTION OF THE BATTLE OF THE NILE 

ON THE FIRST OF AUGUST 1798, AND A DETAIL OF EVENTS 

THAT OCCURRED SUBSEQUENT TO THE BATTLE IN VARIOUS 

PARTS OF THE MEDITERRANEAN. London, printed by T. 
Bensley for J. White, 1802.  

1 vol. 4to (210 x 134 mm) of : XXII pp. (title, engraved dedication, 

privilege, preface, list of plates, contents of chapters); [1] p. (errata); 309 

pp.; 1 map; 41 aquatints (including one plan). (rare soiling, fresh body 

of work). Later Bradel binding covered with marbled paper, smooth 

spine titled in gold, body of the work with all margins, not trimmed. 

Unique edition of this report of the famous 1798 Mediterranean 

Campaign of the English Navy by Cooper Willyams (1762-1816).  

An English clergyman but also an artist, Willyams was the son of a 

commander in the Royal Navy. In 1789, he obtained his master's 

degree at Emmanuel College in Cambridge and in 1792, he published 

"A History of Sudeley Castle" and revealed his talents as an artist. A year 

later, in 1793, he was hired for the first time as a chaplain on the HMS Boyne, which was on a voyage to the West Indies. 

Although the crew was ravaged by fever, the expedition, led by Lieutenant-General Sir Charles Grey and Vice-Admiral Sir 

John Jervis, secured the surrender of the French at Fort St. Charles (Fort Delgrès today) in Guadeloupe. In 1798, Willyams 

was made chaplain of HMS Swiftsure, commanded by Benjamin Hallowell Carew, of Nelson's squadron. On board the 

Swiftsure, he took part in the famous Battle of the Nile on August 1st and 2nd, 1798, one of Nelson's most famous victories.  

Upon his return, he published the present work, including the report of this battle which turned out to be the first of this 

historical event. Willyams records his observations from his visits to Naples, Florence, Venice, Alexandria, Rhodes, Sicily 

and Gibraltar. His compelling narrative is accompanied by 41 aquatints from his drawings including: "Temple of Minerva 

at Syracuse," "Castle of Aboukir; taken from the Burial Ground on the Island," "Attack on the French camp near the Lake 

Maadie," "The Pharos or Castle at the Entrance of the Eastern or Nex Port of Alexandria," "View of the Grand Canal, with 

the Ponto Rialto, Venice," "Entrance to the Spanish Church at Gibraltar." 

Also enclosed is a map of the Mediterranean including the route of Nelson's fleet. 

A fine copy with large margins of this relation including the first relation of one of the most famous battle of Admiral Nelson 

and richly illustrated. 

$ 2 600 

  



 

 

Atlas, Maps & Geography 

50. BERT, DIT BERTIUS (PIERRE). -ABREGE OU SOMMAIRE DESCRIPTION DU GLOBE DE LA TERRE. Paris, 
Jacques Villery, 1634.  

1 vol. 12mo (171 x 114 mm) of : [8] ff. (title with vignette, preface); 1 folding plate; 188 pp. (pagination errors without 

incidence). Handwritten ex-dono in brown ink on the title: "A Mr. Scelles". Numerous annotations in brown ink in the 

margins. Full contemporary vellum, smooth spine titled in ink. "Bertius" written in brown ink on the edge. 

Rare work on cosmography by Bertius, translated from Latin by N. Hallay Ch. R. 

Pierre Bertius (1565-1629), was a Dutch mathematician, cosmographer and cartographer. After studying at the University 

of Leiden, he obtained a professorship in mathematics and organized the city's library, for which he published its first printed 

catalog. Bertius then traveled with the philologist and humanist Justus Lipsius (1547-1606) to Germany, Poland and Russia. 

Having sided with the Armenian doctrines, he was deposed and forced to take refuge in France in 1620. During this period, 

Bertius renounced Protestantism, returned to Catholicism and Louis XIII gave him the title of cosmographer to the king. 

He was then appointed professor of eloquence, historiographer to the king, and professor of mathematics at the Collège 

royal. The most famous of his works is the "Theatrum geographiæ veteris" (1618-1619) and we owe him the maps of the 

bishoprics of Gaul, of the empire of Charlemagne, and of almost all the parts of the world known to the ancients. His most 

learned work is the one he composed in 1629, on the occasion of the construction of the dike by which Richelieu closed 

the harbor of La Rochelle entitled: "De aggeribus et pontibushactenus ad mare extructis digestum novum". 

In the present work: "Abrégé ou sommaire description du globe de la terre", Bertius describes the different parts of the 

globe which he divides into 6 parts: the Arctic, Antarctica, Europe, Africa, Asia and America. Bertius specifies: "[...] of these 

six parts which divide the whole plan of the earth, our Europe is the most noble and the most estimable, not only for the 

advantages which one will be able to notice from what I have written above succinctly; but also with regard to the curiosity 

and flexibility of spirit of the men whom it nourishes, only in the world skilful in their designs, until finding nothing able to 

stop their traffic: scuttling through all seas boldly without being frightened by the mutinous waves, or being repulsed by the 

distance and remoteness of the distant ports they have to approach: an ingenious curiosity, which is not noticed in the 

peoples of Asia, Africa, and America: for indeed our Europeans, alone, as I have said, sail over the Mediterranean to the 

most neighboring ports: from Asia and Africa, and by the ocean they approach the most distant islands and the most remote 

lands of the world." (translated from French, pp.157-159). 

Regarding Antarctica, Bertius 

introduces the region as 

follows: "Antarctica has in its 

enclosure below the South 

Pole all those vast regions 

which extend to the Zone, 

Cold, Hot or Torrid, & 

Temperate, Provinces 

estimable not only for what 

has been written of them by 

Ferdinand de Quir Spanish, 

who attests to having seen the 

greater part of them, but also 

for the advantage they have of 

being fertile, under a benign 

climate and favorable sky, 

surpassing in grandeur Europe 

& Africa altogether. " 

(translated from French, p.4) 

The illustration consists of a 

beautiful copperplate folding 

engraving representing a world 

map with two hemispheres: 

“hemisphaerium 

americanum” and “hemisphaerium nostrum” on which California is represented as an island. 

A fine copy, preserved in its original vellum, profusely annotated by its first owner in the margins. 

$ 2 975 

 



 

 

51. QUADT (MATTHIAS). -FASCICULUS GEOGRAPHICUS 

COMPLECTENS PRAECIPUARUM TOTIUS ORBIS REGIONUM 

TABULAS CIRCITER CENTUM, UNA CUM EARUNDEM 

ENARRATIONIBUS. Cologne, Johann Bussemecher, 1608.  

1 vol. folio (272 x 203 mm) of : [4] double tabbed ff. (title, dedication, 

preface, table), 85 double-page tabbed maps with text on verso and 2 

full-page, [2] ff. Double-page mitered and [1] f. (tables and index). 

Maps in period colors. Contemp. stamped vellum.  

Third and final version of Matthias Quadt's printed atlas, containing 

6 maps related to the Americas. Matthias Quadt was a younger 

contemporary of Mercator, Ortelius, and Eitzing, and like Mercator 

was one of the few who was able to engrave his own maps. The 

original version, Europae totius terrarum orbis partis 

praestantissimae, was printed in 1596 with 67 maps. In 1600 Quadt 

issued an augmented version with fifteen new maps under the title 

Geographisch Handbuch. The present work is again augmented with 

five new maps: number 4 (Barbaria), 32 (Thuringia), 34 

(Lunaeburgensis Ducatus), 64b (Neopolitanum Regnum) and 65 

(Mediolanensis Ducatus). All are based on Ortelius, as is the title-

page, which is from the same plate as the title in the Geographisch 

Handbuch. “Another flourishing school of cartography was centered 

in Cologne, the works of Braun and Hogenberg, Quad and Vopel 

adding a lustre to its fame” (Tooley). “In 1592 the engraver Matthias 

Quad had his first quarto atlas, Europae Descriptio, published in 

Cologne by Johann Bussemacher. This atlas of Europe contained 50-

54 maps, and was republished in 1594 and 1596. A few years later it was expanded to cover the whole world, and published 

in 1600 as Geographisch Handtbuch, with 82 maps, and in 1608 as Fasciculus Geographicus, with 86 maps. Fine copy, 

nicely bound and in original colors. 

$ 69 000 



 

 

Sciences, Technology & Medicine 

52. BIOT (JEAN BAPTISTE) & HUMBOLDT (ALEXANDER 

VON). -SUR LES VARIATIONS DU MAGNETISME TERRESTRE A 

DIFFERENTES LATITUDES. 1804-1805  

1 vol. 4to of : 23 pp. ; 1 folding table and 2 full-page plates (including 1 

map). Modern Bradel-style cardboard, 18th century style marbled paper 

covers. 

Memoir in which the scientists, Biot and Humboldt, propose general 

laws of magnetic inclination deduced from their observations in Europe 

and America. 

Alexander von Humboldt (1769-1859), famous German naturalist and 

explorer, was also one of the precursors of oceanography and 

climatology. He is as famous for the extent of his erudition as for his 

numerous travels, particularly in America where he made more than 300 

observations on the inclination of the magnetic needle and on the 

intensity of magnetic forces. The value of his work and the strong 

influence of his personality had a definite influence on the scientific 

circles of his time. 

Astronomer, mathematician, physicist with multiple interests, professor 

at the Collège de France at the chair of mathematical physics, Jean-

Baptiste Biot was the first to establish the extraterrestrial origin of 

meteorites. He is best known for his work on magnetism (Biot-Savart's 

law) and, in optics, on the rotation of the plane of polarization of light during the crossing of a solution. On August 24, 1804, 

he accompanied the chemist and physicist Joseph Louis Gay-Lussac (1778-1850) in the first scientific balloon flight. The 

two scientists began their ascent in the Alps and climbed to nearly 4000 meters to study the variation of the Earth's magnetic 

field with altitude, a subject he would further explore with Humboldt. 

By combining the observations made by Humboldt in America and Europe with those of Biot in the Alps, the two scientists 

drew useful conclusions for the general theory of terrestrial magnetism. Together they published this dissertation entitled 

“Sur les variations du magnétisme terrestre à différentes latitudes.” in the Journal of Physics, Chemistry, Natural History 

and the Arts, which Biot read at the National Institute of Mathematical and Physical Sciences in December of the same 

year. 

For their work, Humboldt and Biot started from a point of reference. They chose points where the inclination of the 

magnetic needle is zero and where the actions of the two hemispheres are equal. The sequence of these points forms the 

magnetic equator. The observations collected are divided into zones parallel to the equator, in order to better highlight the 

increase in intensity from the equator, and to make the independent demonstration of small anomalies, which, being 

sometimes quite sensitive and frequent enough, could not be attributed entirely to the errors of the observations. It seemed, 

indeed, more natural to attribute them to the influence of local causes. In support of this opinion, Biot cites that in his trip 

to the Alps, the magnetic needle had a stronger tendency to return to the magnetic meridian in these mountains than in 

Paris. The following results leave no doubt in this respect (1). 

The illustration consists of 

a folding table: 

"Hémisphère Hémisphère 

Magnétique Boréal. 

Hémisphère Magnétique 

Austral", a board consisting 

of three diagrams 

illustrating the 

demonstrations in the text 

and a map showing the 

magnetic equator. 

 

(1)  Traité complet du 

magnétisme, Becquerel 

(M., Antoine César), 1846. 

$ 1 428 



 

 

53. BOUGUER (PIERRE). -ENTRETIENS SUR LA CAUSE DE L’INCLINAISON DES ORBITES DES PLANETES. OU 

L'ON REPOND A LA QUESTION PROPOSEE PAR L'ACADEMIE ROYALE DES SCIENCES, POUR LE SUJET DU PRIX 

DES ANNEES 1732. & 1734. SECONDE EDITION DANS LAQUELLE ON A SAISI L'OCCASION D'EXAMINER QUELLE 

EST L'ETENDUE DU MECHANISME OU DES LOIS DE PHYSIQUE. Paris, Jombert, 1748.  

1 vol. 4to of : [2] ff. ; 140 pp.; 2 folding plates, culs-de-lampes, vignette on the title. Contemp. marlbled cover. 

Second edition (1st: 1734), updated, of the theories on the cause the inclination of the orbits of the planets exposed by 

Pierre Bouguer at the French Academy of Sciences. Pierre Bouguer (1698-1758), appointed royal hydrographer in Le 

Havre in 1730, then attached to the Academy as associate surveyor, he was sent in 1735 to Peru with Godin and La 

Condamine to measure a degree of the meridian under the equator. Bouguer is the author of numerous scientific 

publications, including "The Figure of the Earth, determined by the Observations of Messrs. Bouguer and La Condamine 

..." (1749). Bouguer is the first to notice the deviation that the attraction of the mountains causes to pendulum. He is also 

credited with the invention of the heliometer, which is used to measure the diameter and distances of the celestial bodies.  

He is also the creator of the photometry, part of physics that teaches to measure the intensity of light.This second edition 

of the "Conversations on the Inclination of the Planets" gives Bouguer the opportunity to update his theories on the subject 

and to compare them with his experience and the publications that have been made since 1734. Extract: "... it is always very 

certain that everything is now arranged as if matter had first been moved according to an infinity of various senses. The parts 

which form each spherical layer, had to be easily forced by the shock to follow exactly the same path; that is why all these 

parts have described almost exactly from the beginning exactly parallel circles. But it is evident that the layers could not 

subjugate their neighbors in the same way in the same direction: for they can only act very little on each other; they can only 

act by friction, and because there is always between them, in spite of the extreme fluidity of the ether, some kind of 

engrainment. Thus, although the motion of some always influences the movement of others, and their directions become 

continually more conformable, it is not surprising that we still observe a great obliquity in all celestial movements." [translated 

from French]]. Bouguer illustrates his subject of demonstrations and mathematical equations. 

Fine copy, very fresh. 

$  950 



 

 

54. [BRANCAS-VILLENEUVE (ANDRE-FRANÇOIS DE)]. -SYSTEME MODERNE DE COSMOGRAPHIE ET DE 

PHYSIQUE GENERALE. (...) [SUIVI DE:] EXPLICATION DU FLUX ET REFLUX DANS LEURS VERITABLES 

CIRCONSTANCES. (...) Paris, Jombert, 1747-1749.  

1 vol. 4to (265 x 205 mm) in 2 parts of: first part: VIII (title, notice, table and errata); 82pp.; 2 filled tables; 4 large folding 

plates of systems; second part: XVI (title, notice, table of chapters); 489pp. (pagination error without incidence, p.35 and 36 

paginated 33 and 34). 4 engraved vignettes and lettering. Handwritten ex-libris in brown ink: "M. Arthaud notaire" on a label 

engraved on the back cover. (A few pages browned, some foxing). Full contemporary marbled calf, spine ribbed and 

decorated, red morocco title, gilt filleting on the boards with angular fleurons, double gilt filleting on the edges, inner gilt 

roulette, gilt edges. (Covers and corners discreetly restored). 

Rare and unique editions of these two works by Abbé André-François Brancas (169? - 1758). 

Brancas is the author of several works of physics and astronomy, all published anonymously. His works often challenge the 

scientific discoveries of the time. Thus, in the first text: "Système moderne de cosmographie et de physique générale [...]", 

he refutes the system of Copernicus. He presents the different theses on the universe as well as the observations of the main 

academies of sciences. His remarks are illustrated with 2 folding tables and 4 large folding plates representing astronomical 

diagrams remarkably executed. Note the spectacular plate showing the elliptical trajectories of Saturn, Jupiter and Mars 

around the Earth. 

In the second work, following the example of the works of César d'Arcons, Scalberge or Jacques Alexandre d'Arcons on 

"Le fux et le reflux de la mer", Abbé Brancas gives his own vision of the phenomenon of tides. At a time when the bases of 

astronomy such as we know it today are already known and mathematically established thanks to Copernicus, Kepler, 

Newton, etc., Brancas, still believes in the rotation of the sun around the earth and thinks that the stars are only "firmament 

planets" (translated from French: II, p.7 ), not more distant from us than twice the distance of Saturn and that if they shine 

so much, it is because of their "mass and of their atmosphere more extended than the solar planets, and more suitable to 

the reflection of the rays (solar), or at least of their disc more radiant because of their fixity or stability" (translated from 

French: II, p.7) . A little further on, he explains the "simple and natural cause of all the movements of the stars... by the 

rarefaction and the active electrification, which is produced, on the one hand in the ether surrounding their atmosphere, 

and in the condensation and reactive electrification of this element on the opposite in the extent of their shadow [...]" 

(translated from French: II, p.9). 

His works are particularly rare on the market. For the first text, we have located 7 copies preserved in public funds, none 

passed in public sale and only 4 for the second text. The reunion of these two texts in one work is all the more sought after 

as we have not found any copy including these two works. 

Provenance: "M. Arthaud notaire" (ex-libris handwritten in ink on a label engraved on the back of the first cover). 

Rare reunion of these two texts showing the persistence of contradictory scientific theories in the 18th century. 

$ 4 175 

 



 

 

55. CASMANN (OTHO). -MARINARUM QUAESTIONUM TRACTATIO PHILOSOPHICA BIPARTITA, DISCEPTANS 

QUAESTIONES PARTE PRIORE AD MARIS NATURAM PERTINENTES INTERIOREM: POSTERIORE DE MOTU MARIS 

AGITATAS, PRAECIPUE VERO DE EO QUI DICITUR AFFLUXUS & REFLUXUS MARINUS. Frankfurt, Palthenius, 
1596.  

1 vol. 12mo (170 x 98 mm) of : 244 pp. (including title with vignette, foreword, pagination errors without incidence). 

Engraved ex-libris on back cover: "Rudolph Graf von Abensperg und Traun, K.K. nürcklicher Camerer"; crowned 

monogram at upper right of title of same provenance; handwritten ex-libris in brown ink crossed out at bottom of title: 

"Anton Hiltenbrand". Painted contemporary full vellum binding with headband, raised bands on the joints, blue edges. 

(Some worm tracks). 

First edition of this treatise on the sea and the tides by Otto Casmann (1562-1607), an eclectic author and important figure 

in the history of anthropology and psychology. Casmann studied philosophy in Marburg with Professor Rudolf Goclenius 

and theology in Helmstedt, where he obtained a master's degree in philosophy. There he taught logic in lectures in which 

he took a stand against the Aristotelian system. Initially a Catholic, it was not until 1587, during his studies at the University 

of Heidelberg, that he gradually converted to Protestantism. From 1594, he taught philosophy and theology in Stade. His 

approach is centered on logic and natural philosophy.  

In 1594, he published his first version of "Psychologia anthropologica" in which he defined the term "anthropology", inherited 

from Magnus Hundt. Casmann defines anthropology as "the doctrine of human nature", which is a particularity of being that 

participates in the double world-nature, the spiritual and the physical, which are united at the basis of reason. 

In 1596, he published his second version of Psychologia anthropologica, which focused on the structure of the human body. 

However, Casmann wrote on a wide variety of subjects, which he always approached with a so-called "biblical" philosophy. 

This is the case of the present book where the author tries his hand at oceanography, always tinged with theology. 

Indeed, in this book, Casmann deals with many themes related to oceanography, including: the question of sea water and 

the causes of its salinity, the Aristotelian approach to water as an element, ice water and its formation in cold areas, the 

consequences of the sphericity of the Earth on the masses of water, the movement of waves, currents and the tidal cycle (the 

ebb and flow) or the explanation of the differences in tidal range observed between seas. Thus, in this treatise, Casmann 

delivers his theologically tinged approach and his critical opinion on the work of the many authors who wrote on this subject 

before him. 

Provenance: Rudolph Graf von Abensperg (engraved ex-libris and crowned monogram); Anton Hiltenbrand (1721-1786), 

theologian, university professor and specialist in natural sciences, agriculture and theology in Lemberg (manuscript ex-libris). 

A work of great rarity of which we have found only a few copies passed on sale and a few conserved in public funds. Fresh, 

preserved in its beautiful original painted vellum binding. 

$ 2 850 



 

 

56. DARWIN (ERASMUS). -ZOONOMIE, OU LOIS DE LA VIE ORGANIQUE, PAR 

ERASME DARWIN, DOCTEUR EN MEDECINE, MEMBRE DE LA SOCIETE 

ROYALE DE LONDRES, AUTEUR DU JARDIN BOTANIQUE, ETC. TRADUIT DE 

L'ANGLAIS SUR LA TROISIEME ÉDITION, ET AUGMENTE D'OBSERVATIONS ET 

DE NOTES, PAR JOSEPH-FRANÇOIS KLUYSKENS, PROFESSEUR DE CHIRURGIE 

A L'ÉCOLE ELEMENTAIRE DE MEDECINE, ET CHIRURGIEN EN CHEF DES 

HOPITAUX CIVILS DE GAND, MEMBRE CORRESPONDANT DE LA SOCIETE DE 

L'ÉCOLE DE MEDECINE DE PARIS, ET DE PLUSIEURS SOCIETES SAVANTES. A 
Gand, chez P. F. de Goesin-Verhaeghe; rue Haute-porte, n°229, 1810-1811.  

4 vol. 8vo (212 x 138 mm.) of : I. [3] ff. (faux-title, title, epigraph); 20 pp. (preface by the 

translator); [1] f. (title of the first part); 23 pp. (resumption of pagination at 19, preface 

by the author); [1] pp. (table) ; 614 pp. ; [1] p. (errata); 3 watercolor plates; II. [2] ff. (title, 

table) ; 659 pp. ; [2] pp. (errata, notice to the binder); 4 plates (3 watercolors, 1 engraved); 

III. XIV pp. (title, title of the second part, preface by the author) ; 586 pp. ; 3 engraved 

plates ; IV. [1] f. (title) ; 570 pp. (including table) ; 1 engraved folding plate. A total of 11 

plates (including 1 folding and 6 in watercolor). (Body of the book very fresh). 

Contemporary half-basane, boards covered with marbled paper, spines decorated with 

smooth edges, title in black morocco, edges speckled. (A few small freckles). 

First edition in French, translated from English by Joseph-François Kluyskens and due 

to Erasmus Darwin (E.O.: 1795 and 1799). The present work is considered to be his 

main work on natural sciences and medicine. 

Erasmus Darwin (1731-1802) was a British poet, physician, botanist and inventor. 

Seventy years before the work of his famous grandson and in the face of the then dominant creationism, he significantly 

initiated reflections on the origin of life and its evolution. As a physician, he practiced 

his art with great success in Lichfield. He wrote a famous poem, the "Jardin 

botanique" (1781), divided into two parts, entitled "l'Économie de la végétation" and 

"Amours des plantes", and a very original work, the "Zoonomie ou Lois de la vie 

organique" (1794): he classifies the diseases of man according to a method similar to 

the one adopted by Carl von Linné (1707-1778, Swedish naturalist) for plants, and 

explains them all by excitability, like Thomas Brown (1785-1862, British naturalist 

and malacologist). In this work, as well as in the posthumous poem "The Temple of 

Nature", he exposes evolutionary ideas. His curiosity led him to question the reasons 

for the presence of fossilized shells at the bottom of mines as well as the development 

of bacteria, which he observed under a microscope. He also conducted research on 

clouds. In his work and his reflection, he came to question the then dominant 

doctrine of creationism. He gave a role to sexual selection in the evolution of species, 

an idea that his grandson would also support and even entitled "Zoonomia" the first 

manuscript of the Origin of Species. 

Also an inventor in various fields, Erasmus Darwin allowed others to take credit for some of his inventions, fearing for his 

reputation as a doctor. He is credited with: Josiah Wedgwood's horizontal windmill (grandfather of Charles Darwin's wife 

Emma Wedgwood); a type of carriage that does not tip over (1766); a talking machine (1771); the Somersetshire Coal Canal 

box elevator; a geometric device for linking the direction of a vehicle (1758), prefiguring Ackermann's directional geometry; 

an artesian well; and various meteorological devices. 

The translator, Joseph-François Kluyskens, describes Darwin's work as 

follows: "To make known the laws which govern all organized bodies; to 

reduce all these laws which relate to organic life into classes, orders, 

genera, and species, and finally to make them serve as an explanation of 

the causes of disease; such was the aim which Doctor Darwin proposed 

to himself when he composed Zoonomy, a sublime work which cost him 

more than twenty years of work, and the deepest meditations” (translated 

from french). 

The work is illustrated with 11 plates, several of them enhanced with 

watercolors, representing the retina and the ocular spectrum. Note the 

impressive engraving of the chair "to correct the distortion of the spine" 

(translated from french). 

Rare and beautiful copy, preserved in its original binding, of which only 

2 copies have been sold in the last 50 years. 

$ 2 150 



 

 

57. DE BUSSIERES DE LAMURE (FRANÇOIS-

BOURGUIGNON). -[MEDECINE MANUSCRIPT]. 

MATIERE MEDICALE DE MR DE LAMURE, PROFESSEUR 

EN MEDECINE DANS L'UNIVERSITE DE MONTPELLIER. 

Montpellier, le quinzième may 1755.  

1 vol. 4to manuscript in black ink of : [3] ff. ; 924 pages ; [10] ff. 

Contemp. cardboard. 

Contemporary manuscript of a course on medical subjects given 

by de Lamure during his early years of teaching. 

Born in Martinique to a family from Provence, François-

Bourguignon de Bussières de Lamure (1717-1787) studied 

medicine in Montpellier at the oldest medical school in the world 

founded in 1220. He entered the Royal Society of Sciences of 

Montpellier in 1742 and was appointed professor in 1750. He 

then became dean of the royal professors of medicine at the 

faculty of Montpellier in 1767. Because of his eloquence and 

knowledge, his lectures were very successful and circulated in 

copies, as was the custom at the time. They will be published by 

his students in 1784 under the name: ”Nouveaux éléments de 

matière médicale, extraits des leçons publiques de M. de 

Lamure,... avec des réflexions judicieuses... pour la connaissance 

des maladies, et l'application des médicaments... recueillis et mis 

en ordre par M***, docteur en médecine au Ludovice´e de 

Montpellier" of which one does not find any copy passed on sale. 

The manuscript deals with pharmacology and specifies the 

therapeutic actions of various drugs and how to use them: emetics, 

purgative, parsley, borax, sabine, violet flowers, tobacco, coloquint, sowbugs, thistle, fennel, asparagus, euphorbia, etc.. His 

course contains a very interesting section on scurvy (pp.905-915), a time when no effective remedy has been found. The 

author explains the symptoms of this disease and suggests ways to treat it with different plants (watercress, rocket, 

horseradish, stream speedwell and water clover). 

Precious document for the history of medicine and the prestigious faculty of Montpellier. 

$ 2 975 

 

58. [KITCHINER (WILLIAM)]. -APICIUS REDIVIVUS; OR, THE COOK'S ORACLE... BEING SIX HUNDRED 

RECEIPTS, THE RESULT OF ACTUAL EXPERIMENTS INSTITUTED IN THE KITCHEN OF A PHYSICIAN, FOR THE 

PURPOSE OF COMPOSING A CULINARY CODE FOR THE RATIONAL EPICURE AND AUGMENTING THE 

ALIMENTARY ENJOYMENTS OF PRIVATE FAMILIES; COMBINING ECONOMY WITH ELEGANCE, AND SAVING 

EXPENSE TO HOUSEKEEPERS, AND TROUBLE TO SERVANTS. London, Samuel Bagster, 1817.  



 

 

1 vol. 12mo (163 x 105 mm.) of : [211] ff. (including title and preface) ; 2 full-page engraved plates with 4 figures of animals 

; 2 engraved leaves with captions opposite. Goodwyn of Tetbury, label pasted on the back cover. (Body of the book very 

fresh). Contemporary half calf with corners (English binding), spine blindstamped and decorated with gilt fillets, black 

morocco title, boards covered with marbled paper. (Cracks to the spines). 

A very rare first edition of this popular household manual, "written in a straightforward style, which attests to Kitchiner's 

familiarity with the whole range of tasks involved in running a household, from shopping, through preparing and serving 

food, to washing up. Mrs. Beeton [1836-1865, the most famous food writer in British history] admits to being inspired by 

it, and his influence is recognized in other household guides." (O.D.N.B.). 

William Kitchiner (1775-1827) was an English optician, telescope inventor, amateur musician, and outstanding cook. His 

name had become a household word in the 19th century, and his best-known book, Cook's Oracle, was a huge success in 

British and American bookstores. In addition, the book includes the oldest known recipe for potato chips: "Potatoes fried 

in slices" (Recipe No. 104), making Kitchiner the inventor of the latter! Unlike most food writers of the time, he cooked 

himself, washed dishes, and performed all the domestic tasks he wrote about. He traveled with his "portable cabinet of taste", 

a folding cabinet containing his mustards and sauces. He was also the creator of the famous Wow-Wow sauce containing 

the following ingredients: vinegar, beer, parsley, pickles, English mustard, mushroom ketchup in a base of beef stock, flour 

and butter (No. 328). It is not surprising to learn that Kitchiner was an eccentric who gave sumptuous banquets in his 

London home. 

The book opens with a long preface followed by the table of contents which is structured as follows: “Boiling”; “Roasting”; 

“Frying”; “Broiling”; “Vegetables”; “Fish”; “Broths, Gravies, and Soups”; “Sauces and Gravies”; “Made Dishes” et 

“Miscellaneous”. Bible of cooking of the time, the work contains a multitude of recipes and cooking techniques: “Harrico 

Mutton Soup” (No. 202) ; “Water Soup” (No. 223) ; “Lobster cake” (No.179) ; “To fry soles” (No. 145) ; “Observations 

on roasting pork” (No. 49) ; “To salt beef and pork” (No. 6) ; “Potatoe snow” (No.114). 

The illustration consists of two engraved plates, representing respectively a sheep and a pig, and an ox and a calf, with details 

of their parts captioned opposite on two engraved leaves. 

A fine copy, fresh inside, preserved in its original English binding. 

$ 1 700 

 



 

 

59. LEDERMÜLLER (MARTIN FROBENE). -I. AMUSEMENT 

MICROSCOPIQUE TANT POUR L'ESPRIT, QUE POUR LES YEUX; 

CONTENANT CINQUANTE ESTAMPES DESSINEES D'APRES NATURE ET 

ENLUMINEES, AVEC LEURS EXPLICATIONS [...]. II. DEUXIEME 

CINQUANTAINE DES AMUSEMENS MICROSCOPIQUES […]. III. TROISIEME 

CINQUANTAINE DES AMUSEMENS... AVEC UN SUPLEMENT ET UNE 

ADDITION […]. Se grave et se vend à Nuremberg che's Adam Wolfgang 
Winterschmidt, imprimé che's De Lanoy, 1762-1768.  

3 vol. 4to (255 x 202 mm) of : I. [5] ff. (engraved full-page frontispiece in 

contemporary colors, title, preface) ; 126 pp. ; 50 full-page plates in contemporary 

colors ; [2] ff. (warning, table of contents); [followed by the text o. in German] : [8] 

ff. (title with vignette, full-page engraved frontispiece, dedication, warning); 96 pp.; 

[1] f. (table of contents); [bound in-fine by mistake [6] ff. (paginated from 41 to 52) 

of the 7th volume of Knorr's work: "Vergnügen der Augen und des Gemüths [...]", 

1768]; II. 138 pp. (including title with vignette); 50 full-page plates in contemporary 

colors; [1] f. (table of contents); [followed by the o. text in German]: [54] ff. 

(paginated 97 to 204); [1] f. (table of contents); III. 5] ff. (full-page engraved 

frontispiece, title, preface) ; 118 pp. (pagination error without incidence); 50 full-

page plates in period colors; [1] f. (table of contents); [followed by a supplement]: 

23 pp. (including title); [1] pp. (disclaimer); [followed by o. text in German]: [8] ff. ; 

94 pp. (including title, dedication, warning); [1] f. (table of contents); [followed by a 

first appendix in German]: 20 pp. (of which title); 1 full-page plate in period colors; 

[followed by a second appendix in German]: 8 pp. (including title with vignette) ; 1 

full-page plate in contemporary colors. A total of 152 full-page plates in 

contemporary colors. Full contemporary marbled calf. 

Very rare copy combining the first French edition with the German edition of this 

remarkable treatise on the microscope by the German physicist Ledermüller (German O.E.: 1759-1762) lavishly illustrated. 

Martin Frobenius Ledermüller (1719-1769) lawyer, naturalist, amateur microscopist and keeper of the natural history 

collection of the Margrave of Brandenburg-Culmbach, Frederick. "The author was an eighteenth-century polymath. A lawyer 

by profession, Ledermüller showed a keen interest in the art and science of botany, as well as the more recent science of 

microscopy" (Hunt). Ledermüller began his microscopic studies under the guidance of Christoph Jacob Trew (1695-1769; 

German physician and botanist) and was particularly interested in adapting dark cameras to function as solar projective 

microscopes for close observation of insects. 

"Amusement microscopique" is the culmination of the author's research into microscopes and their use. This important 

work shows in detail the new possibilities of observations offered by the microscope, a technology then more and more 

powerful. Intended to seduce and surprise a public eager for curiosities, the quality and richness of its astonishing and 

sumptuous illustrations make it a remarkable ancestor of our modern publications of scientific popularization on the subject. 



 

 

As one flies through the book, one is reminded of the excitement of childhood when looking at samples under a magnifying 

glass for the first time: butterfly wings, crystals, tiny shells, microscopic life forms in water, tissue and plant samples, human 

fingerprints, fleas, flies, etc. Also included in this guide to the miniature world are practical tips for building microscopes, as 

well as various ways to view slides and project images from dark cameras. 

The 152 copper engravings that make up these three volumes were inspired by the Bayreuth collection of natural history 

specimens owned by the Margrave of Brandenburg-Bayreuth. The plates represent the most diverse subjects and especially 

what amused the author: various molds, camphor, mercury, salt, butterfly wing, sting of a bee, mollusks, piece of cork, fish 

scale, small piece of sponge, drop of blood, various hairs, apricot, snail, ox tongue, cochineal, moss, blade of grass, piece of 

Dutch thread, Brabant lace, etc. The illustrations of the microscopes, of the different parts that compose them and of their 

manipulation are particularly successful. 

The frontispiece by Preissler is an allegory of nature and science, and the plates engraved by Winterschmidt and 

sumptuously hand watercolored, were produced from the author's drawings. 

Each of the 3 volumes in French (including supplements and additions) are followed by their respective text in German. 

The third volume contains the: "Answer of Ledermüller to some objections and doubts made to him by Monsieur Le Baron 

de Gleichen which will serve as a supplement to the microscopic amusens with an addition by the entrepreneur Adam 

Wolfgang Winterschmidt, accompanied by an exact observation of the manner of a chamber fly, which had several small 

insects on it, very carefully drawn after nature, by the microscopic lens nro. 5" [translated from French]. 

A very nice copy of this spectacular work preserved in its original binding.      $ 14 280 

 

60. [MARAT (JEAN-PAUL)]. -MEMOIRES ACADEMIQUES OU NOUVELLES DECOUVERTES SUR LA LUMIERE 

RELATIVES AUX POINTS LES PLUS IMPORTANTS DE L'OPTIQUE. Paris, chez N.T. Méquignon, 1788.  

1 vol. 8vo. Half contemporary sheep. Rare first edition of this major 

scientific work by the famous Jean-Paul Marat on the various 

phenomena of light and optics. Marat (1743-1793) is a famous French 

physicist, doctor, journalist and politician. He is an emblematic figure 

of the French Revolution and he leads a fierce fight against the king. 

He was elected deputy for the Seine at the Convention in 1792 and 

tragically died in his bathtub in 1793, assassinated by a royalist, 

Charlotte de Corday d´Armont, after having been ill for a long time. 

His work is made up of four memoirs: the first contains a "geometrical 

and physical examination of the main experiments which Newton gives 

in proof of the system of the refrangibility difference" which Marat 

refutes; the second presents five classes of new experiments, the results 

of which demonstrate that "heterogeneous rays never separate except 

by patting along bodies"; the third "attacks Newton's explanation of the 

rainbow" and demonstrates that heterogeneous rays "cannot form 

either separate arcs or marked colors" and thus invalidates two 

theories, that of the "system of difference. refrangibility ”as well as that 

of the“ system of the fits of easy reflection and easy transfer ”; the 

fourth and final memoir deals with thin and diaphanous bodies (such 

as glass plates and soap bubbles) and demonstrates that their color 

"does not come from their different tenacity" since they "never make 

iridescent". 

In this groundbreaking work, Marat revolutionized the field of optics 

by demonstrating, through a very large number of experiments, that 

the theories established by Newton, in particular his doctrine of 

different refrangibility, are invalid. The present treatise thus constitutes 

a major discovery in the physics of optics. 

The illustration consists of 10 engraved folding plates (including 5 in color) which meticulously represent his experiments 

as well as their results and help explain the various optical phenomena presented. 

Provenance: Charles-Marie Gariel (1841-1924), engineer, taught physics and chemistry at the Ecole des Ponts et Chaussées 

(stamp and label ex-libris). Copy in its original revolutionary period binding, fresh interior. 

$ 3 100 

 



 

 

61. RABIQUEAU (CHARLES). -LE MICROSCOPE MODERNE, POUR DEBROUILLER LA NATURE PAR LE FILTRE 

D'UN NOUVEL ALAMBIC CHYMIQUE, OU [SIC] L'ON VOIT UN NOUVEAU MECHANISME PHYSIQUE UNIVERSEL. 

DEDIE A THEMIS. Paris, Chez l'Auteur, Demonville, 1781.  

1 vol. 8vo (200 x 122 mm) of : [4] ff. (false title, title, dedication to Themis, table) ; 364pp. 4 folding plates ; 1 large map 

("Carte Générale de la Terre") ; [2] ff. (approbation, privilege of the King and errata). (Some foxing, fresh body of work). 

Full contemporary brown basane, smooth spine decorated, morocco title, red edges. (Worn and scuffed leather, accident 

on the upper cover). 

First edition of this very rare work of scientific popularization dealing with physics, electrical experimentation and mechanics 

of the universe, work of a scientist of the second half of the 18th century with very original ideas: Charles Rabiqueau. 

The physicist Charles Rabiqueau was an engineer-optician to the king and gave courses in experimental physics at his home, 

rue Bailleul, in the Hôtel de Carignan. His work is dedicated to Themis, goddess of goddesses, to whom he asks for justice 

against the insensitive physicists. The first part deals with the elements and principles that animate the Earth, the Sun and 

the living beings, while the second part deals with the different phenomena that govern the celestial and terrestrial elements 

between them. One finds there several observations on magnetism, electricity, stars, comets, meteors, eclipses, flows, etc. 

An interesting letter on prejudice occupies the end of the volume (pp.359-364). 

In his book "La formation de l'esprit scientifique", the French philosopher Gaston Bachelard (1884-1962) cites Rabiqueau's 

work and considers him as a precursor of this spirit. Thus, whatever the scientific value of his theories, Rabiqueau is one of 

the men who contributed in the 18th century to the emergence of a pre-scientific thought freed from its historical and 

religious dogmatic shackles.   

The work is illustrated with 4 folding plates, including a curious representation of the system of the Universe, and a general 

map of the Earth (390 x 600 mm) drawn by the geographer Clermont in 1780. The latter shows in particular the coasts of 

New Zealand and New Holland (Australia), recently discovered by James Cook. However, it does not yet show the 

discoveries of the navigator in the North Pacific, in particular Hawaii and the coasts of Alaska. 

A copy of this uncommon work in its original binding. 

$ 1 650 



 

 

62. ROUSSET DE MISSY (JEAN). -OBSERVATIONS SUR L'ORIGINE, LA 

STRUCTURE ET LA NATURE DES VERS-DE-MER, QUI PERCENT LES 

VAISSEAUX & LES PILIERS, DES JETEES ET DES ESTACADES. La Haye, 
Moetjens, 1733.  

1 vol. 8vo (200 x 127 mm) of : [1] f. (title with vignette) ; 52 pp. (including 

disclaimer); 3 off-text engravings, 2 of which are folding. Engraved bookplate from 

the library of Philippi Henrich Boecleri on the back cover. Handwritten ex-libris 

in brown ink on the title page (illegible). Posterior vellum, smooth spine, red 

morocco label. 

Rare copy of one of the first works entirely devoted to one of the greatest scourges 

of the wooden naval fleets: the sea worms. 

Its author, the Huguenot Jean Rousset de Missy (1686-1762), a French jurist, 

historian, journalist and scientist, is renowned for his writings on international law. 

His work on sea worms is the only known scientific publication of the author, who 

was a member of the Royal Society of Sciences in Berlin and of the Academy of 

Sciences in St. Petersburg. In it, Rousset discusses the anatomy of worms, their 

proliferation throughout Europe, the damage these insects cause to dykes and 

vessels, as well as the solutions to remedy them. 

Published in 1733, his treatise was a huge success and was quickly sold out. 

Rousset immediately published the present second edition, which was augmented 

by several observations. The work presents various remedies against worms as well as a description of dykes and how to 

build them so that they limit the damage that worms can cause and that they are effective "to stop the floods and prevent the 

land from being flooded" (translated from French, p. 41). 

The illustration includes 3 plates (2 of them folding) representing the anatomy of sea worms, worms digging tunnels in a 

wooden trunk as well as the plan, profile and construction of a dyke. 

Provenance: library of the German physician, anatomist and pathologist, Philippi Henrich Boecleri (1718-1759) (ex-libris 

engraved on the back cover). 

A very rare work of which there are no copies sold in the last 50 years and only a few in public collections. 

$ 1 450 



 

 

63. SOLINUS (CAIUS JULIUS). -DE MIRABILIBUS QUAE MUNDI. Venice, Nicolaum Jenson, 1473.  

1 vol. folio (285 x 182 mm) of : [1] f. bl. ; [2] ff. ; [1] f. ll. 63] ff ; [1] bl. f. ; [1] f. ll. Text printed on 33 lines. Location of the 

ornamental initial remained blank. Annotations in the margins in brown ink on each pages. Copy with the pin holes in the 

margins, which were used by the first printers to position the ff. on the press. Full calf binding circa 1800.  

First edition of "De mirabilibus quae mundi", major work of the grammarian and roman compiler gaius julius solinus, in 

which this author, who lived in the 4th century, summarizes his vision of the world from various sources such as pliny, 

pomponius mela, cornelius bocchus and others. 

The work is written in the form of a collection of curiosities in natural history, geography and history. The compilation of 

solinus on the wonders of the world was widely distributed throughout the middle ages. Quotes from the book by authors 

such as augustine, isidore and bede attest its influence from an early date and a large number of manuscripts from the ninth 

century and later attest its continued popularity. The most striking and picturesque accounts of the work were transferred 

almost in their entirety to medieval maps. The book is one of the possible sources of the oldest preserved maps of the world 

such as the famous “mappa mundi” of albi (produced in the 8th century, the oldest preserved map of the world), or even 

the “mappa mundi” of the cathedral. Of hereford, dated from the end of the 13th century. (c.r. Beazeley, the dawn of 

modern geography, i, 1987, pp. 247-272): its geographical arrangement derives in large part from the natural history of pliny 

and the geography of mela. It is of global importance, both for the different countries it represents, of which it is often the 

first preserved representation, for the memory of the world, and for the history of world cartography. 

When the book was published, it had been less than 20 years since the Gutenberg Bible had been printed: it was the time 

of the genesis of printing and typography, of which the printer of this book, Nicolas Jenson ( 1420 - 1480) is one of the 

precursors. Jenson is an engraver who began his career as a printer in 1458 when Charles VII sent him to Mayence to 

"secretly" learn about Gutenberg's printing techniques. Following his stay in Germany, Jenson exercised most of his career 

as a printer in Venice and developed Roman characters that minimized the amount of ink used (very expensive at the time) 

while increasing the readability of the text. Thanks to his mastery, typography historians consider them to be the most perfect 

block letters ever engraved. Jenson would print more than 150 books during his lifetime and inspired the typographer from 

The Times newspaper to create his famous typeface, which he named “New Roman” in honor of Jenson. 

"De mirabilia mundi" was also printed in paris the same year by Louis Simonel "au soufflet vert", all the other editions are 

later. Very complete copy of the 68 sheets, including 3 blanks.  

Extremely rare edition: only 2 copies have gone on public sale in the last 50 years, including one in 2011 in poor condition 

and incomplete with 2 white sheets. Our copy has retained its wide margins which are abundantly annotated by a 

contemporary hand. Also, within these margins are the pinholes characteristic of early printing that helped guide the press 

so that the sheets were printed uniformly. 

$ 57 150 



 

 

Architecture & History of paintings 

64. (DE VINCI) LEONARD. -TRATTATO DELLA PITTURA DI LEONARDO DA VINCI, SCRITTA DA RAFAELLO 

DU FRESNE. Bologna. 1786.  

1 vol. folio in two parts (370 x 250 mm) of: XXIII (title with engraved vignette, preface, privilege, life of Leonardo da Vinci, 

table); 202 pp. (continuous pagination, first part on Leonardo da Vinci, second part from p. 119 on Leon Battista Alberti); 

[1] p. (printer); 19 full-page plates; engraved vignettes. Marbled paper covered boards, smooth spine. 

New edition (E.O.: 1651, Paris) of this work on painting attributed to the very famous Italian polymath, Leonardo da Vinci 

(1452-1519). The latter is not the direct author of this book but it was written based on his notes and drawings. Indeed, after 

his death in 1519, da Vinci left behind a set of documents, those intended for the writing of a treatise on painting, a sort of 

culmination of his work that the Italian painter unfortunately did not have the time to complete. However, one of his most 

faithful pupils, Francesco Melzi, took with him the majority of the master's notes and drawings, which he kept in the family 

villa in Vaprio d'Adda, the rest would have been inherited by Aurelio Luini, a Milanese painter. Melzi then tried to complete 

the work of his master by copying his notes and sorting them out, which resulted in a first manuscript of the "Trattato della 

pittura". This work, "very advanced, but unfinished" according to André Chastel, was stored in the Vatican Library under the 

reference "Codex Urbinas latinus 1270". The first edition of the "Tratatto della pittura" appeared in 1651 in Paris in Italian 

and then in French. It was written using a copy of the Codex Urbinas latinus 1270 that Cassiano dal Pozzo owned. Although 

Leonardo da Vinci was never able to develop his own vision on this subject, the present work, second edition, is a fine 

tribute to his ideas on painting as a natural science, based on geometry and the direct observation of natural phenomena. 

This comprehensive and scientific view of painting would have a great influence on academic art education for centuries to 

come and to this very day. In fact, da Vinci's approach runs counter to the didactic tradition of Cennino Cennini's "Libro 

dell'arte".Da Vinci advocates the exercise of the "philosophy of observation", i.e. the ability to capture what is revealed by the 

critical observation of nature.  In other words, it is the search for the deep understanding of the functioning of the physical 

phenomena, which allows the painter to fully develop his art. For the Italian polymath, the application of the principles of 

logic, mathematics, geometry, anatomy and optics ennobles painting and raises it to the rank of pictorial science. Moreover, 

according to him, the distinctive feature of painting is its universality because the eye transmits information to the brain 

which, unlike the ear, is not subject to linguistic variations.  

Thus, the present work makes a scientific analysis of physical phenomena. It deals with anatomy and movement, perspective, 

color, light and shadow (chiaroscuro), clothing and folds, etc. The book also includes a biography of Leonardo da Vinci by 

Raphael Trichet du Fresne (1611-1661), as well as the writings of Leon Battista Alberti (1404-1472) on painting and 

sculpture, another great Italian polymath and a major figure of the early Italian Renaissance. A first part on sculpture entitled 

"Il Trattato della Pittura di Leon Batista Alberti" and a second 

entitled "Il Trattato della Statua di Leon Batista Alberti". The 

set is illustrated with 19 magnificent full-page plates finely 

engraved by the Italian neoclassical painter and engraver 

Francesco Rosaspina representing buildings, landscapes, 

antique scenes, statues, portraits, faces, nude bodies revealing 

muscles by shadow effect, but also numerous diagrams 

allowing to understand the perspective and the shadow effects.  

Provenance: Jurgis Baltrusaitis library (1903, Moscow -1988, 

Paris). Baltrusaitis was one of the most important art historians 

of the 20th century, capable of thorough investigations and 

very sharp observations: he rediscovered, for example, the 

skull in anamorphosis, a fashionable process under the 

Tudors, in the painting « Les Ambassadeurs » by Holbein. He 

also demonstrated that many medieval motifs are direct 

borrowings from Chinese fabrics, establishing unexpected 

bridges between civilizations that lived in mutual ignorance of 

each other. He synthesizes scattered articles of art history, 

which allows him to show the extent of cultural transfers 

between the West, the Islamic area, India (with Buddhism in 

particular) and the Far East, which fed medieval art (12th - 15th 

century). Thus, the Dance of Death of the Middle Ages, would 

come from Asia, probably Tibet. He is the author of numerous 

publications on the history of art. He is the son-in-law of Henri 

Focillon (1881-1943). 

A well preserved copy in its original binding of this treatise on 

painting.             $ 1 900 



 

 

65. AUBIN (JOSEPH). -MEMOIRES SUR LA PEINTURE DIDACTIQUE ET L’ECRITURE FIGURATIVE DES ANCIENS 

MEXICAINS. Paris, imprimerie nationale, 1885.  

1 vol. folio (370 x 282 mm) of : [4] ff. (titles) ; XI pp. (introduction); 106 pp. 5 chromolithographic plates. Dedicated copy 

: "To M. D'Arbois de Jubainville, member of the Institute, respectful homage ". (Some foxing, fresh body of work). Later 

half cloth with corners, boards covered with marbled paper, smooth spine titled. Copy uncut and uncreased, printed 

publisher's cover preserved. 

First edition of this memoir on the painting and writing of the ancient Mexican peoples by Joseph Marius Alexis Aubin 

(1802-1891), a French Americanist, paleographer and collector.  

He studied at the École des Beaux-Arts and then at the École Normale Supérieure and became director of the science 

section of the École Préparatoire. In 1830, he left France for Mexico with François Arago (1786-1853) and Louis Jacques 

Thénard (1777-1857) with whom he undertook research in physics and astronomy. However, he quickly discovered a 

passion for the vestiges, archaeological objects and documents of the culture of the ancient Mexican peoples. As he was 

fascinated by this culture, which turned out to be much richer than he imagined, Aubin learned the Nahuatl language 

(another name for the Aztec language) and dedicated himself entirely to historical research on this culture.  

In Mexico City, his good relations with José Morán (1774-1841, head of the government of Mexico City from 1823 to 1824) 

as well as his considerable financial resources enabled him to found a private high school there. Moreover, in a turbulent 

time when Mexican high society was mostly preoccupied with politics, Aubin faced little competition and acquired a large 

collection of ancient manuscripts, the first of which came from the collection of the descendants of the astronomer Antonio 

de León y Gama (1735-1802).  

He became a member of the French Scientific Commission of Mexico from 1864 to 1867. This commission accompanied 

the French military expedition (1861-1867) whose aim was to establish a favorable regime to French interests. Once the 

mission was finished, he published the present work on the didactic painting and the figurative writing of the ancient Mexican 

people. The author means by "didactic painting" the illustrations whose purpose is the transmission of knowledge. He 

compares them to maps, plans and diagrams that have a similar function in European cultures. Thus, he presents the "Mappe 

Tlotzin" and the "Mappe Quinatzin" and explains with great precision their meaning and the way to read them. His 

explanations are accompanied by 5 chromolithographs bound at the end of the book which represent the didactic paintings 

in question. 

Aubin was also interested in what he called "figurative writing". This corresponds to the writing system of the Aztec language 

qualified as "glyphic", that is to say using at the same time pictograms, ideograms and phonetic constructions. This was used 

in the Aztec Empire, notably in the Aztec codices. The author provides an in-depth explanation of how Aztec writing works. 

He attaches to his book a sample of the dictionary of this script. This dictionary faithfully represents the symbols associated 

with each syllable, their pronunciation, their meaning and the possible combinations with other symbols.  

In 1889, due to heavy financial losses caused by the Panama scandal, Joseph Aubin was forced to sell his collection to 

Eugène Goupil (1831-1895) through Eugène Bohan (1834-1908) who wrote the catalog and attached a biographical note on 

Aubin. A well preserved and dedicated copy of this memoir of great interest for Mexican culture. 

$ 2 600 



 

 

66. POMODORO (GIO). -LA GEOMETRIA PRATTICA DI GIO. POMODORO VENETIANO. In Roma appresso 
Gio. Angelo Russinelli, 1624.  

1 vol. 4to (365 x 255 mm) of : [2] ff. (engraved title, prelims); [54] ff. of text with full-page engravings in-text on the recto for 

the most part; a total of 51 engravings (including 2 out-of-text on the recto and verso of the same leaf). (Rare marginal foxing, 

dampstain at the bottom corner of the last leaves). Contemporary paperboard, spine titled in brown ink. 

Second edition (O.E.: Rome, 1599) of this manual of applied geometry and surveying by Giovanni Pomodoro (1550-1599), 

Italian engineer and mathematician. If this work is based in majority on Pomodoro's work, it is however completed and 

published by Giovanni Scala (1547-1600), also an Italian engineer and mathematician contemporary of Pomodoro. In fact, 

since Pomodoro died before he could complete his manual, it was his brother who insisted that Scala complete Pomodoro's 

work and have it published in 1599 in Rome. In this work, Pomodoro describes the many practical applications of Euclidean 

geometry. Thus, his work is a very complete manual that can be used by many professions such as surveyors, architects, 

geographers, cosmographers, engineers or even the military. Pomodoro's explanations are accompanied by a total of 51 full-

page engravings illustrating the geometrical principles stated. First, the author presents the measuring tools of the geographer 

(compass, square etc.), represented by the first engraving. In a second step, the author states the elementary principles of 

Euclidean geometry with the help of diagrams representing geometric figures in 2 or 3 dimensions. Finally, Pomodoro 

dwells at length on the concrete applications of these principles with the help of numerous illustrations representing 

surveying methods, i.e. the calculation of the surface area of a plot of land, the plan of a church, the measurement of a 

sloping terrain, plans of fortifications, the calculation of the surface area of a lake, a forest, a tree or a rock, the calculation 

of distances or the height of a tower with the drawing of a triangle, the plans of a column and its base, of a cone, of a spiral 

staircase, of a house with an asymmetrical roof, of a vault, of various pavements, of a dome, of a sphere, of an oval or of all 

kinds of complex architectural structures. 

Provenance: Jurgis Baltrusaitis library (1903, Moscow -1988, Paris). 

Baltrusaitis was one of the most important art historians of the 20th century, capable of thorough investigations and very 

sharp observations: he rediscovered, for example, the skull in anamorphosis, a fashionable process under the Tudors, in 

the painting « Les Ambassadeurs » by Holbein. He also demonstrated that many medieval motifs are direct borrowings 

from Chinese fabrics, establishing unexpected bridges between civilizations that lived in mutual ignorance of each other. He 

synthesizes scattered articles of art history, which allows him to show the extent of cultural transfers between the West, the 

Islamic area, India (with Buddhism in particular) and the Far East, which fed medieval art (12th - 15th century). Thus, the 

Dance of Death of the Middle Ages, would come from Asia, probably Tibet. He is the author of numerous publications on 

the history of art. He is the son-in-law of Henri Focillon (1881-1943). 

A well-preserved copy of this very complete and richly illustrated practical manual of Euclidean geometry. 

$ 5 350 



 

 

Herbariums 

67. DOUBILLE. -[SEAWEEDS HERBARIUM OF THE 

MARTINIQUE]. La Martinique, 1856-1863.  

1 vol. folio of : [63] ff. (with 1 to 3 specimens for a total of 112); [27] ff. 

bl. Full period cloth, back corners reinforced with black canvas. 

Important seaweed herbarium containing 112 specimens collected in 

Martinique between May 1856 and July 1863, meticulous work bearing 

the handwritten mention of its author: “Doubille”. 

It was from 1820 that, in the same spirit as herbariums, scientists 

developed the technique of seaweed herbariums or "alguiers" in French, 

a practical means of studying algae specimens and their evolution. 

Some were even published in small numbers, such as that of the 

Crouan brothers (Brest, 1852, 50 copies). It took 15 years for these 

pharmacists from Brest to produce their “alguier” of 404 specimens 

which lists the marine flora of Finistère. Complex to achieve, early 

“alguiers” are much rarer than herbarium. However, with the worrying 

decline in biodiversity, seaweed herbarium from the middle of the 19th 

century, a time capsule of partly extinct marine flora, is of inestimable 

value to biologists. This “alguier” is a very good example: the specimens 

are in good condition, the way of collecting and gluing them on paper 

is perfectly executed and the size of the " alguier " allows the algae to be 

exposed in their entirety. Made in Martinique (handwritten notes of 

place and date), this “Alguier” is particularly interesting because it 

allows to study the algae present on this American island in the middle 

of the 19th century, offering the possibility of comparing them with current specimens and thus to observe their evolution. 

Its author did not specify the names of the specimens. Yet the quality of his work suggests that he is a scientist. The name 

"Doubille" is written in ink on some plates. It is likely that he spent several years in Martinique because the dates of the 

samples indicated are spread over 7 years, between 1856 and 1863. 

The collection comprises a total of 63 inset loose leaves (allowing specimens to be removed and returned easily) including 

18 full pages (318 x 243 mm.) and 45 half-page (248 X 161 mm.), with 1 to 3 specimens per sheet. Among these algae, we 

were able to identify: Sea lettuce (Ulva lactuca), Dulse (Palmaria palmata), Dictyota, Rhodophytes (red algae), Padina 

Jamaicensis, Stypopodium Natans and Zonale or Sargassum (Sargassum). 

Precious and rare collection preserved in its original brown percaline binding.        $ 3 800 



 

 

68. [HERBARIUM /CK (JEAN-BAPTISTE DE) /CANDOLLE (AUGUSTIN-PYRAMUS DE). -I. HERBIER DISPOSE 

SUIVANT LA METHODE LAMARCK. II. [HERBIER]. III. SYNOPSIS PLANTARUM IN FLORA GALLICA 

DESCRIPTARUM. s.l. (France), s.d. (circa 1810) / Paris, H. Agasse, J.G.A. Stoupe, 1806.  

2 vol. fol. + 1 vol. 8vo. vol. 1: 138 ff. + 2 specimen folders waiting for insertion; Vol. 2: [1] f. (title); 103 ff. ; [3] ff. (Table of 

plants). Vol 3: 8vo, XXIV-432 pp. Contemp. cardboard bindings. Remarkable set comprising a large herbarium in two 

volumes arranged according to the method of Lamarck, containing more than 250 specimens, together with a copy of the 

abstract of his flora in Latin published in 1806. The French naturalist Jean-Baptiste de Lamarck (1744-1829) was one of the 

first, before Darwin, to have understood the theoretical necessity of the evolution of living beings. André Pichot (1950 - ...), 

a CNRS researcher in epistemology and the history of science, goes so far as to say that the qualifiers concerning the theories 

of these two scientists should be reversed: Lamarckian transformism is a true theory of evolution, whereas that Darwinian 

evolutionism is mostly an adaptive transformation of species. Before devoting himself to the zoology of insects and worms, 

Lamarck was first a botanist. He is the author of numerous articles published in "The Botanical Encyclopedia" between 

1783-1796 and "French Flora" (3 vols., 1779). In the third edition of this work (of which a copy is part of this set), for which 

Augustin de Candolle brings samples from Switzerland, Lamarck brings to the attention of new plants. Its purpose is to 

arrange plants into categories according to their actual structures and, at the same time, provide the public with a convenient 

and safe way to identify plants. Lamarck adopts the binary classification by genus and species, and, above all, he invents the 

dichotomous method of putting the one who seeks to determine a plant successively in the presence of two contrary terms 

between which he must decide before moving on to another, where he finds a narrower alternative until he eventually finds 

the name of the plant, thus publishing the first key of determination. This process is for the non-specialist and is still used 

today in botany.Lamarck arranges plants in a serie which comprises six degrees: polypetalous, monopetalous, compound, 

incomplete, unilobed and cryptogamous. The present herbarium consists of 2 volumes containing more than 250 specimens 

of plants and flowers. Each of them is dried, carefully glued to the front of a page, numbered (for the second volume) and, 

for a very large number, named by its vulgar name and Latin. The numbering and denomination is done in brown ink, as 

is the framing of each page on the front. The number 

of specimens per page varies from 1 to 4 depending on 

their size. Specimens such as "Common Pied-de-vet, 

Arum maculanum", "Violette sauvage, Viola sylvestria" 

and the "Crested digitalis, Digitalia purpurea" are also 

found. Volume 1 consists of unconnected leaflets held 

by a lacing carton. In volume 2, the author has re-used 

a military register, visible on the front of each page, and 

calligraphed the title page in black ink. The sheets are 

embedded in a paper frame with a frame drawn in ink. 

The set is bound in a contemporary cardboard binding 

with laces. The copy of "Synopsis plantarum in flora 

Gallica descriptarum" present in this set has a similar 

binding (Original edition of this summary in Latin of 

the French Flora published in 1779, increased in 1805 

by Candolle de 2000 species).Scarce set, in fine 

condition. (List of plants available). 

$ 8 100 
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69. [ANAIS EUGENIE LE CAMUS, 

EPOUSE DEROME]. -LA MESSE 

DE MARIAGE. OEUVRE 

COMMENCEE EN L'AN DE GRACE 

MDCCCLXXXVI POUR L'HONEUR 

PROFIT DE NOBLE DAME ANAIS 

EUGENIE LE CAMUS PAR MESSIRE 

CHARLES ALEXANDRE DEROME 

EPOUX D'ICELLE. FUT ACHEVE 

AVESQUE L'AN MDCCCLXXXIX. 

s.l., 1886-1889.  

1 vol. 8vo of : [1] f. (title) ; 1 frontispiece ; 

[21] ff. handwritten text in brown ink and 

illuminated; [1] p. of dedication 

illuminated in-fine. Dark purple velvet 

binding, smooth silent spine, front cover 

embroidered with the initials "AD" in 

yellow and gold silk thread, metal clasps and cord. 

Sumptuous wedding mass book, manuscript executed on vellum, fully illuminated and illustrated in ink and watercolor. 

This work was probably executed by the young woman who is getting married. In the 19th century, since women of a certain 

rank were unable to work, it was common for them to engage in hobbies such as calligraphy or the art of illumination. This 

wedding mass book is a very good example of this art and the ancient technique of illumination and miniatures is remarkably 

applied here. It clearly reveals the methods used in the Middle Ages as well as the author's inspiration for that time. 

Nevertheless, the style, the execution, the color palette used as well as the calligraphy are typical of the 19th century. The 

very lively and colorful artistic decor is characteristic of this period, and even borders on art deco. Text in two columns, in 

brown and red ink, embellished with lettrines and illuminations representing flora and fauna. The majority of the 

illuminations are devoted to flowers among which are represented poppies, pansies, immortelles and daffodils. There are 

also insects, such as beetles, ladybirds or butterflies, as well as fish, crabs, shrimps and other crustaceans. The last 

illumination represents a multitude of angels and celebrates the couple Anais Eugenie Le Camus and Charles Alexandre 

Gerome for whom this wedding mass book was designed. The title, framed by flowers, is beautifully calligraphed in blue 

letters, set in friezes in red ink. As for the frontispiece, it illustrates the wedding scene in a cathedral, the two spouses holding 

hands in front of the bishop who is about to unite them. "AD" inscriptions embroidered with yellow thread on the front 

cover. 

Exceptional work. Very fresh copy.             $ 2 150 

 



 

 

70. BLAKE (WILLIAM). -ILLUSTRATIONS OF THE BOOK 

OF JOB. London Published as the Act directs March: 1825 

by William Blake N°3 Fountain Court Strand. [1826].  

1 vol. folio (379 x 272 mm) entirely engraved with : [1] f. 

(engraved title); 21 full-page copper engravings mounted on 

tabs. Plate 5 with watermark "J Whatman 1825", plates 14, 18 

and 20 with watermark "'J. Whatman Turkey Mill 1825". St. 

Petersburg bookstore label in fine. Half-basane with corners 

XIXth, boards covered with green marbled paper, smooth mute 

back. Binding probably Russian. (Defects of use and wear on 

the edges). 

First edition of this famous series of engravings accompanied by 

their text by William Blake. 

William Blake (1757-1827) is a British painter, engraver and 

pre-romantic poet. As an engraver and painter, his modern style 

distinguishes him from his peers, although his themes are 

classical. Although Blake was in his seventh decade when he 

undertook this series of engravings, his talent and creative 

appeal remained unaltered by age, on the contrary, it "spread 

itself with renewed splendour" (Keynes) to produce drawings of 

great finesse, rich in symbolic meanings, characteristic of his 

greatest works. This series of engravings is the last work that 

Blake completed before his death in 1827 and ranks among his 

finest achievements. It brought him an unprecedented degree 

of recognition. 

"Illustrations of the Book of Job" is a series of twenty-two intaglio engravings, which illustrate the "Book of Job", one of the 

books of the Tanakh and the Old Testament written in the form of a didactic prose poem, it is generally considered to be 

about the problem of evil. This series of engravings inspired by the "Book of Job" is considered one of Blake's finest 

achievements in the field of art books and one of the masterpieces of engraving. For these engravings, Blake employs a 

unique technique of line and stippling that he had previously used for a few minor works, but "which he now brought to a 

perfection he had not previously reached” (Keynes). Blake completed the drawings for what would become his "Illustrations 

for the Book of Job" around 1805-1806. These drawings were commissioned by Thomas Butts (1757-1845), a clerk to the 

Commissioner General of Battles, who had become Blake's main patron. They were not published until ten years later, 

when his fellow artist John Linnell (1792-1882; English engraver, portraitist, and landscape painter), in the hope of providing 

his aging friend with an income, offered to finance the engraving and printing. The drawings were borrowed from Butts in 



 

 

1821, and Blake began the arduous task of engraving. His twenty-one plates are filled with so many symbols expressing his 

own spiritual struggles, that they cease to illustrate the biblical story and become "windows into Blake's mind" (Keynes). 

“Ranking with the supreme masterpieces of graphic art" (Ray, Illustrator and the Book in England #8, 1976), the whole is 

so intensely beautiful that it can be appreciated without fully understanding the artist's meaning. According to Keynes, it is 

“one of the greatest achievements in copper-plate engraving since the time of Dürer”. While John Ruskin (1819-1900; 

British writer, poet, painter and art critic) wrote: “The Book of Job, engraved by himself, is of the highest rank in certain  

characters of imagination and expression; in the mode of obtaining certain effects of light it will also prove a very useful 

example to you. In expressing conditions of glaring and flickering light, Blake is greater than Rembrandt.” (The Elements 

of Drawing, 1904). The text, a series of paraphrased biblical quotes, is engraved around each illustration. The work is "his 

most obscure book; yet the illustrations are Blake's most lucid, and they are the supreme example of his reading the Bible 

in its spiritual sense" (S. Foster Damon, A Blake dictionary, 1988, p. 217). Blake is not content with illustrating the biblical 

text: in his hands, Job becomes like every man subject to the final judgment. 

Copy printed on one and the same paper on which the mention "Proof", at the bottom right of each engraving, has been 

erased. Among the ff., 3 have the watermark "'J. Whatman Turkey Mill 1825" (ff.14; 18; 20) and 1 the watermark "J Whatman 

1825" (f.5). Our copy has therefore the particularity to have the characteristics of the three different printings. Indeed, 

according to Linnell's accounts, there were 150 copies with the word "Proof" and the "'J. Whatman Turkey Mill 1825" 

watermark printed on Indian paper, 65 "Proof" on French paper with the "J Whatman 1825" watermark, and 100 copies on 

drawing paper printed after the word "Proof" had been removed from the lower right corner of each plate. Although the 

engravings are dated March 1825, they were not actually printed until March 1826. The first plate is incorrectly dated "1828" 

as in all known copies. 

Provenance : Henri Focillon library (1881-1943). Focillon was a French professor, poet, author, art historian, specialist of 

engraving and medieval art. He was director of the museum of fine arts of Lyon (1913-1924); professor of history of art at 

the university of Lyon, professor of aesthetics at the Sorbonne (1933); professor at the Collège de France (1938). He was 

also a representative of France, alongside Paul Valéry (1871-1945), at the Commission of Letters and Arts of the League of 

Nations (1925), at the Permanent Committee of Letters and Arts of the League of Nations (1930), at the International 

Institute of Intellectual Cooperation and at the International Office of Museums. From 1932 on, he taught regularly in the 

United States and made friends with elite academics. An outstanding poet and teacher, Henri Focillon had a profound 

influence on the art historians he trained. A tutelary figure in art history, he has examined fields as varied as medieval art, 

the Renaissance and the classical period, the painting of his time, prehistory and Japanese art. 

Beautiful copy preserved in its mid-nineteenth century Russian binding. 

$ 77 350 

 



 

 

71. [FOIGNY, GABRIEL DE]. -[UTOPIE / UTOPIA]. LES AVANTURES DE JACQUES SADEUR, DANS LA 

DECOUVERTE ET LE VOYAGE DE LA TERRE AUSTRALE CONTENANT LES MOEURS & LES COUTUMES DES 

AUSTRALIENS, LEUR RELIGION, LEURS EXERCICES, LEURS ETUDES, LEURS GUERRES & LEURS ANIMAUX... 

Amsterdam, David Mortier, 1732.  

1 vol. 12mo (163 x 100 mm) of : [8] ff. (title, preface, table) ; 341 pp. ; [2] pp. (approval, privilege). Full contemporary 

marbled basane, smooth spine decorated, fawn morocco title, red edges, endpapers of dominoté paper with floral motifs. 

Last edition of the most famous utopian novel of the 17th century about the southern land (OE: 1676) and its inhabitants 

by Gabriel de Foigny (1630-1692).  

A defrocked monk and libertine thinker, Foigny was initially a member of the Cordeliers order, where he was considered 

an excellent preacher. It was not until 1666 that he turned away from Catholicism and moved to Switzerland. From then 

on, he published a few lessons including the manuals: "La Facilité et l'élégance des langues latine et françoise comprend en 

XCI leçons (1673)" and "L'Usage du jeu royal de la langue latine (1674)". His utopian novel was published in 1676 and 

provoked strong reactions and indignation. Indeed, this fictional account of the southern land, a land of which practically 

nothing was known at the time, was forbidden to be sold in several regions, including Geneva, because of its description of 

the unorthodox mores and customs of the "Australians".  

Originally published under the title: "La Terre australe connue, i.e. the description of this hitherto unknown country, its 

manners and customs, by Mr. Sadeur", the work depicts a utopian society whose marvellousness turns into parody. The 

main character, Jacques Sadeur, also imaginary, discovers a country: "without rules and without precepts" (translated from 

French), in which there is neither power nor classes and where the anarchy which reigns there creates a certain harmony. 

The idea is reminiscent of "L'Abbaye de Thélème", described in Gargantua by Rabelais, published in 1534. Foigny imagines 

a country populated by good savages commanded by reason "which unites them and leads them to all that is best and most 

just" (translated from French). One can read that this country: "can pass for a perfect image of the state of the man enjoying 

the natural bliss on the Earth" (translated from French). Throughout the pages, the author depicts a society populated by 

egalitarian and vegetarian hermaphrodites, who, in spite of their gentleness and tolerance, massacre all sexual individuals, 

the latter being seen as half-men. Jacques Sadeur, himself a hermaphrodite, is thus accepted and lives for 35 years in this 

imaginary society. There is no need to dwell on the reasons for the censorship of such a story at that time. Foigny was 

logically forced to explain the content of his scandalous book to the courts. In order to escape justice and to affirm his good 

faith, he pretended to be a simple translator and not the author of the incriminated work. Gabriel de Foigny died, according 

to the authors, in a convent of his order in Savoy in 1692. Because of its setbacks, the work has known many editions of 

which this is the last one, all rare on the market.  

Provenance : Leopold P. de Lowenstein (handwritten bookplate in brown ink at the bottom of the preface leaf). 

A nice and fresh copy. 

$  950 



 

 

72. GEFFROY (GUSTAVE) & TOULOUSE-LAUTREC (HENRI DE). -YVETTE GUILBERT. Paris 17 rue de 
Rome, L'estampe originale, 1894.  

1 vol. folio (410 x 387 mm) of : [1] f. (edition number: 4/100) ; [1] bl. f. ; [1] f. (publisher and place of printing) ; [16] ff. ; 

[2] f. bl. ; [1] f. (printer, place and date of printing); 16 lithographs. Ex-libris stamp of Henri Focillon  "H. F." Cover with 

Toulouse-Lautrec's lithograph and cords, smooth spine. Modern cloth case. 

First edition of this work paying tribute to Yvette Guilbert by Gustave Geffroy and richly illustrated by Henri de Toulouse-

Lautrec. Limited edition of 100 copies on Arches, this one, an author's copy, numbered 4 out of 100. 

Gustave Geffroy (1855-1926) was a journalist, novelist, critic and art historian. Geffroy was one of the ten founding members 

of the Goncourt Academy, which he presided over from 1912 until his death. As a contributor to the newspaper "La Justice" 

from January 1880, he met Georges Clemenceau (1841-1929; French statesman), who became a great friend. In 1908, 

Aristide Briand (1862-1932; French lawyer and politician) appointed him administrator of the Manufacture des Gobelins, 

a position he held until his death. While staying on Belle-Île, Geffroy met by chance the painter Claude Monet (1840-1926) 

whom he admired and with whom he became friends. He continued to write glowing reviews of the painter, whose biography 

he would later write. In addition, Paul Cézanne (1839-1906) painted a "Portrait de Gustave Geffroy" (1895), now in Paris at 

the Musée d'Orsay. 

Henri de Toulouse-Lautrec (1864-1901) was a French 

painter, draftsman, lithographer, poster artist and illustrator. 

Toulouse-Lautrec lived for his art and, despite a short life 

marked by illness, the painter's work is very extensive: the 

catalog raisonné of his works, published in 1971 by the art 

historian Madeleine Grillaert Dortu, lists 737 paintings, 275 

watercolors, 369 lithographs (including posters) and 4,784 

drawings. A painter of post-impressionism, an illustrator of 

Art Nouveau and a remarkable lithographer, he sketched the 

lifestyle of Parisian Bohemia at the end of the 19th century. 

Considered the "soul of Montmartre", the Parisian district 

where he lived since his move in 1884, his paintings depict life 

at the Moulin Rouge and other Montmartre and Parisian 

cabarets and theaters. He painted prostitution in Paris 

through the brothels he frequented. He is also known to have 

portrayed three of the famous women of the time: Jane Avril 

(1868-1943, one of the most famous dancers at the Moulin 

Rouge), the singer Yvette Guilbert (1865-1944) and the 

eccentric dancer Louise Weber (1866-1929), better known as 

"La Goulue", who imported the cancan from England to 

France. 

Yvette Guilbert is a French singer, lyricist, actress, author and director. First a seamstress, then a saleswoman at the 

department store "Le Printemps" on Boulevard Haussmann in Paris, she began acting classes in 1885. She proved to be "shy 

in the city and bold on stage" [translated from French], as she herself reported, and took her first steps in the theater. At the 



 

 

end of 1885, Yvette Guilbert met Charles Zidler (1831-1897), director of the Hippodrome and creator of the Parisian 

cabaret "Moulin Rouge". She had a succession of small roles and then decided to turn to song and café-concert. Her 

beginnings were difficult, she is very criticized and collects more whistles than applause. A few years later, she returned to 

the theater and played leading roles ("Le Moulin de la galette" 1888; "Pourvu qu'on rigole" 1890; etc.). In 1889, Freud (1856-

1939), came to listen to her in a theater where she played, the "Eldorado". This meeting marked the beginning of a sustained 

correspondence between the two friends. In February 1891, Marcel Proust (1871-1922) devoted his first article to her in 

"Le Mensuel". Then, during the summer of 1892, she sang in Belgium and was finally applauded. On her return to Paris, 

she obtained an engagement at the "Moulin Rouge" which she owed to the confidence of Charles Zidler. In 1896 she suffered 

a serious illness and broke all her contracts, in the midst of her glory, without regret. During this period, she built up a new 

repertoire of old songs. For this, she documented herself very seriously and carried out research in various libraries. In 

1906, she finally returned to the stage, at Carnegie Hall in New York, and even returned to the theater, but with a completely 

new repertoire, composed of more literary songs, including her revivals of ancient and modern poetry, as well as songs of 

the Middle Ages. She returned to France in 1922 and founded the "Théâtre religieux du Moyen âge". Guilbert devoted the 

end of her life to the great halls of Europe and America, with Irene Aïtoff (1904-2006) as pianist. At the same time, she 

opened a singing school in Brussels, acted in several films, wrote columns, directed plays, hosted radio programs and wrote 

books. 

From the moment they met at the "Divan Japonais" theater 

in 1890, Toulouse-Lautrec was fascinated by the singer and 

her silhouette extended by her famous black gloves. He 

represented her for the first time in 1893, the first work of 

a series that the painter particularly appreciated, speaking of 

it as "the most beautiful success he could dream of" 

[translated from French]. Guilbert was not always in 

agreement with his choices: the following year, she rejected 

a poster that he made of her and wrote to the painter: "Little 

monster! But you have made a horror!” [translated from 

French]. 

Geffroy wrote this text in order to promote Yvette Guilbert, 

the most brilliant and singular of the Parisian dancers and 

singers of the late 19th century. He gives us here, not a 

biography of the artist, but a description of the café-concert 

and its public: "[...] what the working-class crowd in 

Belleville and Montparnasse wants, what the bureaucrat and 

business crowd on boulevard de Strasbourg and faubourg 

Saint-Denis wants. They want music, these illuminations, 

gaiety, gaiety above all, the gaiety of the little blue, of flesh 

[...]" [translated from French]. 

Admirer of Toulouse-Lautrec, Geffroy entrusted him with 

the task of illustrating his album. The 16 illustrations, drawn in olive green like the text, were made with pencil and brush, 

with frequent highlights in sputtering, a technique that the artist mastered particularly well. Toulouse-Lautrec's concise and 

sharp line beautifully portrays the character of Yvette Guilbert. During an exhibition at the Toulouse-Lautrec Museum in 

Albi, Danièle Devynck wrote an article in which she devoted a few passages to the album: "the whole is striking for the 

sobriety of the layout, which only reinforces the power of the synthetic drawing, and is sufficiently refined not to sink into 

caricature" (Musée Toulouse-Lautrec, Yvette Guilbert-Diseuse fin de siècle, pp. 27-33, translated from French). 

On its release, the album was extremely well received, enthused Yvette Guilbert, received the praise of Arsène Alexandre 

(1859-1937; art critic, collector, journalist and general inspector of French museums), was attacked by Jean Lorrain (1855-

1906; French writer) and provoked the admiration of Georges Clemenceau. 

Provenance: Henri Focillon (1881-1943), professor, poet, author, French art historian, specialist of engraving and medieval 

art. He was director of the Lyon Museum of Fine Arts (1913-1924); professor of art history at the University of Lyon, 

professor of aesthetics at the Sorbonne (1933); professor at the Collège de France (1938). He was also a representative of 

France, alongside Paul Valéry (1871-1945), at the Commission of Letters and Arts of the League of Nations (1925), at the 

Permanent Committee of Letters and Arts of the League of Nations (1930), at the International Institute of Intellectual 

Cooperation and at the International Office of Museums. From 1932 on, he taught regularly in the United States and made 

friends with elite academics. An outstanding poet and teacher, Henri Focillon had a profound influence on the art historians 

he trained. A tutelary figure of art history, he has questioned fields as varied as medieval art, the Renaissance and the classical 

period, the painting of his time, prehistory and Japanese art. 

We have not found any other "author's copy" sold on the market in the last 50 years. 

A superb copy, very fresh, of a major provenance. 

$ 61 880 



 

 

73. OUDIN (ANTOINE). -GRAMMAIRE FRANÇOISE, RAPPORTEE AU 

LANGAGE DU TEMPS. Rouen, Jean Berthelin, 1645.  

1 vol. 12mo (159 x 110 mm) of : [4] ff.(including title and table of contents) ; 320 

pp.; vignette on the title and headbands. (Wormholes in the margins of the text 

on about ten ff.). Soft contemporary parchment, titled in ink. (small hole in the 

middle of the spine). Third revised and enlarged edition (EO: 1633) of this very 

rare French grammar of this period, by Antoine Oudin (1595-1653), French 

linguist, interpreter and secretary to kings Louis XIII and Louis XIV. French 

grammars published at this time, meaning before the creation of the Académie 

Française in 1634 and whose first dictionary only appeared in 1694, are very rare 

and we have not found a copy of this grammar sold in the last 50 years. 

Antoine Oudin was the son of César Oudin, who was an interpreter himself and 

secretary to Henry IV. During his life, Antoine Oudin, above all a romanist, which 

means a specialist in Romance languages such as French or Italian, was at times a 

translator, a lexicographer, in other words the writer of dictionaries and even 

grammars, but also a writer. During a trip to Italy, he befriended Pope Urban VIII 

with whom he perfected his knowledge of the Italian language. Towards the end 

of his life, in 1651, he gave Italian lessons to Louis XIV. Thus, Oudin wrote 

several works of linguistics and bilingual dictionaries among which one can quote: 

"Curiosités françoises, pour servir de complément aux dictionnaires, ou recueil de 

plusieurs belles propriétés, avec une infinité de proverbes et de quolibets pour l'explication de toutes sortes de livres" (Paris, 

1640), "Recherches italiennes et françoises, ou Dictionnaire contenant outre les mots ordinaires, une quantité de proverbes 

et de phrases pour l'intelligence de l'une & l'autre langue. Avec un abrégé de grammaire italienne" (Paris 1640), "Trésor des 

deux langues espagnole et françoise, ou dictionnaire espagnol-françois et françois-espagnol" (Paris 1645) or the present work, 

"Grammaire françoise rapportée au langage du temps" (Paris 1633).   

It is important to remember that the latter, Oudin's first work on the French language, predates the foundation of the famous 

Académie Française, founded in 1634 by Cardinal Richelieu. In fact, it was an important reference for the work of the first 

academicians which would lead to the "Dictionnaire de l'Académie française", the first edition of which was published in 

1694 and the ninth of which is currently being written. With regard to dictionaries and grammars, there are two possible 

approaches to dealing with a language: the prescriptive approach, which aims to impose a usage deemed correct, or the 

descriptive approach, which seeks to describe the different usages in all their diversity without trying to impose one instead 

of the others. Although Oudin's approach is mainly prescriptive, he does sometimes address other attested uses. However, 

his objective is still to lay down the rules for what he considers to be good practice of the French language, and his work is 

more of a prescriptive approach. 

The language in question "Francien", which was spoken in an extended region around the Île-de-France and a dialectal 

variety of the Langue d'Oïl. The latter was spoken for several centuries in the northern half of the current territory of 

metropolitan France, with the exception of Brittany, Alsace and Lorraine, but also in the south of the current territory of 

Belgium (Wallonia). This language took shape from the middle of the Middle Ages and gradually disappeared after the 

revolution of 1789 to become French as it is spoken today, the latter being mostly inherited from Francian. At that time, 

because Francien was the dialect of the king and his court, but also of famous authors of literature, it imposed itself and 

replaced little by little Latin, which was preferred for a long time for writing, in particular in sciences and by the Church, 

and which was to remain for a long time after. With the ordinance of Villers-Cotterêts (1539), the king François I wanted 

legal and administrative writings to be written in "langue françoise". By "langue françoise", today called "langue française", and 

even if the term has been used to refer to the entire langue d'Oïl, it means more precisely the Francien dialect. This was 

only about the written language, the aim was neither to forbid the use of other dialects of the langue d'Oïl, nor that of the 

langue d'Oc, spoken in the southern part of the current metropolitan France, nor even the use of other regional languages. 

Thus, at the request of successive kings, several authors tried to set out the rules of good French. This desire for 

standardization in order to use French instead of Latin in a certain number of domains resulted in the creation of the 

Académie Française. Oudin's approach in this book is a perfect example of this will.  

In the first part, the author deals with the phonology of French, that is to say the pronunciation of the phonemes (vowels 

and consonants) as well as the syllables, while giving the way to transcribe them in writing, in other words their graphemes. 

In a second step, he deals with morphology, i.e. the construction of words in order to determine their grammatical nature 

(nouns, adjectives, verbs, etc.), syntax, i.e. the organization of words within a sentence, as well as semantics, corresponding 

to the meaning of lemmas (or words) and more generally of statements (clauses, sentences and groups of sentences). Finally, 

in the third part, he goes into great detail about verbal inflection, i.e. what expresses person, tense, aspect, mode and voice, 

by means of disinences (or terminations) and auxiliaries.  

A well-preserved copy in its contemporary binding of this very complete and rare grammar of the "French language", prior 

to the creation of the Académie Française, by a Romanist, interpreter and secretary to the king. 

$ 1 450  



 

 

Music 

74. GORLIER (ARTHUR 

H.). -[MANUSCRIPT]. 

RECUEIL DE 

CHANSONS. s.l.n.d., [Circa 
1790: filigrane].  

1 vol. small 4to (202 x 159 mm) 

entirely handwritten in brown 

ink of : 601 pp. (including 

calligraphic title, pagination 

error without incidence) ; [10] 

ff. (table of contents). 

Handwritten ex-libris in brown 

ink on the title: "Marie 

Frignard". Calligraphic 

signatures of the author in fine: 

H. Gorlier. Half green vellum of 

the period, boards covered with 

marbled paper, smooth spine, 

red morocco title, red speckled 

edges. (Body of the work in a nice condition despite some soiling, stains, defects of use and traces of wetness). 

Considerable collection of original songs on the theme of love, some of them quite erotic, manuscript due to H. Gorlier. 

Gorlier explores the theme of love, mixing mythology (Cytherea, Aphrodite, Hymenaeus) to the romanticism of the time 

as in this extract: "If it is necessary to pay to the love, Tribe of the tender years, If it is necessary to pay to the love, tribe of 

my most beautiful day, let us love, let us love always, Let us banish from us the detours, Let us thus return to the court, Of 

the Goddess himénée [...]" (translated from French, p.70). Non-exhaustive list of compositions: "Aimable Suzon"; "Au 

pouvoir de l'amour"; "Aujourd'hui j'épouse Isabelle"; "Belle astre de mes jours"; "Conservez-vous pour moy"; "De l'amour qui 

touche votre âme"; "Des maux que je souffre en t'aimant"; "Espoir flatterteur"; "Je veux t'apprendre un jeu nouveau"; "Let's 

give ourselves over to tenderness"; "Quand je vois venir Lisette"; "N'écoutez jamais un amant". The 391 songs, with a regular 

and very legible writing, are coated on late 18th century "Dutch" paper with a "pro patria - nooz" watermark. A remarkable 

alphabetical index of the titles of the songs placed in-fine allows to navigate easily through the various compositions. 

We have not found any trace of publication of these songs, which suggests that they are original compositions. 

Beautiful document preserved in its original binding. 

$ 3 350 



 

 

75. GUFFROY. -[MANUSCRIPT]. RECUEIL 

DE CHANSONS, AVEC ACCOMPAGNEMENT DE 

VIOLON & BASSE. s.d. [circa 1760].  

1 vol. folio oblong entirely handwritten of : [2] ff. ; 

145 pp. ; [13] ff. bl. ; [2] ff. Contemp. red morocco. 

Sumptuous handwritten collection of songs with 

violin and bass accompaniment by the music 

copyist Guffroy. Two other works by Guffroy are 

kept at the BnF. Another of his music manuscripts 

in 8vo format (circa 1770) appears in Maggs' catalog 

709 (1941) where we learn that he is also a 

musician. His name is also mentioned in the 

"Almanach musical" (Paris, De Lalain, 1775) where 

his address is listed as "rue du Bouloy, Hôtel de la 

Reine de France" which suggests that he worked for 

the royal family. Manuscript dating from the 

middle of the 18th century (binding, paper, style). 

The role of music copyists is very important in the 18th century, a time when music became popular. They are hired to 

produce manuscripts at the request of their clients or to transcribe the music of composers on paper. Today, this profession 

still exists. Most of the songbooks published at that time contain only sheet music. Our manuscript has the advantage of 

being accompanied by texts in relation to the music. It thus contains lyrics and scores for more than 120 popular French 

tunes of the time, some known and others much rarer. Among the authors of these songs are: Collé, Jean-Jacques Rousseau, 

le Chevalier de Saint-Georges and Destouches. 

The manuscript begins with a pretty title page, finely calligraphed in brown ink and placed in a frame stenciled in black ink, 

with a frieze of flowers and a royal coat of arms at the corners. The copyist then finely traced between 6 to 9 staves with a 

ruler on 144 pp. under which are annotated lyrics, most of them accompanied by verses appearing below the scores. The 

work of this professional copyist is very legible and perfectly executed. Note the large format of this manuscript, folio, which 

is unusual for a songbook. Given the quality of execution of this manuscript, its luxurious binding and the presence of the 

royal coat of arms at the corners of the title page, it is likely that this collection was commissioned for the royal house. 

The themes addressed in these arias are love, friendship and family. Table not exhaustive of the songs: Au fond d’un bois 

solitaire (par le Chevalier de Saint-Georges) ; Ah! vous dirais-je maman! ; Baise-moi je n’aime que toi ; C’est la fille à ma 

tante (par Collé) ; Certain de ta fausse amitié! ; Dans ma cabane obscure (par Jean-Jacques Rousseau) ; Depuis un temps je 

raisonne ; En mariage, ma mère pouvez-vous m’offrir Pierrot? ; Engagés par le tendre ami ; Fuyez mortels faux et parjures 

; Hélas! maman pardonnez, je vous prie, un moment de curiosité ; Hélas qu’as tu fait de mon coeur? ; J’avais toujours gardé 

mon coeur ; Le premier du mois de janvier ; La sagesse est si douce et chère ; Mon coeur soupire.... 

Splendid period red morocco binding richly decorated with blue silk endpapers. 

$ 7 735 



 

 

76. [MUSIC MANUSCRIPT]. CHIC 

(LEON). -RECUEIL D'AIRS NATIONAUX 

ET DOMINE SALVUM. Brest, s.d. [circa 
1868].  

1 vol. 4to oblong entirely handwritten on 

printed staves of : [63] ff. Contemporary red 

half-chagrin. 

Manuscript collection of 31 national airs 

from various countries noted on printed 

staves. 

Its author, Léon-Prudencio Chic (1819-

1916), born in Oviedo, Spain, was composer 

and chief of music for the crews of the Brest 

division fleet. 

The 31 handwritten arias are carefully noted 

in black ink on printed staves (24 per sheet) 

and some scores include annotations by the 

author. On the last 3 ff. music notes are 

written in grey pencil, suggesting that they are original compositions by Chic, which are added to the 31 scores. 

The tunes are "specially arranged for the music of the fleet so that they can be played by 10 instrumentalists as well as by the 

most numerous musics" [translated from French]. Chic therefore writes his scores so that they can be adapted by orchestras 

composed of different musicians: clarinet, saxophone, bass, trombone, flute, double bass, drums, etc. Among these national 

airs from various countries of the world (France, Norway, Chile, United States, Peru, Egypt, Greece, China...) are two 

Domine Salvum: a musical composition that served as the national and royal anthem of France during the celebration of 

mass during the Ancien Régime. 

A collection offered in homage to his Excellency Admiral Charles Rigault de Genouilly (1807-1873), Minister of the Navy 

and Colonies, according to the golden mention struck in the center of the first plate. During his career, he led a colonial 

maritime expedition to China and then to Vietnam and was one of the founders of the Shipwreck Relief Society to which 

he bequeathed most of his fortune. 

Beautiful original document preserved in its original binding.          $ 2 975 

List of the musics: 1. Air Français; 2. Domine Salvum (pour les cérémonies religieuses); 3. Domine Salvum (pour être joué 

aux couleurs); 4. Air Anglais; 5. Air Russe; 6. Air Autrichien; 7. Air Belge; 8. Air Hollandais; 9. Air Prussien (voir l’air 

anglais); 10. Air Bavarois; 11. Air Suédois (voir l’air anglais); 12. Air Norvégien; 13. Air Espagnol; 14. Air Suisse; 15. Air 

Danois; 16. Air Portugais; 17. Air Italien; 18. Air Romain, 19. Air Américain; 20. Air Brésilien; 21. Air Buenos-Ayres; 22. 

Air Montévidéo; 23. Air Chilien; 24; Air Péruvien; 25. Air Mexicain; 26. Air Turc; 27. Air Grec; 28. Air Egyptien; 29. Air 

Persan; 30. Air Chinois; 31. Hymne de Riégo (Air Espagnol repris après les événements de 1868). 



 

 

Drawings & Sketch books 

77. [DRAWING ALBUM]. -[FRENCH SCHOOL OF 

THE XIXTH CENTURY]. s.l.n.d. [circa beg. XIXe].  

1 vol. folio oblong (346 x 480 mm) of : 71 original 

drawings pasted on [59] ff. (including 14 in grey pencil 

and 57 in gouache and watercolor). Bookbinder's label on 

one of the title pages: "A. Giroux et Cie, R. du Coq St-

Honoré, Paris" accompanied by the handwritten mention 

in grey pencil: "BH FHH".  Full green morocco, smooth 

cold-stamped spine, framed with cold-stamped fillets on 

the boards, cold-stamped monogram "M.G." in the center 

of the first board with nine-pointed crown, roulette on the 

edges, gilt edges, moiré silk endpapers. 

Sumptuous album with 71 drawings in the tradition of the 

French school of the first part of the 19th century. 

In aristocratic circles, the art of watercolor was fervently 

practiced, especially by women, and sometimes at a very high level. This album is a good example. It contains 1 to 4 drawings 

of various sizes on each ff. (from 48 x 48 mm to 332 x 385 mm) totalling 71 original compositions, of which 57 in color and 

14 in grey pencil. Some of them are signed and dated: "Hyacinthe Foissey" (1792-?); "Lemercier 1822" (1797-1859); "Louis 

Dupasquier 1827" (1808-1885); "Chevallier 1870" and "1846". Most of the drawings are by the same hand and unsigned. 

They are of great finesse. Among the subjects, are represented: female and male characters, sailors, bourgeois, oriental 

scenes, peasant scenes, scenes of piety, Normandy coasts and Mont Saint-Michel bay, south of France and Mediterranean, 

monks, cardinal, portraits, courtesy scenes, children, etc. 

The album bears the label of the Maison Giroux. Important Parisian manufacturer of furniture and luxury accessories, he 

is nicknamed "the merchant of princes" because his products were intended for an aristocratic and bourgeois clientele. 

Created in 1799 by François-Simon Giroux (1776-1848) at 7 rue du Coq-Saint-Honoré in Paris, then taken over in 1838 by 

his sons, Alphonse-Gustave (1810-1886) and André (1801-1879) under the name "Alphonse Giroux et Cie", the company 

was finally transferred to 43 bd des Capucines in 1857. The bookbinder's label allows us to date the making of our album 

between 1838 and 1857. In addition, and in view of the reputation of the Maison Giroux, it is very likely that this album was 

offered as a gift and was personalized with the monogram and the title of the person (a nine-point crown): the Countess 

"M.G.", the probable author of the unsigned drawings. 

Complete list of works available on request. 

$ 14 875 



 

 

78. KUWASSEG (CHARLES) ; IWILL ; CLAVEL (EMILE)... -[ALBUM AMICORUM OF MORE THAN 100 INK 

DRAWINGS, SOME WATERCOLORS, GOUACHE AND PASTEL]. s.d., [circa 1880-1900].  

1 vol. folio oblong of : [101] ff. ; 112 drawings (from 55 x 34 mm. to 432 x 292 mm.) by various artists, most of them signed. 

Some executed directly on the notebook but most of them glued. Half are by Charles Kuwasseg, 8 by Emile Clavel and 11 

by his brother: Marie Joseph Léon Clavel alias "IWILL".  Contains a letter from Charles Kuwasseg to Emile Clavel and a 

poem by "Oscar H.". Initials "E.C." on the first plate. Contemp. binding covered with red paper imitating leather. 

Remarkable amicorum album gathering more than 110 drawings and watercolors executed by about fifteen artists of the 

entourage of the painter Emile Clavel (1848 - 1932) whose gilded initials "E.C." decorate the first plate. A moving letter from 

his master and friend Charles E. Kuwasseg (1833 - 1904) opens the album which contains about sixty works by this famous 

painter of the sea and seascapes who was a long time sailor. 

The handwritten letter edged in black dated June 18, 1897 placed by Clavel at the beginning of his album informs us of the 

strong bond of fraternal friendship that united him to his master. In this touching letter, illustrated with a black ink drawing 

of two sailing ships, Kuwasseg first evokes his daily life: the very recent loss of his wife (Ernestine Caroline Chavaroche ; 

1832-1897), the outings, the difficulty to move around, the travel and work projects hindered by his condition... Then comes 

the precious advice given to his friend and pupil: "Work well always and again and again. Largely and surely, don't do in two 

strokes what you can do in one. Finish the foreground well. This is the weak and difficult side. I will write to you as often as 

the Barbillon will give me the pleasure of chatting with you. But I tell you again, in truth, in truth, do not neglect the 

foregrounds of your studies. That is the science. No science, no truth. Your old friend whom you must believe. C. Kuwasseg." 

[translated from French]. This letter is followed by an introductory poem [translated from French]: 

"The album is this gallery, 

Where everyone hangs their portrait, 

In jabot the spirit appears there, 

It is a coquetry course. 

 

But the soul shows itself there, 

Because it doesn't need a volume, 

To betray the happy artist, 

From his pencil or his nib. 

 

Of the inkwell, the cockchafers, 

Going out to wipe your paw, 

Come to unwind by trial and error, 

A line where their stupidity bursts out. 

 

A good heart gives itself over to it with one word, 

A fat in ten lines is spread out, 

A wise man gleams more than a fool, 

And the pure gold, that the chrysocale. 

 

For me, like a humble drum, 

I drive here the column!... 

I am silent: for the bugle is sounding, 

And the music is waiting its turn! 

 

Paris March 31, 1874. Oscar h." 

 



 

 

Academic painter in the movement of the Barbizon school, Charles 

Euphrasie Kuwasseg (1833 - 1904) is the son of the Austrian painter 

Karl Joseph Kuwasseg, who gave him the bases of the artist's 

profession. Before following in his father's footsteps, the young man 

embarked for a few years as a long-distance sailor and travelled the 

world. This experience gives him a perfect knowledge of ships and 

the maritime environment, a talent that sets him apart from his 

contemporaries. Back ashore, he became a pupil of Jean-Baptiste 

Henri Durand-Brager (1814 - 1879) and Eugène Isabey (1803 - 

1886). From 1855 onwards, Kuwasseg exhibited regularly at the 

Paris Salon where he won numerous prizes. Anxious to pass on his 

knowledge, he became an art teacher. He thus forged a strong 

relationship with his students, the closest of whom was Emile Clavel 

(1848 - 1932), with whom he maintained an abundant epistolary 

relationship. Kuwasseg's work is considerable. Mastering to 

perfection the art of contrast and displaying exceptional finesse, he 

remains one of the most admired French painters of the 19th 

century. His works are exhibited in many museums, including the 

Fine Arts Museums of Rouen, La Rochelle, Pontaise, Digne, 

Périgueux and Rennes, the Maritime Museum of Tatihou, the 

British Museum and the Maltwood Art Museum of the University of Victoria (Canada). His favorite subjects are the shores, 

inhabitants and boats of Brittany, Normandy and the North Sea. Recurring themes emerge from the hyperrealist works of 

this painter who was a sailor before becoming an artist: shipwrecks, storms, fishermen at work (ff. 4, 23, 27, 44). The 

numerous drawings and sketches by Kuwasseg that Clavel has filled his album with were not chosen by chance: they offer 

us a very complete palette of his master's work. Among these drawings, we have been able to identify a sketch of one of his 

emblematic works: The Return of the Fishermen (1862) representing sailors pushing their boat on a strike (f. 44). This boat 

is an element present in many of his works. 

In addition to his passion for painting, Clavel pursues a political career. Among other things, he will be administrator of the 

Chamber of Deputies. 6 of his drawings are present in this album (ff. 35, 45, 60, 62, 88, 91). They represent landscapes and 

maritime scenes. The drawing on f. 88 is very close to the style of his brother, Léon Iwill Clavel (1850 - 1923), painter and 

husband of Pauline Lacher Ravaisson-Mollien (1856 - 1910). In the album, about ten drawings are by Iwill (ff. 7, 11, 14, 48, 

51, 52, 53, 54, 59, 61 and 64) and two sketches bear the signature "F. Ravaisson-Mollien" (ff. 18 and 24), the father-in-law of 

Iwill: Félix Ravaisson-Mollien. There are also 3 caricatures in gray pencil (ff. 29, 33 and 34) by Paul de Laubadère (1859 - 

1931), painter, engraver, draughtsman and illustrator at Larousse; 2 drawings (ff. 5 and 8) by Adrien Louis Bruneau (1831 - 

1884), French painter and watercolorist; 1 portrait (ff. 15) of Fanny Geefs (1807 - 1883), portrait painter and painter of genre 

scenes and historical subjects as well as the wife of the great statuary artist Guillaume Geefs (1805 - 1883); 1 drawing (f. 17) 

of the French naval painter Jean Marie Auguste Jugelet (1805 - 1874). The rest of the drawings are signed by the following 

artists: "M. R. Clavel"; "Z. Z. Clavel". Waterman"; "Elmer Keene" (1853-1929); "Benzahal" and "de Longpérier.". 

Superb testimony on the artistic universe of the entourage of a 19th century painter.      $ 14 300 

NB: Transcript of Kuwasseg's letter and list of works available for the buyer. 



 

 

Latest acquisitions 

79. [ANONYMOUS]. -[MANUSCRIPT]. TRAITE DE NAVIGATION. 1758.  

1 vol. 12mo (175 x 122 mm) entirely handwritten in brown ink with : [2] ff. (title, 

table of contents) ; 1 folding map of the world ; 290 pp. ; 3 folding maps of the Bay 

of Biscay, the coasts of Barbary with the Canaries, and the Atlantic Ocean with the 

facades of Europe, Africa and the islands of America. A total of 4 folding maps and 

more than a hundred drawings, diagrams, schematics, calculation tables... in-text or 

half-page; 1 handwritten ff. of a letter pasted on the title page. Various handwritten 

bookplates in brown ink on endpapers. (Stains, soiling, period reinforcements to 

maps). Contemporary half calf with corners, mute spine, marbled paper covered 

boards. (Wear and tear). 

Manuscript dealing with navigational techniques executed by a French naval officer, 

started on May 24, 1758 in Carlisle, document illustrated with more than a hundred 

technical drawings and 4 folding nautical charts. 

Remarkable personal manual composed by the naval officer Jacques de Valiariel for 

his personal use and of which we have found no trace of publication. 

Synthesis of the knowledge of the time and of his personal practice as a sailor, his 

treatise begins with the detailed table of contents of this volume that he wants to be 

the first one. A nice folding map representing the two hemispheres is bound afterwards. The development of these different 

parts and questions follows: Of navigation in general, of the scale of tenths, of the Sphere, of the lunar cycle to the golden 

number, to know the day of the new full moon, of the ebb and flow of the tide, of the establishment of the tides, of the 

latitude of a place on earth, of the general problems of navigation, the height of the stars and their declination, the variation 

of the compass, the drift of ships, nautical or hydrographic charts, their construction and use with sounding levels, 

astronomical questions, definitions of geometry, navigation by increasing latitude, rectilinear trigonometry... Each subject is 

illustrated with finely executed pen-and-ink drawings and diagrams. The part on the marine maps is particularly interesting: 

"As it would be necessary that the terrestrial globe was of a too inconvenient size to be able to represent the sea, the coasts 

and the dangers, one did not only make maps in flat to represent great extents of the surface of the terrestrial Globe one 

also made for each coast and for each port in particular in great volume although they represent only one very small part of 

the terrestrial globe to mark the things there very exactly, namely around the coast of the cities, the entries of the ports and 

the rivers, and in sea: the rocks, the banks, the dangers, as well what appears as what is hidden under water that one finds 

only by sounding with a line charged with a large lead at the end of which there is a cavity which is filled with tallow which 

brings the color and the qualities of the bottom..." [translated from French, p. 123]. This chapter is further illustrated with 3 

folding maps superbly drawn in ink: map of the Bay of Biscay including 2 reduced maps, map of the East Atlantic with the 

coasts of Portugal and Morocco and the Canary and Azores Islands, and a general map of the Atlantic including the Tropic 

of Cancer and the Equator, from Ireland to the Gulf of Guinea, and showing the Gulf of St. Laurence, Newfoundland, 

Acadia, Bermuda, the Caribbean and the coasts of Brazil as well as the islands of the Azores, Canary Islands, Cape Verde, 

Fernando, St. Matthew, and Ascension. 

Our manuscript is entirely written in a fine and legible handwriting, 

of the same hand by Jacques de Valiariel. This one indicates he 

began his writing on May 24, 1758 in Carlisle. If it is indeed the 

English city, it is possible that Valiariel was held there as a French 

prisoner of the seven years war then in progress. It was common for 

imprisoned sailors to produce this type of document to occupy their 

time. After its author, the manuscript passed into the hands of 

Antoine Faure, Pilot on the ship the Sovereign of Bordeaux, 1767.  

(Handwritten bookplate repeated). [The Souverain was a 74-gun 

ship of the French Navy. It was launched in 1757 during the Seven 

Years' War and took part in the Battle of Lagos in 1759. During the 

American Revolutionary War. It took part in the battle of 

Martinique in 1780, the battles of Fort Royal and Chesapeake in 

1781, and the battle of the Saintes in 1782]. It will then become part 

of the library of Admirals Grasset and Ceillier from which it comes 

directly. Despite the mention "Volume 1", the manual is complete in 

itself and it is uncertain whether Valiariel made a second volume, his 

successive owners having possessed only this one. 

Very nice marine document, preserved in its modest original 

binding.         $ 7 750 



 

 

80. FUCHS (LEONHART). -COMMENTAIRES TRES EXCELLENS DE L'HYSTOIRE DES PLANTES , COMPOSEZ 

PREMIEREMENT EN LATIN PAR LEONARTH FOUSCH, MEDECIN TRES RENOMME : ET DEPUIS, 

NOUVELLEMENT TRADUICTZ EN LANGUE FRANÇOISE, PAR UN HOMME SCAVANT & BIEN EXPERT EN LA 

MATIERE A Paris, chez Jacques Gazeau, en la rue Sainct Jehan de Latran, devant le college de Cambray, 1549.  

1 vol. folio (316 x 208 mm) of: [11] ff. (including title, dedication, privilege, table), [1] bl. f., [277] ff. (handwritten 

chronological table); handwritten annotations from the period. Engraved bookplate and motto "Semper Jucti" on the first 

back cover. Marquis de Migien with his signature dated 1751 on the second flyleaf. Knight of St. Louis, former captain in 

the regiment of the French guards, Burgundian bibliophile who lived at the chateau de Savigny-les-Beaunes. Full 

contemporary calf, spine ribbed and titled in gold, edges speckled with red. 

First French translation by Eloy Maignan of the most famous botanical treatise 

of the Renaissance entitled "De historia stirpium commentarii insignes" (Basel, 

1542) by Leonarth Fuchs (1501-1566), Bavarian physician and botanist. 

Together with Hieronymus Bock, known as Tragus, Otto Brunfels and 

Valerius Cordus, he was one of the major actors of the emergence of botany 

as a natural science in its own right, the latter being very close to medi cine in 

its time. Copy in period colors entirely ruled in brown ink. 

Author of more than 500 books and pamphlets, he opposed the theories of 

Arab physicians and philosophers and his texts concerning the anatomy of the 

eye and its diseases were a reference for the time. In 1535, he was appointed 

professor of medicine at the University of Tübingen, where he taught for 31 

years and also founded the first German botanical garden. He was also a 

translator, commentator and editor of the works of the Greek physician 

Claude Galen. Because of his major contribution to the field of botany, the 

name of the genus fuchsia is partly named in his honor by Charles Plumier, 

who discovered these plants in Saint-Domingue at the end of the 17th century. 

The present work, a French translation from 1549, is illustrated with 509 

woodcuts in the text and plates representing 4 plants, all in period colors. The 

drawings are by Albert Meyer and the engravings by Veit Rudolph Speckle. 

The engravings, which were used by the Basel publisher Michael Isingrin for 

the in-8 edition of 1545, have been reduced and reversed from those of the 

original edition and are engraved by Albrecht Meyer, Heinrich Füllmaurer 

and Veit Rudolf Speckle. 



 

 

In this herbarium, Fuchs describes more than 400 plants in all their aspects: name, form, place, time, smell, temperament 

as well as virtues. To do so, he relies mainly on three ancient references: Dioscorides, Galen and Pliny. Although the author 

focuses mainly on German plants, his work is the first to include plants from America such as corn, cactus, pumpkin, kidney 

bean, chili pepper, marigold and tobacco. 

Fuchs' work represents a major change in the history of natural sciences in that it is the first monograph on medical botany 

to be based on a truly scientific approach. At the time, botany was intrinsically linked to medicine, with plants being studied 

mainly for their medicinal virtues. Although Fuchs, himself a physician, was also part of this approach, he nevertheless 

demonstrated a desire to study plants for themselves. In doing so, he participated in the emergence of botany as a natural 

science in its own right, quite distinct from medicine. The engravings that accompany the descriptions of the plants are of a 

rare finesse for the time and thus constitute a real advance for the scientific drawing in botany. Moreover, Fuchs seriously 

invested himself in the realization of the illustrations, contrary to the majority of the authors of the time who left the 

responsibility to the editor. In this way, he made sure that each engraving clearly shows all parts of the plant described. In 

order to make his illustrations as complete as possible, many plants are represented at different stages of their evolution in 

one and the same drawing. This book is now recognized as a major historical work in its field according to the University of 

Glasgow. It is even considered one of the best illustrated books of all time and a masterpiece of the German Renaissance 

by the Stanford University Press. Its scientifically rigorous approach for its time set a new standard of accuracy and quality, 

and it was the first known publication of plants from the Americas. Our copy is finely watercolored in period colors and has 

contemporary handwritten annotations in brown ink in the text as well as 14 pages of additional table in the same hand. 

A very nice and fresh copy, preserved in its original binding in perfect condition. 

 

$ 53 400 

 



 

 

81. GERAUD (MARGUERITE, MARIE, EMILIE, BORN MARNIER). 

– [COLLECTION OF 6 ILLUSTRATED TRAVEL JOURNALS, 1 PHOTO 

ALBUM & 1 CARD HOLDER]. Cochinchina; Senegal; Madagascar; 
France; Polynesia; Gabon; Cameroon; Belgian Congo; Norway; 
Denmark ; Egypt ; United-States. 1897 -1959. 

7 vol. 4to (340 x 270 mm) and 1 vol. 12mo (143 x 118 mm) comprising: 4 

typescripts mounted on tabs with drawings and photos inset or pasted on; 

1 manuscript; 1 album of drawings; 1 album of oblong photos and 1 card 

holder: I. [TYPESCRIPT] COCHINCHINE [1897] consisting of 6 parts 

(Première traversée ; Thu-dau-mot; Saigon; Cap Saint-Jacques; Long-

Xuyen; Pnom-Penh) in continuous pagination: [1] p. (handwritten title in 

black and gold ink); [3] ff. (1 full-page drawing signed and 7 black and white 

photos); 102 pp. (actually 103 pp.); 51 signed color drawings; 5 black and 

white photos. II. [TYPESCRIPT] SENEGAL 1908 comprising 3 parts: I. 

Sénégal : [2] ff. (handwritten title in black and gold ink, 1 drawing, 2 black 

and white photos); 26 pp. (actually 27); 13 signed color drawings; II. 

Madagascar : [4] ff. (handwritten title in black and gold ink, 5 signed 

drawings in color); III. Saint-Brieuc - Tamatave : 55 pp. (actually 58); 35 

signed color drawings, 2 black and white photos, 2 polychrome advertising 

posters printed on silk, 1 thank-you card for a gift from Marguerite Geraud 

to the museum of Tanarive, 1 color printed reproduction, 9 signed 

woodcuts. III. [TYPESCRIPT] [POLYNESIE] 1912 comprising two 

parts: I. Le Havre - Papeete: 17 pp; 7 signed color drawings; 4 photos; II. Papeete: [2] f. (including a handwritten title in 

black ink, a signed color drawing and a photo); 61 pp. (actually 66 pp.); 38 signed color drawings; 6 photos; 1 handwritten 

letter. IV. [TYPESCRIPT] AFRIQUE : GABON, CAMEROUN, CONGO BELGE 1923 comprising 5 parts: I. 1er 

voyage au Gabon: [3] ff. (handwritten title in black and gold ink, a photo and a signed drawing); 16 pp. (actually 19 pp.); 14 

signed color drawings; 1 photo; II. 2ème voyage au Gabon: 25 pp.; 15 signed color drawings; 6 photos; III. Cameroun: 12 

pp; 8 signed color drawings; IV. Congo : 11 pp. ; 5 signed color drawings ; 1 photo ; V. Appendix: [4] ff; 2 signed color 

drawings; 1 photo. V. [MANUSCRIPT]  VOYAGE D’OSLO JUIN 1952: 1 handwritten title in ink surrounded by flowers 

and dried leaves; 2 full-page watercolors; 55 pp. (actually 56 pp.); 7 full-page watercolors; 1 scrap of a silk napkin from a 

restaurant. VI.  [ALBUM OF DRAWINGS] Dakar 1910: [1] handwritten title in black and gold ink; [10] f. ; 17 unsigned 

enhanced watercolor drawings and 2 in gray pencil; Madagascar 1912: [1] handwritten title in black and gold ink; 16 unsigned 

enhanced watercolor drawings; Tahiti 1913: [1] handwritten title in black and gold ink; 6 unsigned enhanced watercolor 

drawings and 3 in gray pencil or black ink; Paris 1915-1916: [1] handwritten title in black and gold ink; 10 unsigned enhanced 

watercolor drawings and 2 in black ink. VII. [PHOTO ALBUM]: [39] ff. including 358 photos and postcards (45 x 69 mm 

to 139 x 88 mm), 38 of which are in color; 1 advertisement for an apartment exchange; 1 receipt from a restaurant; 3 hotel 

receipts; 2 luggage tickets. VIII. [CARD HOLDER]  CARTES DE SOCIÉTAIRE DE MES DIFFERENTS SALONS: 76 

exhibitor, member and member cards. A total of 262 drawings; 395 photos and postcards (38 of which are in color); 76 

exhibitor, member and society cards as well as 13 miscellaneous documents. In addition, there is a newspaper article of an 

interview of Marguerite Géraud by Blanche Messis (loose leaf) + Sotheby's 2006 sale sheet of 2 albums + 1 copy of the 

bulletin of the French society of ichyology, N° 52, 2009. Original bindings made by the author, personalized according to 

the journey (canvas, rope, fabric, shell, pearl, lace, palm mat, marbled paper, bone, etc.). 

Collection gathering the illustrated travel diaries of the exotic peregrinations of Marguerite Géraud (1879-1969), a French 

artist traveler who delivers with talent her vision of a world and a bygone era in her unpublished writings. 

Painter and wife of a high official of the colonial administration, Marguerite-Marie-Emilie Géraud, born Marnier, tells us 

about her travels which started at the end of the 19th century, and which led her from Marseille to Saigon through the Suez 

Canal, then to Gabon, to the Belgian Congo, to Cameroon, to Dakar, to Madagascar, from Le Havre to New York, to the 

Great Lakes, to the Rocky Mountains, to San Francisco, Tahiti and finally to Northern Europe. Originally from St-Brieux, 

daughter, granddaughter and great-granddaughter of naval officers, heredity must have forged her pronounced taste for 

adventure. She was a student of the painter Eugène Claude, known for his genre paintings, still lifes and landscapes. 

Marguerite has the cult of light and knows how to project its intense reflection on paper. Member of the "Artistes français", 

she exhibits every year in Paris at the Horticulture or at the big shows, as shown by her membership cards included in this 

collection. She also exhibited in the galleries Poillé Lecoultre in Lyon and Georges Petit in Paris and also executed 

remarkable decoration works for the Pavilion of Madagascar and the aquarium of the permanent Palace of Vincennes. Her 

husband, Léon Géraud (1873-1954), was an administrator and colonial engineer. After serving in Cochinchina and Africa, 

he became director of finance in Madagascar. He was then appointed secretary general and acting governor in Tahiti where 

the couple stayed from July 1911 to the end of 1912. 

Marguerite's memories of her travels and crossings are compiled in her diaries, which she illustrates with photos, drawings, 

watercolors and various period documents. The present collection includes 4 typescript journals, 1 handwritten journal, 1 

collection of drawings, a photo album and a card holder. The bindings are handmade by the artist, in the spirit of the country 

explored, decorated with embroidery, motifs and materials from or evoking the country visited. 



 

 

Marguerite's first diary, entitled "Cochinchine" [1899-1900], with its richly embroidered binding of flowers and birds and 

multicolored flowers, is the account of her first big trip. From the very first lines, the 18 year old woman reveals a real literary 

talent, giving us a lively account of the smallest detail of her journey: "Here I am in Marseilles on the verge of undertaking 

my first great voyage [...] the ship that will take me, the Laos, is one of the great ships of the Marseilles-Tonkin line [...] I 

have a tight heart, my soul is in disarray, the hustle and bustle of the ordinary departures, so new to me, distracts me 

fortunately from my sorrow” [translated from French]. During this trip, she travels to Saigon, Port à Thu-Dau-Mot, Nai-Sat, 

Cap Saint-Jacques, Long-Xuyen and Phnom-Penh. As in each of her albums, her stories are abundantly illustrated. This 

one includes 12 black and white photos and 52 drawings by her own hand: landscapes, monuments and houses, elements 

of architecture and décors, and the wild animals she discovered and for which she showed a great passion. 

The second journal, with its cover embroidered with the name of our traveler, contains the story of her stay in Senegal, 

where her husband has just been appointed chief of staff to the governor. "Dakar dazzles with its raw light on the golden 

sand [...] Around the agglomeration are arranged the native villages. On arid dunes, huts of straw huts or boards covered in 

oil roofs, and placed there as if at random, just respecting the alignment of the streets. Odor of dust and dirt". [translated 

from French, pp.5-6]. Marguerite denounces here the negative side of the colonization for people who "live a very simple 

and natural life. The contact with the European is most often disastrous... The life which is imposed to them ceases to be 

in agreement with his own conception of the existence" [translated from French]. This diary continues with her stay in 

Madagascar, "the red island". She considers that it is one of the most beautiful places she has visited: "Madagascar is the most 

beautiful thing I have seen, and Tahiti does not exist near” [translated from French]. 



 

 

The third diary is devoted to Marguerite de France's journey to Tahiti where her husband was appointed secretary general 

and acting governor in Papeete. The couple and their young son stayed there from July 1911 to the end of 1912.  After an 

epic crossing of the United States (New York, Niagara Falls, the Far West, the Rockies, Colorado...), they embarked in San 

Francisco aboard the "Moana" with Gaston MÉLIÈS' film company. "Papeete. It is midday. The torrid humidity reminds 

me of Saigon. Violet mountains rise up, slowly rising on the horizon, cutting out their tormented profile. The passengers, 

their heads full of reminiscences of Stevenson and Loti, think of the voluptuousness that awaits them on this island of joy 

and beauty." [translated from French]. Our artist devotes part of her stay to a series of watercolors of fish in the lagoon of 

the coral reef of Tahiti. Gathered in 2 albums of 52 and 45 watercolors, 2006, they were sold for 36 000 € by Sotheby's. 

The present diary of Marguerite includes several of these fish drawings, with their Tahitian names: “Maroa”, “Noho Tarao”, 

“Paraa Péné”... Our narrator reveals here her close family link with the island: her grandfather, grandmother and mother 

preceded her by 70 years, coming in 1843 with Governor Bruat. 

A few years later, after the First World War conflict, Léon Géraud was appointed director of the Maritime and Forestry 

Consortium of the major state railways. For this position, Léon went to Gabon where he was in charge of building factories. 

Our artist joined him in 1923. The fourth typescript diary in this collection, with its black velvet and lace binding, is devoted 

to this trip. Marguerite travels through Gabon and the Belgian Congo, passing through Cameroon: "Again it was bush life, 

in the middle of the forest, under the huts of the natives, with the noisy wakings, screaming with the peeps of all the animals, 

with the vicinity of gorillas, chimpanzees, spiders as large as the hand, the visits of panthers, young elephants and wild cats, 

and the deadly bite of the tsetse fly, which is only bad if it has just bitten a nap elsewhere, but which is nonetheless the 

terrible danger of Gabon." [translated from French]. 

The fifth album is a manuscript dedicated to Marguerite Géraud's trip to the Nordic countries, titled: "Voyage d'Oslo Juin 

1952". Leaving Paris with her husband aboard a sleeper, she stopped in Copenhagen before reaching Norway: She describes 

the landscapes she crossed: "On the road farms and farms follow one another in a lovely landscape, fjords on fjords follow 

one another, the meadows go down to the sea, the beautiful red cows take rest in the grass [. ...] The trees are all in bloom, 

white apple trees without leaves, the flowers are devouring and abounding, pink apple trees, purple lilacs [...]" [translated 



 

 

from French]. The title page of the album is decorated with flowers and dried leaves. Nine watercolors of boats and Nordic 

landscapes illustrate the text and a silk napkin from a restaurant is inserted. 

The sixth album of this collection is a collection of 63 cartoons and humorous drawings with captions dedicated to the 

picturesque characters he met during his travels: in Dakar, Madagascar, Tahiti and Paris between 1915 and 1916. These 

drawings, most of them enhanced with watercolor, show another talent of our traveler: the full-length portraits she executed 

with finesse. In addition, the album includes a self-portrait of Marguerite. 

The seventh album contains 358 photos and postcards (from 45 x 69 mm to 139 x 88 mm) of which 38 are in color; 1 

advertisement for an apartment exchange; 1 receipt from a restaurant; 3 hotel receipts; 2 luggage tickets. 

The eighth element of this rich set is a card holder entitled "Membership cards of my different salons" [translated from 

French]. Also made by the hand of our traveling artist, it is made of embroidered fabric and lace with, in the middle of the 

first plate, a carved bone plate representing a monkey. Among these 76 

cards are honorary membership, exhibitor and member cards from 

various salons, societies and shows: Société Nationale d'Horticulture de 

France, Société des Beaux-Arts de la France et d'Outre-Mer, Salon 

d'Hiver et de Printemps, Société des artistes français, Société de l'Ecole 

Française, Salon de l'Union des Femmes Peintre et Sculpteurs, Société 

Coloniale des Artistes Français, Exposition Coloniale Internationale, 

Société Nationale d'Acclimatation de France The oldest dates from 1921 

and the most recent from 1959. 

Remarkable collection of travel journals, of great wealth and sumptuously 

illustrated and bound by its author, a set of great historical interest. 

Complete description available on request. 

$ 41 550 



 

 

 

 

 


